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NEW ENGLAND CONSERVATORY OF MUSIC, 
Franklin Square, Boston, 

Founpep sy Dr. E, TOURJEE. 
NEAT SCHOOL YEAR BEGINS vases be TS. 10, 


1s9e1. 





Thorough Instruction for pupils of all grades in Pianoforte, Organ, Violin, Violoncello, Double Bass, 
Flute and all other Orchestral Instruments, Voice Building and Art of Singing, Solfeggio, Music in Public 
Schools, Theory, Harmony, Counterpoint and Composition. 

Complete practical courses in Piano and Organ Tuning in all branches. 

Elocution, Dramatic and Lyric Action and Oratory under competent teachers. 

English, Latin, French, German and Italian Languages and Literature thoroughly taught. 

Systematic Instruction in Drawing, Painting, Modeling and Decorative Art. 

Many concerts given by members of the Faculty, semi-weekly pupils’ recitals and numerous instructive 
lectures free to pupils and their friends. Students are also free to attend class for orchestral practice. 

Graduates always in demand. 

Lady students find a safe and comfortable home in the building, and male students are provided with rooms 
and board near the Conservatory at reasonable rates. ' 

Approximate cost for board, tuition and incidentals per year: Beginners, #450 to $550; Advanced 
Students, 8550 to #650. 

For Illustrated Calendar giving full information address 


CARL FAELTEN, Acting Director, or 
LUTHER S. ANDERSON, Business Manager. 





Mme. DESIREE ARTOT-DE PADILLA 
Begs to announce that her address is 


64 RUE JAUFFRAY, PARIS, FRANCE, 


And that she is prepared to receive pupils 
professional and amatuer. 


LESSONS BY MAIL 
HOWARD VOICE METHOD. 


The Howard Method has discovered just those half 
dozen efforts of tongue, palate, lower jaw, inner cheeks 
and throat which produce the beautitul artistic tone of 
singing. Its Lessons by Mail give the pupils sure con- 
trol over them by many easy devices. 

Improvement in tone and style almost from the 
Start is wonderful. *Astonishing!"’ is the usual re- 
port 





Professional Cards. 
Miss L. WHEELWRIGHT, 
TEACHER OF PIANO AND VIRGIL 
PRACTICE CLAVIER. 
No. 15 East 17th Street, New York City. 
ALBERTO LAURENCE, 
No. 147 East Eighteenth Street, 
Instruction in SINGING and the Higher Branches 
of Vocal and Dramatic Art. 
FRANK A. DOTY, 
Buck and A. R. Parsons, Church 
Is open 














Pupil of Dudley 
Organist and Teacher of Organ and Piano. 
for engagements 

Address, 150 8th Street, Troy, N. Y. 


GEORGE SWEET, 


Send for circular containing full description, almost 


GEO. WITHERS & 


(Established by Norris & Barnes, 1765). 





ON VIEW 


A Collection of Nearly 1,000 Ancient 
Italian, French, German and 
Eoglish Instruments. 


BOWS BY TOURTE, LUPOT, &C. 


SEE ANNUAL CATALOGUE, 


22 LEICESTER SQUARE, LONDON. 





ROYAL SCHOOL OF MUSIC, 
WEIMAR, GERMANY. 


1. Orchestra School—For instruction in all 
the various instruments of the 
orchestra. 

Terms: $20 Semi-Annually. 


2. Music School For piano, organ, compo- 
sition, conducting, vocal. 
Terms: $20 Semi-Annually. 


3. Opera School—For instruction (scenery 
used) in opera. 


Terms: $80 Semi-Annually. 


_ feading Bands. — 
G!LMORE’S BAND. 


N. Y. Twenty-second Regiment Band. 
P. S. GILMORE, Conductor. 
ADDRESS: 
164 West 86th Street, New York. 


CAPPA'S BAND. 
N. Y. Seventh Regiment Band of 
; Fifty-five Musicians. 
C. A. CAPPA, Bandmaster, 
Music furnished for all occasions. 
Address: 25 Union 8q., New York City. 


BAYN E’S BAND. 


69th Regiment, N.G. S. N.Y 


WM. BAYNE, Bandmaster, 
251 Bowery, 
Music furnished for Balls, Lodges, Clubs and Private 
Parties. 
nM (Successors toSymonps& Co.) 
D. M. Bruce & Co. F stablished 1870. 


Methuen, Mass., 


votes QRGAN PIPES. 


New factory and’ equipment. Every description of 
Wood and Metal, Fiue and Reed Pipes for organ 
builders. Voicers of known ability. Standard stops 
constantly on hand, Stops of pure tin a specialty. 
Estimates furnished. 


The National Conservatory 
of Music of America, 


INCORPORATED 1885, 


126 and 128 Bast 17th St, New York. 


ENTRANCE EXAMINATIONS: 























No. 57 and 59 West 42d Street, New York. 
At the request of many of his former pupils, and 


incredible testimonials, and a list of Mr. Howard's 
works. Address 


Sessions open and pupils received Thursday ‘ 
VOICE, Sept. 24 and 25, from 9 to 12 M., 2to 5 and 





others, Mr. Sweet has returned to New York and 
opened a Vocal Studio at Nos. 57 and 59 West 42d Street, 
where he is ready to give instruction in the art of Sing- 
ing, and prepare pupils for the operatic or concert 
Stage. 

BROADWAY CONSERVATORY 
OF MUSIC, 
LANGUAGES AND ART. 

1324 KHroadway, 

Bet. a4th and sth Street, East Side, New York City. 
Open daily from 1c a. M. to6P. mM. Wednesdays and 


Saturdays untilgor.m. Orchestra Rehearsals every 
Monday Evening 


FRANCIS FISCHER POWERS, 
BARITONE, 


(573 Madison Avenue, New York 
{96 Clinton Street, cor. Remsen, Brooklyn. 


JOHN HOWARD, 


36 West Twenty-sixth Street, New York, 





GRAND 


Conservatory of Music 


OF THE CITY OF NEW YORK. 

This renowned Music School offers the accumu 
lated advantages of years of successful operation. 
Instructions in all branches of Vocal and Instrumental 
Music. Harmony, Composition, Instrumentation, 
Elocution and Dramatic Art, Foreign Languages, 
Drawing and Painting. Students have the use of a 
fully appointed stage with scenery, pipe organs, harp, 
library and other free advantages equal to 10 lessons 
per week. For particulars address 


E, EBERHARD, Mus. Doc,, President, 
The Grand Conservatory of Music, 


16 East 23d St. New York. 


H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker 


IMPORTER AND DEALER IN 


Fine Old Violins 


OF ITALIAN, 
FRENCH, GERMAN AND 


92 Third Avenue. 


NEW YORK. 


A Large Assortment always on hand, 


ROMAN STRINGS AND FINE OLD BOWs, 


_NEPPERT BROS., 


Manufacturers of Fine 


PIANO STOOLS 


ann COVERS, 
12 E, 15th Street and 390 
NEW 


YORK 
ee” New 


BOOSEY & C0.S 


Brass Instruments 





Stuptos; 
Resumes Teaching October 9. 
(Will receive callers from 4 to 5 P. M. only.) 
EDWARD BAXTER PERRY, 


CONCERT PIANIST AND LECTURER, 





Permanent Address, 
178 Tremont Street, Boston Mass. 


Miss LILLIE P. BERG, 
THE LEADING EXPONENT IN 
AMERICA OF “ LAMPERTI’S METHOD.” 


Call at 231 West 42d Street. 


Dr. CARL MARTIN, 
BASSO. 


Concert, Oratorio and Vocal Instruction. 
Studio, 15 East 17th Street, New York, 


Mme. DAGMAR LINDBLAD, 
Vocal! Culture ; Italian and German School ; Solfegio 
class for ladies and children. 
; East 41st Street. New York. 





. - a7 — 
THE VOICE ; 
Its Production, Training and Cultivation. 
By Mr. HARRY PEPPER. 
Pure School of Ballad Singing taught; Ladies and 
Gentlemen prepared, coached, &c., for the stage, 
opera, concert, &c., both vocally and dramatically. 


VOCAL STUDIO, ** THE HARDMAN,” 
138 Fifth Avenue, New York 


Miss ESTHER BUTLER, 
CONCERT AND ORATORIO, 


VOCAL INSTRUCTION, 


No. 238 West 43d Street. 


Mme. HENRIETTA BEEBE, 


America’s Recognized Exponent of Vocal, Oratorio, 
Church and Concert Music 


Canal Street, 


CATALOGUE 





239 West 43d Street, City. 


Mr. EDWARD SCHLOMANN, 
Late of the Metropolitan Opera, New York, 


CONCERT SINGER (Basso), 


WITH 
Open for Engagements. : : 
n istons, 
VOICE CULTURE. (Method Garcia). Patent Compensating Pistons, 
ARE THE ONLY 


Srectatties—Breathing, Tone Production and Artis 
tic Singing. German Songs. 
Address, Steinway Hall, New York City. 
Studio, 321 East 18th Street. 


Mr. & Mrs. CARLOS A. SERRANO, 
MUSIC SCHOOL, 


PERFECT BRASS VALVE INSTRUMENTS 
IN THE WORLD. 


W.A. POND & CO., Agents, 
25 Union Square, New York, 


after Easter and first Monday in October. 


8to1rorp.m. VIOLIN AND ALL OTHER OR- 


CHESTRAL INSTRU MENTS, Sept. 28, from 9 to 
1M. and 2to5Pr.mM. PIANO AND ORGAN, 
Sept. 29, same hours as abore. 

C. I. PARDEE, Secretary, 


Messrs. FRANCIS, DAY & HUNTER, 


Music Publishers, 
OF LONDON, ENGLAND. 
Beg to inform the Trade that they have OPENED A BRANCH at 


1 & 3 UNION SQUARE, NEW YORK, 


WILLIAM EYKE, Manager. 


Director, Court Councillor 


MULLERHARTUNG. 








Publishers of Smallwood’s Celebrated Piano Method, the easiest to teach and to learn from. 


TO THE TRADE. 


MESSRS. BREITKOPF & HARTEL, 


MUSIC PUBLISHERS, LEIPZIG, GERMANY, 





beg to announce that they have opened a branch house at 
No. 15 EAST SEVENTEENTH ST., NEW YORK. 


CONSERVATORY OF MUSIC, Sondershansen, Thoringia, Germany. 


(Under the patronage of the Court.) 





Bigmaiee oe: education in musical branches, including solo singing for opera and concert. Annual Dues: 
Vocal Department, $50; Instrumental Department, $38 (150 marks). Cost of living in good families, 

$125 a year and upward (soo marks). Free admission for pupils to the concerts of the court orchestra, 
and vocal as well as theory pupils have free admission to the general rehearsals of the opera. 


Director, Prof. SCHROEDER, Court Conductor. 
EMIL GRAMM, Business Manager. 





XAVER SCHARWENKA, Director. 


Scharwenka Conservatory of Music, 


PROF. XAVER SCHARWENKA'S FAMOUS BERLIN CONSERVATORIUM. 


The Faculty includes some of the most renowned Professors of Europe and America, 
among whom may be mentioned Mr. Philip Scharwenka, 
for Theory, Composition, &c. 


Will be opened to the public on September 28, 1891. 








Examinations daily from September 21 to 26. All branches of music taught. A sem- 
inary for the education of teachers is one of the special features. For terms and particulars 


—" EMIL GRaMee. 
SCHARWENKA CONSERVATORY OF MUSIC, 








323 East 14th Street, New York. Catalogue on Application. 








81 FIFTH AVENUE, NEW YORK. 





THE MUSICAL COURIER. 


175 








Mahogany Veneers are our specialty, We carry at all times 
a very large stock, probably the largest to be found anywhere in 
the trade, and we solicit a visit from buyers when in this market. 
We carry also a full line of all other veneers, both sawed and 
shaved. WM. E. UPTEGROVE & BRO., 
Foot East roth Street, New York. 





GEORGE: BOTHNER, 


MANUFACTURER OF 


GRAND, UPRIGHT AND SQUARE 


Pianoforte Actions, 


135 & 137 CHRYSTIE STREET, NEW YORK. 


(FORMERLY 144 ELIZABETH STREET), 


WASLE & CO, 





MANUFACTURERS OF 


175 & 177 Hester Street, PIANOFORTE 


COR. MOTT ST., 


NEW YORK. ACTIONS. 
T.M. ANTISELL PIANO CO., 


MANUFACTURERS OF THE PATENT STEEL WREST 
PLANK TUNING DEVICE. 


HIGH GRADE PIANOS. 


RECEIVED SPECIAL WORLD AWARDS 
AT NEW ORLEANS AND MELBOURNE. 


Factories, Foundry, Dry Houses and Lumber Yard occupy SIX ACRES 
Railroad switch to THREE lines of RAILROADS on the ground. 


Matawan, - - New Jersey. 
AGENTS WANTED. 


WEAVER ()rGANS. 


RICH, BRILLIANT TONE. EASIEST 
PLAYING ACTION IN EX- 
ISTENCE. 











PERFECT. 


Nic seat IES 





WE Souicir CORRESPONDENCE FROM RELIABLE 


AGENTS. 
Order a sample organ if you never handled 


IC them. 


\aleaver Organ and Piano Co., 
YoRSB, PA. 
YOU KNOW THAT THE 


PALACE ORGANS 


ARE MANUFACTURED BY THE 


bes 








| ORING & BLAKE ORGAN CO. 


OF WORCESTER, MASS., 
Where they have been made for more than 20 Years. 





WILSHAW & CO., 


IMPORTERS AND DEALERS IN 


Foreign and Domestic 


CABINET WOODS, 


In Logs, Planks, Boards and Veneers. 


OFFICE: No. 807 EAST 9th STREET, 


NEW YORK. 


MAHOGANY {226 & 228 Lewis Street, 
L me YARDS: } 416 to 422 East 8th Street. 
EER {807 Kast 9th Street, 
WAREROOMS : : (128 Avenue D. 


JAMES ABBOTT & SONS, 


MANUFACTURERS OF 


FIRST-CLASS ACTIONS 


FoR UPRIGHT FIAWNOCS. 


FORT LEE, - NEW JERSEY. 











IMPORTANT TO PIANO DEALERS! 


THE LATEST INVENTION. 
An eee Piano Mute 


at can be attached to any Upright Piano without in the least affecti — the instrument or marring its appear- 
It combines all the good qualities and is superior to all of the allied ** Harp Stops,’’ ** 
Dampers” and other contrivan or r softening the tones of the Piano 
chers: Wm oa on, A. R. "Pa arsons, S B. Mills, Dudley Buck, 

. S. N. Penfield, of New York; ct F. Ziegfeld, Wm. H. Sher- 
, W.S. B. Mathews, of Chicago . J.C. Fillmore, of 


Soft Stops,’ 
Muffiers,” ** 

Indorsed by the leading Artists 
Alexander Lambert, Max Liebl ng, F. Von Inte 
wood, Emil Liebling, John J. Hattstaedt, Dr. i. S. Perkin 
Milwaukee; Ernest Perabo, of Boston, and many others, 


Bell Stops,” ** Piano 
and Tea 


For further particulars and information address 


THE FREIDENRICH ADJUSTABLE PIANO MUTE CO., 
215 E. 126th STREET, NEW YORK CITY. 





TAIB PIANO ACTION CoO.. 


NE ED 
MANUFACTURERS OF 


PIANO ACTIONS, Grand, Square and Upright, 


447, 449, 451, 453 and 455 West 26th Street, 
NEVW YORK. 





W. H. WILLIAMS, Pres. W. THATCHER, Vice-Pres. A.S. WILLIAMS, Sec, and Treas. 


Tue ASTORIA VENEER MILLS, 


MANUFACTURERS AND DEALERS IN 


All Kinds of Cut ?Saurvred Weneers. 


This company make a specialty of the manufacturing of Poplar and Walnut Lumber 
for the use of the Piano and Organ Trades. Catalogues mailed on application. 


GENERAL OFFICES: 120 East Thirteenth Street, New York City. 


ROBT MWEBB: 


915 & 917 NGS: TN 0 


bait F a “IN 
FELT Faso COP on 


ALSO 
POLLOCK & CO., 
Manufacturers of Pianos, 


FACTORY, 449 W. 38th ST.. NEW YORK. 
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Professional Cards. 


SUMMER SCHOOL 


or THE 


METROPOLITAN 


COLLEGE OF MOMG 








OPENS JULY ist. 
Boarding accommodations. All advantages 
of wister school retained. Send 


for particulars. 


HM. W. GREENE, 


21 East 14th St., New York City. 


Mrs. CARL ALVES, 
Alto, open for Concert Engagements. 
Address 1146 Park Avenue. 


Mr. JESSE WILLIAMS 


Gives Lessons in Vocal Culture, Deep Hreathing, 
Vowel Formation, Tone Production and the Art of 
Singing in English. 

Address 113 East 26th Street, New York. 


FRIDA DE GEBELE ASH. 
FORTH, 


Vocal! Instruction, 
135 East 18th Street, New York 


MMe. 


A. FARINI’S 


Musicat Stupio— Vocal, No. 23 East 17th Street. 
Specialty : Opera, Cc oncert Stage, Oratorio and Church. 
Reception hours from 1 to 6 Pp. M 

JAS. G. HUNEKER, 

Professor of Piano at the National Conservatory, 
will accept private pupils in Piano playing. Modern 
methods taught. Address, care of this office. 


Mr. PIERRE DOUIL LET 


Concert Pianist and Teacher. 
Address 123 East 7304 Street, New York. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano and Theory of Music, 


Pittsburgh, Pa. 
| 


TREUMANN 
Concert, Oratorio satus: Vocal Cul 
East 82d Street, New York. 


MAX 


Baritone, 
ture 105 


EMILIO AGRAMONTE, 


Musical Director of the American Composers’ Choral 
Association of New York and the Gounod Vocal 
Society of New Haven, Conn, Vocal Instruction. 

118 East 17th Street, New York. 


ALBERT MORRIS BAGBY, 


Piano Instruction, 
Steinway Hall, New York. 





Moe. L. 


Vocal Culture, 


CAPPIANI, 
123 West 39th Street, New York. 


ACHIL L EE RRANI, 


Vocal Teacher, 
118 East 





26th Street, New York, 





Mme. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place, New York. 


CARL 


ALVES, 
Vocal Instructor, 
1146 Park Avenue, near ost Street, New York 


Miss GEORGINE SCHUMANN, 
Piano and Harmony, 

the Principles of Dr. Hans von Bulow, 

New York, 


Following 
19 East 16th Street, 
CHARLES PALM, 
Director of Bedford Musical Society; 
Violin, Convent of the Sacred Heart. 
Address 53 East 8th Street, New York. 


Professor of 


WM. H. RIEGER, 
TENOR, 


Oratorio and Concert, 8:19 Broadway, New York City 


HENRY RUSACK, 
Teacher of Singing, 


100 East 81st Street, New York. 


Mr. VICTOR HERBERT, 
Violoncello Virtuoso, 
accept engagements for Concerts and Solo 
also a limited number of Pupils. 
Address 212 East 14th Street, New York. 


Will 
work; 


Mr. WIL L IAM ‘H. LAWTON, 





THOROUGH STUDY OF BREATHING 
PRODUCTION, 
239 West 434 Street, City. 


AND VOICE 


Mrs, OGDEN CRANE, 


VocaL TEACHER OF ITALIAN SCHOOL, 
Will resume instruction the 8th of september, 1891. 
Can be seen at her New York Studio, Hardman Hall, 
138 Fifth Avenue, corner roth Street, every Monday 
and Thursday ; at her Brooklyn Studio, Chandler Music 
Hall, 300 Fulton Street, every Thursday and Friday. 
Permanent address, 38 | Fifth Ave., , New York City. 


FRANK DE RIALP, 


Vocal Teacher, 
33 Union Square, New York. 


GUSTAV L. BECKER 


Will resume Lessons after September 15. 
and Composition. 
Residence, 1377 Lexington Avenue. 
Address, STEINWAY HALL. 


F. SLADE OLVER, 


Concert Organist. 
For Recitals, Festivals, &c. Lessons in Harmony, 
Composition and Counterpoint by mail. 
360 Dayton Street, Chicago, mM. 


Mr. J J. F. VON DER HEIDE. 
Vocal Instruction, 
Particular attention to the English language in song. 
Address, STEINWAY HALL. 
Residence, 305 West 14th Street, New York. 


Piano 








ARTISTS IN AMERICA. 


THE SIXTH AMERICAN TOUR 


— OF-— 


OVIDE MUSIN, 


THE VIOLINIST, 


Who is supported this season by the Grand- 
est Company of Artists ever offered 
to the American Public. 


Address R. E. JOHNSTON, Manager, Belve- 
dere House, 18th St. and 4th Ave., New York. 


ARTISTS IN EUROPE. 


Leading Concert Agent, 


DANIEL MAYER, 


180 New Bond Street, 
LONDON. 


REPRESENTS 
| PADEREWSKI, STAVENHAGEN, YSAYE 
| YOUNG GERARDY, EAMES, MELBA, BARTON 
McGUCKIN, and other world renowned artists. 








GNEVKOW & STERNBERG, 


Concert and Music Teachers’ Agency, 
31 LINKSTRASSE, 
BERLIN, GERMANY. 





Mr. WILLIAM COURTNEY, 


Concert, Oratorio and Vocal Instruction, 
Address 27 Union Square, New York. 


AMERICAN CONSERVATORY 
OF MUSIC. 

; geen Hall, Chicago, II, 

ree on aPPNANJOHN J HATTSTAEDT, Director. 


x | FREDERIC E. BRISTOL, 
Vocal Instruction, 
214 W. 43d Street, New York. 


| HELEN VON DOENHOFF, 


Contralto, 


Returned from England. Will accept engagements 
for concerts and opera, Permanent address, 
| Care of Steinway Hatt, New York 


BLUMENBERG, 
VIOLONCELLO VIRTUOSO, 


Tour of Europe at present. 





Catalogue mailed 














Permanent Address, care of this Paper. 





Carlyle Petersilea’ ~ Musio School, 
stablished 1871, 

STEBINERT HALL, Boyls on and Tremont Sts., Boston, Mass. 

Scientific and artistic methods of instruction. All 
lessons given by Mr. Petersilea personally. Tuition 
payable in advance. Concerts, Analyses and Lectures 
Sree to all pupils. Lessons may begin from July 1, 
1891. Piano technics and the art of playing ancient 
and modern piano music. Vocal tecknics and the art 
of singing English and German songs. - 

Piano Playing: General Musical Instruction 
from Beginning to End. By Carlyle Petersilea. Price, 
75 cents. Louis H. Ross & Co, 32 West St., Boston, 
Mass., General Agents 

A book containing information of inestimable value 
to the teacher or student of music, A liberal musical 
education in itself. Among its salient features are: 
Pauer's History of Music and Musicians; Steinert s 
History of the Origin and Evolution of the Piano- 
torte; The Virgil Practice Clavier, and its wonderful 
aid in facilitating the art of piano playing A Musical 
Dictionary, &c.,&c. Also, a Graded List of Pieces and 
Studies, and a Synopsis of Franz Petersilea’sSy oem for 
the Pianoforte. For SaLe at att Mus c S10re 

Ernest Von Himmel’s Books. 
Petersilea). 

“THe DiscovERED Country.’ Cloth, $1,00; paper, 
50 cents. “ Oceanipes,” A Psychical Novel. Cloth, 
$1 25; paper, so cents 

These extraordinary books are receiving the most 
earnest considerationand warmest commendation from 
men and women of the highest cultivation and most 
advanced thought. For Sate py ati. Book DEALeErs. 

COLBY & RICOH, 9 Bosworth St., Boston, 
Mass., General Agents. 


(Carlyle 





C the String Hook ; 








A 








the world. The Brett Piano, 


> 


manufactured in this country. 








BRETT PIANOS. 


Witb Patent Micrometer System of Stringing and Tuning. 


HE accompanying diagram is a side elevation or cross-cut section of the 
Micrometer System of Stringing and Tuning. 
—— the Iron Frame and Patent Tuning Head ; B the Micrometer Tuning Plate ; 
E the String ; 
in a groove in the Plate B. 
with a clock key, the string is * 
segment of a circle, and moves upon the curved surface of the lron Frame A 
as a wheel moves or turns upon its axle. 
position of the parts when the string is ‘drawn up to pitch ” The Iron Frame 
c A supports the entire strain of the strings. 
3 be injured by careless tuning, climatic changes or overheating ; 

piano can be tuned 10,000 times without the slightest wear oF injury. 

tuning screw Operatesas a set screw, 

the end of it holds the string with such firmness and accuracy that it is im- 

possible for the piano to * get out of tune,’ 
ing of the strings. 
reduces toa minimum the friction of the string upon the bridge 
and the liability of breaking the string. This device is indorsed by 
many celebrated musicians, mechanical experts and mechanical 
engineers as the most beautiful and perfect mechanical move- 
ment and the most valuable improvement in piano construction in 
mechanically and artistically considered, 
symmetrical, beautiful and perfect model of piano construction, and in quality, volume and dura- 
bility of tone, and durability of construction, it is superior to every piano (without exception) 


A A represent parts of 


D the Tuning Screw with the point resting 
By turning this screw, which can be done easily 
‘tuned ” to the desired pitch. The Plate Bisa 


The diagram shows the relative 
These parts all being metal cannot 
therefore the 
The 
The tuning plate resting firmly against 


"except by the stretch- 
The position of the string upon the bridge 


is the most ornamental, 


BRETT PIANO CO... 
210 WEST THIRTY-FIFTH STREET, NEW YORK. 





script to bound book, 


F. H. GILSON COMPANY, 
Music Printers and Bookbinders, 


54 TO 60 STANHOPE ST., BOSTON, MASS. 


Music Printing by the engraved, lithographic or typographic process. 


Complete manufacture, from manu- 





The 
branches : 


Solo Singing (Concert and Opera), 


Instruction 


AMONG THE TEACHERS ARE: 


The fees are: 








CONSERVATORY OF MUSIC, 


HAMBURG. 


is both practical and 





theoretical and embraces the following 


Chorus Singing, Piano, Organ, Violin, 
Orchestral Instruments of all kinds; Ensemble, Quartet and Orchestral Playing ; 
| Harmony, Composition, History of the Zsthetics of Music; Italian Language. 
Prof. Von Bernuth, Organist Armbrust, Von Holten, Em. 
Krause ; Prof. Arnold Krug ; Concert Masters, Henry Schradieck and Kopecky. 


Higher Classes 380 Marks; 


Middle Classes 280 Marks annually. 


FULL PARTICULARS TO BE FOUND IN THE PROSPECTUS, WHICH CAN BE 
HAD GRATIS BY 


J. VON BERNUTH, Director, 


Royal Professor Director of the Philharmonic Concerts and of the Sing Academy. 


ADDRESSING 





Establishea Nearly a Century. 


HART & SON, 


Dealers in Genuine 


ITALIAN VIOLINS, 


Violas and ’ Cellos. 


Largest Collection in the World. 
Also manufacturers of guaranteed 
English made Violins, &c., 15, 20 and 
25 guineas. Importers of finest qual- 


ity Italian Strings and Tested Strings, 


Bows, Guitars, Mandolins, &c., &c. 


28 WARDOUR STREET, 
LONDON, ENGLAND. 


MANUAL OF MUSIC. 


rTP HIS remarkably practical and comprehensive work 

has recently been thoroughly revised and greatly 
enlarged, and in its improved form contains the follow- 
ing features,each of which has received the highest 
commendation from the most prominent musicians of 
this country and Europe: 

1.—A complete history of music. 

2.—A series of six colored chronological charts, the 
ingenuity and practical usefulness of which for pur- 

s of reference and historical study have secured 
for the author so much deserved praise. 

3.—Excellent photogravure portraits of nearly one 
hundred eminent musicians, from Palestrina and Or- 
lando Lassus to the youngest of great modern com- 
posers, Moritz Moszkowski. 

4.—Extended biographies of over fifty of the most 
prominent characters in music, past and present. 

5 —Carefully prepared analyses of over two hundred 
characteristic works, showing their form, content and 
technical requirements. 

6.—Over fifty specimen compositions for historical 
and artistic illustration from the best foreign editions. 

7.—Complete Dictionary of Technical Terms and 
Phrases. 

8.—Complete Dictionary of Important 
Works, Instruments and Institutions. 

9.—Complete Dictionary of Musical Artists and 
Composers. 

Each Dictionary gives the foreign pronunciation of 
every difficult word, phonetically spelled, so that abso- 
lute accuracy may be instantly acquired. The work is 
introduced exclusively by subscription and is securing 
a sale quite unprecedented in the history of musical 
literature. The publishers invite correspondence with 
anyto whom music is congenial and who may desire 
to secure a permanent and lucrative position. Address 

MANUAL PUBLISHING COMPANY, 


415 and 417 Dearborn S8t., Chicago, Til. 
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Electrotypes of the pictures of the following named 
artists will be sent, preps tid, to any address on receipt of 
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four (4) dollars for each 
During more than eleven years these pictures have 
appeared in this paper, and their excellence has yee 


universally commented upon. 
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We have received numer- 


ous orders for electrotypes of the same, and publish the 
subjoined list for the purpose of facilitating a selection. 


Adelina Patt: 

da Klein 
Sembrich 
Christine Nilsson 





Anna de Bellocca 
Etelka Gerster 
Nordica 
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Emilie Ambre 
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Elenor W. Everest 
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Blanche Roosevelt 
Antonia Mielke 
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Anna Bulkeley-Hills 
Charlies M. Schmitz 
Friedrich von Flotow 
Franz Lachner 
Heinrich Marschner 
Edmund C. Stanton 
Nestore Calvano 
William Courtney 
osef Staudig! 
ulu on 
Mrs. Minnie Richards 
Florence Clinton-Sutro 
Arthur Friedheim 
Clarence Eddy 
Franz Abt 
Fannie Bloomfield 
S. E. Jacobsohn 
C. Mortimer Wiske 
J. O. Von Prochazka 
Edvard Gri 
Adolf Henselt 
Ei d’ Albert 





Teresina Tua 
Lucca 
Ivan E. Morawski 
Leopold Winkler 
Costanza Donita 
Carl Reinecke 
Heinrich Vogel 
Johann Sebastian Bach 
Peter Tschaikowsky 
Jules Perotti—2 
Adolph M. Foerster 

. H. Hahn 

homas Martin 
Louis — 
Louis on Courtney 
Richard ner 
Theodore Thomas 
Dr. Damrosch 
Campanini 
Julius von Bernuth 
Constantin Sternberg 
maa 
Galass 
Hans Balatka 
Mathilde Wurm 
Liberati 
Johann Strauss 
Anton Rubinstein 
Del Puente 
eoag | ; 
Julia Rivé-King 
Hope Glenn 
Louis Blumenberg 
Frank Van der Stucken 
Frederic Grant Gleason 
Ferdinand von Hiller 
Robert Volkmann 
Julius Rietz 
Max Heinrich 
A. L. Guille 
Ovide Musin 
Anton Udvardi 
Alcuin Blum 
Louise Natali 
Ethel Wakefield 
Carlyle Petersilea 
Car! Retter 
George Gemiinda: 
Emil Liebling 
Van Zandt 
W. Edward Heimendab! 
Mrs. Clemelli 
Albert M. Bagby 
W. Waugh Lauder 
Mrs. W. Waugh Lauder 
Mendelssohn 
Hans von Billow 
Clara Schumann 
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Amy Sherwin 
Thomas Ryan 
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C. Jos. Brambach 
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C. M. Von Weber 
Edward Fisher 
Kate Rolla 
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Harold Randolph 
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Otto Roth 
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Albert Venino 
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Arrigo Boito 

Paul von Janko 
Carl Schroeder 
John Lund 

Edmund C. Stanton 
Heinrich Gudehus 
Charlotte Huhn 


Samuel S. Sanford 
Lisz 


August Hyllested 
Gustav Hinrichs 
Xaver Scharwenka 
gg ee Boetel 


Carl E. ok 
Jennie Dutton 

Walter J. Hall 
Conrad Ansorge 
Carl Baermann 

Emil Steger 

Paul Kalisch 

Lou.s Svecenski 
Henry Holden Huss 
Neally Stevens 

Dyas Flanagan 

A. Victor Benham 
Mr. and Mrs. Cari Hild 
Anthony Stankowitch 
Moriz Rosenthal 
Victor Herbert 


C.F. Chickering 
Villiers Stanford 
Louis C. Elson 
Anna Mooney-Burch 
Mr. and Mrs. Alves 
Ritter-Goetze 

Adele Lewin, 


Marchesi 

Henry Mason 

P. S. Gilmore 

Neupert 

Hubert de Blanck 

Dr. Louis Maas 

Max Bruch 

L. G. Gottschalk 

Antoine de Kontski 

S. B. Mil 

E. M. Bowman 

Otto Bendix 

W. H. Sherwood 
no 


Stag 
Victor Nessler 
Johanna Cohen 
Charles F. Tretbar 
Jennie Dickerson 
E. A. MacDowell 
Theodore Reichmann 
— 
. A. 

Mont rife 
Mrs. Helen Ames 
S. G. Pratt. 
Emil Scaria 
Hermann Winkelmann 
Donizetti 
William W. Gilchrist 
Ferranti 
Johannes Brahms 
Meyer 
Moritz Moszkowski 
Anna Louise Tanner 
Filoteo Greco 
Wilhelm Junck 
Fannie Hirsch 
Michael Banner 
Dr. S. N. Pentield 
F. W. Riesberg 
Emil Mahbr 
Otto Sutro 
Carl Faelten 
Belle Cole 
Carl Millocker 
G. W. Hunt 
Georges Bizet 
John A. Brockhoven 
Edgar H. Sherwood 
Ponchielli 
Edith Edwards 
Carrie Hun-King 
Pauline |’Allemand 
Verdi 
Hummel Monument 

rlioz Monument 
Haydn Monument 
Johann Svendsen 
Strauss Orchestra 
Anton Dvorak 
Saint- 
Pablo de Sarasate 
cusee Jordan 

Albert R. 


Ther’e Herbert-F oerster 
Bertha Pierson 
Carlos 


Sobrino 
George M. Nowell 
William Mason 


Maud Powell 
Max Alvary 
osef Hofmann 
indel 
Carlotta F. Pinner 
Marianne Brandt 
Gustav A. Kerke~ 
Henry Duzensi 
Emma Juch 
Fritz Giese 
Anton Seid! 
Max Leckner 
Max Spicker 
pee Graves 
ermann Ebeling 
Anton Bruckner 
Mary Howe 
Attalie Claire 
Mr. and Mrs. Lawton 
Fritz Kreisler 
Madge Wickham 
Richard Burmeister 
. J. Lavin 
Niels W. Gade 
Hermann Levi 
Edward Chadfield 
ane a! ni. 
e ickeri: 
Sone es Fillmore 2 
Helene C. Livin 
M. J. Niedzielski 
Franz Wilczek 
Alfred Sormann 
uan Luria 


one 


Pauline Schteller- Haag ei Busch. 


GOO. 


ITH pardonable pride we call the attention of 
our readers to the fact that this is the 600th 
issue of THE MUSICAL COURIER, which means nearly 
twelve years of tininterrupted activity in the musical 
and music trade Spheres. We have witnessed the 
rise and fall of many music journals, which started 
in the race without fixed principles or even a knowl- 
edge of the art of music. THE MUSICAL COURIER 
| by its obstinate allegiance to the highest and best 
|in music has been a great factor in the musical 
| education of the United States. Despite the storm 
| and stress of calumny and criticism we will continue 
in the future to tell the truth and nothing but the 
truth. 








THIS IS PRAISE INDEED. 

HE Buffalo of Sunday, 
| T says: 

The current number of 


reading and well edited. 
| country 


« Courier ” August 16 


is full of interesting 
affairs in the 


Courter 
of musical 


Tue Musicat 
It is the best journal 





MUSIC AND ‘MOR. ALS. 
UITE in consonance with its medizval views of 
Q the tone art, the Quaker City recently uttered, 
through the voice of one of its well-known critics, 
that platitude of platitudes about music and morals 
being mated matrimonially. 

We need not remind you of that side whiskered, 
apostle of sweetness and light, the Rev. Dr. Haweis 
who fulminated blandly against the jade Immorality 

| even being spoken of in the presence of the Divine 
| Muse. 

| Alas for Dr. Haweis and his harmlessly loquacious 
| volume, ‘Music and Morals,” human nature and 
| hard, unalterable facts shiver his Saponaceous argu- 
| ments completely. 

We refrain from post-mortem scandals. 
know that Mozart, Schubert, Schumann and Wagner 
were no Saints; that even the mighty shade of Beet- 
/hoven has not escaped the scalpel of the surgeon 
| biographer, the ingenious and painstaking Thayer 
| having unearthed a mere hint of a peccadillo that 
| recalls the heyday of the Athens of Socrates. 
| The oft asserted and tiresome proposition that 
lurking in 


You all 


| music means morality has as much truth 
| its alliterative shallows as would have its converse, 
| and we fancy nobody is insane enough to claim that 
| morality necessarily means music ! 

There are many moral musicians and possibly some 
musicianly moralists, but that has little to do with the 
question whether music is conducive to what is gener- 
ally known as good morals, or even that vague condi- 
tion of the soul dubbed by professors of ethics the 
higher life. 

It is a delicate query and one that must be con- 
ducted with the utmost perspicacity, for the path is 
thickly sown with personal corns, and woe betide the 
critic who treads upon them rudely. 

“How, sir!" flashes out a musician. “I play the 
trombone, I am married, do not drink, smoke 
nor swear.” 

Vainly assure the owner of the trombone corn 
that personalities were not intended, pianists being 
as a whole quite as moral as violinists, vocalists as 
‘cellists. 

It is of no use; the question is one of tremendous 
personal interest to musical people, and as a class 
they are never noted for seeing matters objectively. 

But a question it is, nevertheless, and we are in- 
clined to negative those hopeful souls who, remem- 
bering that Saul of old was calmed by David's harp, 
rush to the conclusion that music is 


and 


immediately 
both a moral anda therapeutic agent of inestimable 
value. 

A cure for the body it may be, but in Saul’s case it 
can hardly be claimed that it effected a permanent 
soul cure. 

Saul, however, was a tough moral nut to crack. 

The abhorrence in which music was held by the 
early fathers and those sainted gentlemen who suc- 
cessfully conducted the English Reformation seems 
to have had a sub-basis of logic, for Coptic patriarchs 
and Presbyterian elders alike knew, probably through 
experience, that melody is a most subtle prodder of 


either. 
Between the Scylla of lewd operatic airs and the 
Charybdis of absolute silence lay the channel of eccle- 





the emotions, and not always religious emotion | 


siastical music, and, determining that the devil should 
not get allthe good tunes, music was pressed willy-nilly 
into the service of the Lord, and from the ill-assorted 
and untoward union were born all manner of strange 
what not, 
fish 


- oratorios, and 


artistic 


| forms hymns, masses 


which neither nor 


flesh, 


are, ally speaking, 


music is a pious myth—there is no 


thing. If 
| monies the listener’s brain is cajoled into tha 


Religious 


such by grave tempi and massive har- 


t soothed, 


semi-dreamy and altogether listless state called a re- 


ligious frame of mind, it is, after all, largely a ques- 
tion of subjectivity. 


In point of fact music glorifies our subjectivity, and, 


no matter how definite may be the labels affixed to a 


symphonic poem or an oratorio, we each of us build 


our little subjective tone palaces, and there even be 


those who find metaphysics in a Strauss valse and ob- 
scenity in a Chopin nocturne. 

Who shall dare to say they are wrong? 

Not even the composer himself, who often resem- 
He 
releases the magic smoke and is surprised at the fan- 
tastic shapes it afterward assumes. 

Is there then no moral music? 

All good music is moral,-artistically moral, but the 
Tristan 


bles one of the genii in the « Arabian Nights.” 


relations 'twixt the Ten Commandmentsand « 
and Isolde” are excessively nebulous. 

Doubtless you will exclaim that Wagner's master- 
piece is sensuous Granted, but so is “Old 
Hundred,” for it reaches the brain through precisely 
the same as the emotion stirring “ glance 
motif” of Wagner's fiery hero and heroine. 

The truth of the matter is that the venerable prej- 
uudice against music and musicians is not altogether 


music. 


medium 


without foundation. 

Music by appealing to our emotions has a tendency 
to render hazy our moral perceptions. 

The musician is not so often an immoral man as an 
unmoral one. To him his art so far transcends those 
vulgar facts of life known as meum and that 
really commits 


‘uum 


he incurs censure for acts that he 
unconsciously. 

Music is not moral, nor yet is it immoral. 

It is a powerful medium for exciting our emotional 
nature, being the most sensuous of the arts on its 
physical side. 

It gives you back tenfold what you bring it. 
it 
paints for him grave pictures of sobered bliss here- 


If a deeply religious nature listens to music 


after ; the prodigal boiling over with spirits has his 
blood stung to madness by and for him 


a trinity that can never be 


a melody, 
wine, women and song are 
parted. 

Composers must not be cl d with executive 


asse 


artists, though specimens of what the world 


considers immoral men could be found in the list of 


many 


creative musical geniuses. 

But the immoral effects of 
ceptible among interpretive musicians. 
mean, of course, artists of ability, 
zolian harps that sing for you as the wind listeth. 

With keen emotional temperaments, sensibilities 
finer than woman’s, nerves like a race horse, 


music are more per- 
They are, we 


like finely strung 


why 
expect adherence of these souls to a moral code that 
is as elastic as a telegraph pole ? 

As all morality should not 
musical artists have their own especial moral terri- 
tory? 

They have, and the world piously agrees that it is 
a very immoral one. 

Perhaps it is. 

Why expect of a pianist who reads Chopin for you 
exquisite fashion to know that the 
Decalogue is of more importance than his music? 
his 
may 


is geographical, why 


in a subtly 


never convince him, for ethics 


kind 


You will are 


musical ethics; the other be in 
vogue, but he wots it not. 
‘‘Come,” he pleads, 
prelude of Chopin, 
Is that not better than your ten dreary 
nots ?’” 
The forced of 


proved a most unhappy union. 


more 
“let me play for you this tiny 
with azure glancing harmonies. 
‘thou shalt 
and morals has 
dull 


which 


music 
Its 


marriage 
oftspring, 
are a 


the oratorio and the psalmody, com- 


promise between hell and heaven, will not survive 
many generations. They 
| flavor and their loss will be our gain, musically. 

Divorce from your minds, the idea 


1at music and morals are inseparable. Music is a 


have already an archaic 


we pray you, 


| 
| 
| th 
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Front of the I 


great, a glorious art, and is only immoral when it is | 


bad 
very tyrannical master for highly strung, delicately 


music, It is an extremely good servant, but a 
balanced natures. 

An overdose of Chopin is almost a moral prussic 
acid to some souls. 

To music is closely allied its dark sister—Insanity. 

The whole dissonant gamut of hysterical woes, 
poetic frenzies, morbid despair and sensualistic cater- 
wauling may be encountered in the domain of har- 
mony. 

Music revenges itself on its most ardent adorers 


by afflicting them with spiritual pride, narrowness of | 


mental vision and extremely loose views about their 
neighbor's wife. 

There is no positive basis for morality in music. 
make an immoral man moral, but 


Music will never 


often makes a moral man unmoral. 





THE ROYAL CONSERVATORY OF MUSIC AT 


T 


music arise from the great number of conservatories ; 


LEIPSIC. 

HE extraordinary importance and consideration 

which are assigned in Germany to the study of 
for every country—indeed, every province—can point 
to one or more. Most of the conservatories owe their 
existence to the liberality of art loving citizens, while 
others have raised themselves by their own exertions, 
yet the most of them flourish and enjoy an ever in- 
creasing c/ienté/e, for each one is unceasingly striving 
to attract to itself the best teachers of the place, and 
to assure to the pupils as extensive and many sided 
musical culture as is possible with the least expendi- 
ture of money and time. 

If then the Leipsic Conservatory—of which alone 
we speak here—maintains, in spite of competition that 
nust not be underestimated, the first rank among 


German conservatories, there must be some unusual 


actors that contribute to this effect. The circum- 
stance that the Leipsic Conservatory is the oldest insti- 
tution of the kind in Germany and that it was 


founded by Felix Mendelssohn-Bartholdi in 1843, while 
other brilliant stars, Robert Schumann, Niels Gade, 
Moritz Hauptmann, E. F. Richter, Ferdinand David, 


Moscheles, joined its teaching staff, are facts of great | 


value and were of great advantage ; but the nim- 
bus of a _ glorious past alone is not sufficient 
to keep an art institution, in and on the same | 


high plane. This can only be secured by its perform 
ance, and in fact up to the present day it has been ar-- | 
tistic results alone that have enabled the Leipsic Con- 
servatory to maintain its dominant position, and these 
must enable it to do so in thefuture. Furthermore, 
the musical student, apart from the instruction which 
he receives from the best teachers in Leipsic, enjoys 
n unusual measure animating and stimulating artis- 
tic surroundings which must have an enduring in- 
fluence on his musical thought and feeling. Such are 
the famous Gewandhaus concerts, the ten chamber | 


music evenings in the Gewandhaus, the regular church | 





nstitute Building. 


! 


performances, the numberless private concerts, the 
excellent opera—all artistic feasts of the distinguished 
kind to which the pupil of the conservatory has 
usually free admission. 

All the daily papers, too, give great space to 
music the most important music 
papers appear in Leipsic, and thus the student’s 


criticism, and 
judgment and power of discrimination are sharpened 
and cultivated to a high degree. Nowhere else are 
so many opportunities offered—in case he has ac- 
quired the necessary knowledge as executant or com- 
poser—to appear in public and see his performances 
illustrated and judged by competent people. Men- 
delssohn’s keen perception did not overlook the ad- 
vantages which such a spot possessed for the found- 
ing of his favorite scheme, a conservatory. 

In a lengthy letter as early as 1840 he applied to the 
then Minister, Von Falkenstein, to devote to the erec- 
tion of a conservatory a legacy of 20,000 thalers left 
by an art loving citizen for founding an institute of 
In this letter he writes : « For a long 
domesticated 


science and art. 


time past music has been 


love for the true and earnest has taken deep root here. 


Such a widespread interest is neither accidental nor | 


without important consequences for general culture, 


and hence music has become an important factor (4/- | 


ment), not merely of momentary enjoyment but of 


higher spiritual needs. Everyone who is truly inter- 


ested in this art must cherish the wish to see its fu- | 


| ture assured and on a firm basis in this country.” 
Mendelssohn proceeds to notice the prevailing posi- 


Concert 


in Ger- | 
many, and that in the form which lies nearest the 
heart of every thinking and feeling friend of art, the | 





tive technical material tendency of those days, * which 
renders the maintenance of the first feeling for art 
and its propagation a task doubly important and 
therefore doubly difficult. « Furthermore,” he con- 
tinues, “for that branch of art which will always re- 
main as the chief foundation of musical study, for 
higher instrumental and spiritual compositions, Leip- 
sic possesses in its numerous concerts and its church 
music a means of education for incipient artists such 
as no other German city can display to the same ex- 
tent.” Mendelssohn's unselfish exertions were fulfilled 
the next year, and the opening took place April 2, 
1843. He entrusted the technical management to his 
friend, the advocate Conrad Schleinitz, who retained 
it till his death in 1881, As early as the year of the 
foundation of the conservatory the number of pupils 
rose from twenty-two to sixty-three ; it has now ten 
times as many—nearly six hundred—of whom half 
are English and Americans, and therefore a large 
proportion of the teachers give their instruction in 
the English language. 

It is needless to mention that the success of an in- 
stitution like the Leipsic Conservatory depends essen- 
tially on the management, and hence the present 
director, Dr. Otto Gunther, must be first mentioned, 
for to him in the highest degree is due the great ad- 
vance which the conservatory has made in late years. 
To his exertions must be ascribed the erection of a 
home for the school which is, in its external splen- 
dor, in harmony with the importance and world wide 
fame of the institution. From 1843 to 1887 the con- 
servatory was located in an old smoke blackened 
building that was more like a prison than a home of 
music. The city voted 700,000 marks for a new build- 
ing, and the gift of 300,000 marks by a citizen named 
Radias expedited the plan. 

The building, erected by Hugo Licht, is close to the 
new Gewandhaus in the southwest quarter of the city, 
which is adorned with handsome edifices. The new 
conservatory contains one large and two smaller 
halls, forty-four class rooms, a director's room, library 
and sitting room, workrooms and rooms for janitor 
and heating apparatus. On the ground floor of the 
left wing is the beautiful main hall with folding seats 
for 760. The background of the orchestra is formed 
by an organ by Walker with thirty-seven registers. 
| On the front of the gallery, in which is the director's 
| box opposite the organ, are small tablets bearing the 

names of Bach, Handel, Haydn, Beethoven, Schubert, 

Chopin, Schumann, Wagner, Gluck, Weber, Spohr, 
Hauptmann and Volkmann. A medallion portrait 
of the late director, Schleinitz, adorns the front of 
the director’s box, and the medallion with the head 
of Mendelssohn in relief is on the cover of the box 
with the inscription: ‘ Edles nur Kunde die Sprache 
der Tone.” 

On one side, beneath the gallery, is the marble 
| bust of Radias, the citizen who presented the above 
mentioned munificent sum to the conservatory ; on 
'the other side the marble bust of the director O. 
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Gunther, presented by the teachers of the institution. 
The facade of the main building is in excellent taste, 
and the eye rests with pleasure on the flight of stairs 
and the numerous pillars of blue gray granite which 
support the corbels and vaulting. Near the entrance 
of the main hall a black tablet bears in letters of gold 
the names of all the teachers, male and female, who 
have been in the conservatory from its foundation, 
to hand them down to later generations. As their 
names and the dates of the appointments are a part 
of history, they. are here subjoined. The star 
indicates that the person opposite whose name it is 
placed is still engaged in the work of the conserva- 
tory: 

Felix Mendelssohn Bartholdi.. 
Carl Ferdinand Becker 
Ferdinand Bihme........ . . 
Henrietta Btinau, née Grabau. 
Ferdinand David. 

Giovanni Battista Ghezzi 
Moritz Hauptmann . 
Ferdinand Hiller... 

Moritz Kleugel. 

Louis Plaidy... 

Ernst Friedrich Richter 
Rudolph Sachse. 

Robert Schumann.......... 
Ernst Ferdinand Wenzel...... 
Niels W. Gade. . 

Franz Beendel 

Ignaz Moscheles 

Wilhelm Neumann 

Friedrich Albert.. 

Friedrich Hermann’*..... 
Julius Rietz 

Josef Joachim (now in Berlin) 
Frangois Vitale 
Raimond Dreischock 
Franz Schifer-Hofer.. 
Robert Papperitz* . 
Friedrich Griitzmacher 
Franz Gitze 

Engelbert Riintgen 
Carl Reinecke*. 

Carl Davidoff eyes 
Theodor Krumpholz 
Louis Liibeck . 
Theodor Covisus* 

Emil Hegar 

Giovanni D. Pozzali 
Carl Gloggner 

Oscar Paul* 

Friedrich Werder* 
Albert Korewka 
Hermann Kretschmar 
Salomo Jadassohn* 
Alexander Kammer...... .. 
Leo Gisle*.... Satins 
Johannes Werdenbach* 


1843. Eusebius Dvorzak von Wal- 
Pecseesdindibe. . 1873 
Alfred Richter..... . 1873 
Adolf Schemer-Regan 1874 
1886 


1874 

. 1874 
«+. 1875 
. 1875 
. 1875 
. 1876 
1876 

- 1877 
1877 
1878 

. 1880 
1880 

. 1881 
1881 

. 1881 
1881 
1882 

-. 1882 
. 1882 


Henry Schradick...... 
Carl Schrider 

Carl Piutti*. 

Julius Lammers 

Bruno Zwintscher*.... 
Louis Maas..... 
Heinrich Klesse*. 
Friedrich Rebling*.... 
Alois Beckendorf*... 
Wilhelm Rast*.. 

Otto Drese! 

Albert Eibenschiitz 
Julius Klengel* 

Alvin Schrider* 
Robert Boleaud* 
Oswald Schwabe* 
Wilhelm Barge*... 
Gustav Hinke* 
Bernhard Landgraf 
Julius Weissenborn 
Friedrich Gumpert* 
Ferdinand Weinschenk* 
Robert Muller* 

August Innsprucker 
Adolf Brodsky 

Paul Quasdorf* 
Edmund Schnecker.... 
Hans Sitt* 

Willy Rehberg 

Carl Wendling* 
Trangott Geutsch* 
Paul Homeyer* 

Hans Becker*......... 
Anna Schemer-Regan’*.... 
Adolf Ruthardt* 
Gustav Schreck* 

Carl Beurug*... 
Franz Fretag* 

Carl Ewa'd* 


1882 

.. 1882 
. 1882 
... 1688 
1860 .. 1885 
1860 

.. 1862 
. 1863 
1864 

. 1866 
. 1866 
1868 
... 1868 
. 1369 
1870 
1870 
1870 

. 1870 
-. 1872 
. 1873 


This list shows sufficiently what artists have placed | 
All| 
existing instruments are taught by masters in that | 
special instrument, and the pupil pays no more than | 


their powers at the service of the institution. 


360 marks ($90) a year for instruction in all branches 
(there are no special fees), Besides, opportunity is 
given hirn to perfect himself in orchestral playing or, 
if a singer, for the stage ; for the glory of the Leipsic 
Conservatory, for which all rivals envy it, is its grand 
complete orchestra, which has been in existence for 
years, and by whose aid operatic performances are 
possible. Up to date «Le Nozze di Figaro,” by Mo- 
zart ; Verdi's “ Trovatore,” entire acts from Weber's 
‘Der Freischutz,” Nicolai's « Merry Wives of Wind 
sor,” Gounod’s « Faust” have been given. The Leip- 
sic Conservatory is indebted for the creation of this 
grand orchestra and theatre to the present director, Dr. 
Otto Gunther, who has thus erected for himself an in- 
destructible monument, as well as by his qualities as 
a man, the kindliness of his disposition and the be- 
nevolence with which he cheers and encourages 
pupils and teachers, for he is to alla faithful friend 
and a careful father, dear to the hearts of all without 
exception. 





ae HE Story of a Musical Life” is the attractive 
title of George F. Root's autobiography (the 
John Church Company, Cincinnati). Mr. Root is one 
of the landmarks of music in this country, and the 
book covers a period of fifty years, full of interesting 
reminiscences of the veteran composer whose “ Bat- 
tle Cry of Freedom” and “ Tramp, Tramp, Tramp ” 
furnished the musical pabulum for the war times. 
It is a most readable volume. 


| Kye Sunday night Theodore Thomas made his 
farewell bow, for the time being, before a New 
York audience at the Madison Square Garden. His 
engagement there has not been a success in the popu- 
lar sense, for nobody ever dreamed of Thomas com: 
peting with P. S. Gilmore for the plaudits of the un- 
musical public; nor can it be said to have been 


1882 | 








artistically successful, for the programs have lacked 
novelty, and, to say the least, were inadequately in- 
terpreted. 


It is to be hoped for Chicago’s sake that the | 


Thomas orchestra which is to make the Windy City 
its residence for the next three years will be vastly 
different, and consequently better, than the Thomas 
orchestra that has recently been playing in this city. 


HE Seidl programs this week at Brighton Beach 
T are again most excellent and varied. To-night 
is Wagner night, but in the first part of the program 
there will be played a grand fantasia on “Cavalleria 
Rusticana,” by Pietro Mascagni. To-morrow even- 
ing the program will be devoted to the compositions 
of that versatile composer, the late Abbé Franz Liszt, 
who, it will be remembered, so successfully blended 
religion with pleasure that his compositions always 
begin in a church and invariably end ina café. Friday 
evening the eighth symphonic concert takes place, 
when Beethoven's incomparably fresh and charming 
eighth symphony will be played and excerpts from a 
suite by Glazounow, the latter being a novelty. As 
G, H. Wilson truthfully says in this month’s Boston 
«* Musical Herald :” 

Never before in the annals of watering place music was a grand orches- 


tra projected among the “ combers"’ of the ocean; there is no parallel to 
the Brighton Beach concerts either at the other Brighton, at Boulogne or 


on the Riviera. 
HE M. M. P. U. will take no steps toward prevent- 
ing the playing of Brodsky, Walter Damrosch’s 
new concertmaster, nor indeed of any newly imported 





MM, Mt. Pi T, 


artist. 

This course of proceeding is the result of the 
counsels of the wiser and more far seeing members of 
the association. 

The obnoxious six months’ clause should be re- 
pealed, and from a prominent member and officer of 
the union we learn that it is only a question of time 
when it will be done away with. 

It is an unjust and a cruel law and one contrary to 
the free institutions of this country. Away with it! 


say we. 





PERSONALS. 


TEMPLETON STRONG IN AMERICA.—We had the 
pleasure of a visit from the distinguished American com- 
poser, Templeton Strong, last week. Mr. Strong, who has 
resided for the past ten years in Germany, will reside in the 
future in Boston, where he will be attached to the New 
England Conservatory. He is a very talented musician. 

ARTHUR WELD IN THE ClitTy.—Arthur Weld, the 
composer-conductor and critic, is in the city for a short 
time. Mr. Weld will go again to Milwaukee in the fall, as 
he is well satisfied with the results of his labors there last 
season. 
tions for orchestra next week. 

Mrs. HOWARD PAUL.—To-day Howard Paul, the 
well-known playwright, starts for America. He will visit 
the new State of Washington with Daniel S. Corbin, 
brother of Austin Corbin, and send pictorial letters to the 
‘Illustrated London News.’’ Mrs. Paul was a famous 
singer. It only this week leaked out that she dressed her- 
self up in male attire once and passed herself off before a 
vast audience at Scarborough as Sims Reeves, the famous 
tenor. Her extraordinary contralto voice and long study 
of Sims’ mannerisms enabled her to play the trick so well 
that up to this week no one knew the truth.—* Herald.”’ 

HALLE.—Sir Charles Hallé, the eminent pianist and 
musical composer of London, proposes during the coming 
winter to revive Schumann’s so-called profane oratorio, 
‘‘Paradise and the Peri,’’ in Manchester and London. This 


represent the part with the fire and spirit of that province. 
| Valero created in Milan the part of ‘‘Nadir’’ in Bizet’s 
opera, ‘The Pear! Fishers.’’ 

He was born at Eciza, near Seville, on December 6, 1857. 
Professor Salzar, of the Madrid Conservatory, heard him 
sing one day and induced him to go to Madrid, where he 
studied. He made his début that capital in ‘Fra 
Diavolo’’ on March 30, 1878. 


in 
PATTI'S VOICE.—The rumors about Patti's voice 
| being unsound were dispelled at the brilliant opening of 
| her private theatre at Craig-y-Nos. All who heard her 
sing say her voice is still good. Patti is now fifty-one (?) 
| years old, and probably does not make as much effort as 
before. 

S. ARTHUR JOSEPH.—Mr. S. Arthur Joseph, at one 

| time a well-known stock broker and an amateur singer of 
note, died at his home, No. 234 West Fifty-first street, late 
Thursday night. His death was entirely unexpected. Mr. 

| Joseph was formerly a member of the Stock Exchange, but 

| owing to reverses he sold his seat a few yearsago. He 
afterward joined the Consolidated Exchange, but was 
forced by reverses to sell his seat there also. Mr. Joseph 
had a baritone voice, and for several years he sang at any 
number of concerts for charity. Mr. Joseph was forty-nine 
years old. 

HAUK.—Minnie Hauk, who is at ‘present enjoying 
a holiday in Lucerne, recently gave a concert in aid of the 

| American church at that place. The affair was a great 

success, both from a financial and an artistic point of view. 
The proceeds of the concert netted the handsome sum 
of $600. 

A MusICcAL DIPLOMAT.—Mr. 
director of the Paris Opera, has secured the right to pro- 
duce for the first time in France Wagner’s operas, ‘‘ The 
Flying Dutchman ’”’ and ‘*‘ The Meistersinger.”’ 

Louis LOMBARD RETURNS,—Louis Lombard, the di- 

| rector of the Utica Conservatory of Music, returned on the 
Bourgogne last week. Mr. Lombard has been spending 
the greater part of his time in Andalusia, and has seen the 
Alhambra and the Escurial, and also spent considerable 
time with Dancla, the violinist, in Paris. 


Bertrand, the new 


SCHUMANN.—A memorial tablet has been placed in 
the well-known ‘‘Schumann Corner”’ of the Restaurant 
‘“‘im Kaffeebaum,”’ at Leipsic. It bears inscription 
which runs as follows: 

To this corner came 
ROBERT SCHUMANN 
in the Circle of the Davidsbiindler, 
every evening from 1833 till 1840. 


an 


After his marriage he came also, but less regularly. When on a visit 
from Dresden he never failed to seek out a place so full for him of pleasant 
memories of the past. 

CARPENTER-STERN.— Miss Nettie Carpenter, the 
violinist, though recently married, intends to keep her 
maiden name on the stage. She married Leo Stern, the 


’cello player. 

RUBINSTEIN’S REMINISCENCES.—The new volume of 
reminiscences by Rubinstein is nearly finished. .It will 
be ready for publication in October, and it will prob- 
ably be given in French and German under the title of 


”? This is the volume in which it is 


‘* Apropos de Musique. 
expected that the Wagner and Liszt party will be some- 


what unmercifully dealt with. 


Mr. Seid! will play some of Mr. Weld’s composi- | 


PRAEGER ILL.—The serious illness is announced of 
Dr. Ferdinand Praeger, who has been London correspond- 
ent of the ‘“‘ Neue Zeitschrift fur Musik ’’ since Mendelssohn 
appointed him in 1842. 


A NILSSON SToRY.—The Paris “Gil Blas” has a 
story of Christine Nilsson of the romantic and consequent- 
|ly usually exaggerated type so commonly told of prima 
donnas—the sort of story which forms the best possible 
| advertisement. Among the presents received in Russia the 
lady obtained a ring with a centre sapphire stone and a 
brilliant diamond drop and a rose formed of precious 
stones and bearing the words, ‘‘ La derniére rose.’’ The 
| present came from an unknown admirer, who had heard 
the famous singer warble the Irish melody, ‘‘ The Last 
in his opera 


Rose of Summer,’’ introduced by Flotow 


‘* Martha.”’ 


well-known work of the great composer was first performed | 


before an English speaking audience in New York in the 
year 1844. 

THE NEW TENOR.—Fernando Valero is a tenor and, 
He is of very pleasing appear- 
in 


like Gayarre, is a Spaniard. 
ance and his greatest success has been achieved 
Mascagni’s opera, ‘‘ Cavalleria Rusticana.”’ 

He first made his mark in sentimental roles and appeared 
with much success in ‘*Sonnambula,”’ ‘ Puritani,’’ and 
‘*Mignon.’’ In 1883 he scored a success at the Scala in 
Milan, where he played the part of ‘* Faust.’’ 

Some time after he played in another work of Gounod’s 
in St. Petersburg, called ‘Philemon and Baucis.’’ Per- 
haps one of his most successful parts has been that of ‘* Don 
José”’ in ‘*Carmen.”’ He understands the réle perhaps bet- 
ter than anybody else, owing to the fact that he was born 
in the very land of Carmen—Andalusia. 


He managed to } 


CASINO.—Miss Lillian Russell will sing the part of 
the ** Grand Duchess,”’ at the Casino, for the last time to- 
Orn Friday she will rest, and on Satur- 
will be presented 


morrow evening. 
day she will sail for Europe. 
on the 25th inst., and Miss Russell will be replaced at the 


” 


**Indigo 


three last performances of ‘‘ The Grand Duchess’’ by Miss 
Villa Knox. The cast of ‘*Indigo”’ will include Mrs. Paul- 
ine L’Allemand, Miss Louise Beaudet, Miss Eva Davenport, 
Mr. Edwin Stevens, Mr. Ferdinand Schuetz, Mr. Harry 
Macdonough, Mr. Max Figman, Mr. Edgar Smith and Mr. 
Jefferson De Angelis. Stage Manager Freeman has ar- 
ranged a procession in one of the acts in which over one 
hundred people will take part, headed by the Vienna female 
orchestra. A trick mule will be added to the force of come- 
dians in the opera, and will accompany Mr. De Angelis in 
a dance. 














THE MUSICAL COURIER. 





Bayreuth Letter. 


‘* TRISTAN UND ISOLDE.’’ 


KissinGen, August 1, 1891. 


ETWEEN “Parsifal” and “Tristan und 
Isolde’’ at this summer’s first week’s festival per- 
formances there lay only one day. Between the two 


works themselves there lay worlds. 


that Wagner ever took. 
Flying Dutchman”’ 
f progress that the then young Wagner cleared in one 
magnificent bound ; but the step from musical erotics to 


musical Puritanism which lies embodied in the gulf that | 


separates ‘‘ Tristan’’ from ‘‘ Parsifal ’’ is the one passed 
through by those young ladies of not overgreat virtue 
who, according to the German proverb, so frequently 
wind up their erratic and erotic Career in a nunnery. 

We have seen the same surprising change in others. 
Witness the pietistic latter day tendencies of a Gounod or 
But just as little as **St. Elizabeth’’ values ‘+ Les 
Préludes”’ or the ‘‘ Gretchen’? movement from the *‘ Faust”’ 
symphony of Liszt, just as surely as ‘‘ The Redemption” 
and ** Mors et Vita,’’ with all their religious pretentiousness, 
do not weigh up one act of Gounod’s * Faust,’’ just as cer- 


a Liszt. " 


tainly the pietistic, Roman Catholic colored * Parsifal’’ 
does not begin to compare with the musically inspired, 
sweeping and genuine ‘‘ Tristan.’’ The one is the work of 
the man and artist in the fullness of his powers, the other 


is the skillful manufacture of the great artisan who tries | 


to hide the impaired vitality of his invention and his par- 
tial impotency under the showy but delusive garments of 
the most refined technic and outward effects. I was never 
more convinced of the justness and correctness of my oft 
repeated judgment on the merits of these two works of 
Wagner than here, where I heard ‘* Parsifal’’ and ‘ Tris- 
tan’’ in immediate succession and both with advantages 
of performance which, of course, cannot be found outside 
of Bayreuth. 


As for the * Tristan 


performance, the first one of only 
three that will be given in this series of twenty representa- 
tions, it must be confessed that it was really a festival per- 
Wagner’s greatest music 
in spite of the fact that the 


formance in many respects. 
irama (it is a ** music drama,”’ 


Bayreuth official program, through an incomprehensible 
” 


jlunder, announces it as an ‘‘ opera’’ in three acts) is also 


the most difficult one of all of his works to perform. None 
makes higher demands on the principal artists or the or- 
chestra and conductor. Felix Mottl, of Carlsruhe, is justly 


renowned for his comprehension of ‘ Tristan,’’ which, 


though at moments he reads a little more slowly than in | 


former years, he still conducts with all the fire and energy 
of youth and the vigor of true musical conviction. In fact, 
his reproduction of of his 

Tannhduser’’ reading, of which I shall speak a little 


‘‘Tristan’’ far exceeds that 


later on. With this main factor in so competent hands no 
wonder that the performance was a brilliant one and that 


+} 
th 


e orchestra was simply glorious. 
No less powerful an epitheton befits the description of 
I have in former years main- 


Rosa Sucher’s ‘* Isolde.’”’ 


tained that ‘‘Isolde’’ is Mrs. Sucher’s best rdle and that 


there is no better ‘‘ Isolde ’’ than Rosa Sucher. I can only, 


like history, repeat myself. The dramatic portions of 


” 


Wagner’s Solomon’s ‘*Song of Love,’’ which in noble lan- 
guage and intensity really approach Shakespeare as nearly 
1s any mortal ever dared to approach the greatest of all 
poets, are given by Rosa Sucher with a veracity and 
a nobility and withal with so much genuine womanliness 
that the hearer is involuntarily carried away, and his sym- 
pathies are all won over for ‘* Isolde ’’ even before ‘* Bran- 
rane ’’ changes the death to the love potion which throws 
the lovers into each other’s arms. ‘‘ Brangine”’ herself 
was impersonated most beautifully in every sense of the 
word by our old friend Gisella Staudigl, who was never 
fully appreciated in New York, where she appeared under 
peculiar disadvantages at the Metropolitan Opera House 
some seasons ago. She acted the difficult part with rare 


tact and discretion, and vocally she was all that could be 
iesired, while in stage appearance she was, as I indicated 


acting was given by Doring as 
The ‘tired’’ old king, as Wagner calls | 


| 

before, really beautiful. 

A like piece of good 
‘*King Marke.”’ 
him, in the peculiar position in which he finds himself 
toward the end of the second act has a hard time of it not 
to arouse the risibilities, or at least the impatience, of the 
public. Yet so great was Doring’s dignity of behavior and 
acting, and he sang with so much earnestness, sincerity 
and pathos, that one came near forgiving his lack of activity 


’”’ on the spot. 


in not killing ‘* Tristan 

Plank from Carisruhe, despite the now horrible obesity of 
his person, was a really sympathetic ‘‘ Kurwenal.’’ In the 
first act he was vocally somewhat disappointing, but in the 
third act, which he played with the natural fidelity of the 
Newfoundland dog characteristics of the beautiful part, 
his voice came back to him with the tenderness of the | 
situation, and his appeals to ‘‘Tristan”’ during the episode | 





The step from ‘ Tris- | 
tan’’ to ‘‘Parsifal’’ is, in my estimation, the longest one | 
The step from * Rienzi’’ to * The | 
was the most surprising one in the way | 


| young ladies whose enthusiasm after the ‘ Tristan’’ per- 


| considered a good pianist and teacher, was, for a time, my 


|as much of as one who played all the notes perfectly. 
| Those of our people who had heard Herz. Thalberg, L. de 
Meyer, Jaell, Gottschalk and Satter play began to learn 
| there was a difference between good and bad playing, and 


| lessons here and therefore went abroad to perfect them- 
| selves. 
| struction, for we have just as good teachers here as they 


| gol will impart the proper way of getting there and of 


’”? ship were touching in 


preceding the arrival of ‘‘Isolde’s 
the extreme. 

It will be noticed that I speak of the principal character 
of the music drama last. It is not, however, for the reason 
| that I want, in proverbial fashion, to keep the best thing 
for the last. So much has been said about Max Alvary in 
these last years; his exit from the Metropolitan Opera 
House was such a sensational one; he and his manager, 
Pollini, have kept up the réclame so skillfully during his 
absence from the United States, and the newspaper racket 
has been worked so persistently and so relentlessly, that 
the expectations of the numerous Americans, more espe- 
cially of the female sex, were roused to the very highest 
pitch. To say that he justified these great expectations 
would not be telling the truth, but to say that he lacked 
| success would be manifestly unfair. He looked, as every- 
body knew he would look, pretty and picturesque, but he 
| certainly did not and cou/d not look what Wagner intended 
| «Tristan ’’ to represent—a hero. Nature is against him in 
| that respect, and even 2 inch high Aothurns could not 
| materially improve the aspect. 

His acting was circumspect and thoughtful, at times 
| really artistic, but it was not that of the loving hero or 
heroic lover with which Niemann used to chill us to the 
marrow of our bones. Last, but by no means least, his 
singing, his vocal organ, was not half sufficient for the 
most trying part ever written. Alvary has, and always 
| had, a lyric tenor voice, and beyond ‘*Lohengrin’’ his 
vocal organ, from the very nature of its quality and 
| limitations, could not suffice. He made, however, the sad 
| mistake of trying to force his lyric voice and to essay with 
it the singing of heroic tenor parts. The consequences 
are such as the nature of the proceedings warrants us in 
He abused his originally beautiful organ and 
He still sings with taste 


imagining. 
it has suffered in consequence. 
and nice musical conception, but his voice has lost much 
of its old-time charm. Although at Bayreuth he gave all 
he possibly had to give, and although he sang with the 
greatest of discretion and carefulness during the first two 
acts, so as to save himself for his immensely trying triple 
death scene of the last act, he only at rare moments and 
intervals succeeded in musically portraying the fever, love 
and death struggles of the wounded and dying ‘Tristan.’ 
His acting of this difficult portion of the rdle was superb, 
and for this, and this only, I can understand the American 


formance led them to exclaim that ‘‘ Alvary, the only, is 
the greatest tenor in the world.’’ God bless the American 
young ladies and their enthusiasm! May they never 


waste it on an unworthier cause! Orto FLOERSHEIM. 








All About the Old Leipsic Conserva- 
tory and What Led Me to Co There. 


By JAMEs M. TRACY. 





IANO instruction, as taught in Boston thirty 

ye arsago, was such as to necessitate earnest students 
to go abroad to study if they wished to perfect themselves 
in the art of piano playing or giving thorough instruction. 
Modern technique was unknown here at that time, save by 
two or three who were not particularly desirous of impart- 
ing ittoothers, as it required too much hard work, patience 
and drudgery to make it interesting, and because the pupils 
themselves did not take to it. It was not the American 
way of doing things, so why should they bother themselves 
over its disagreeable drudgery ? 

Mr. J. C. D. Parker was the only teacher in Boston who 
conscientiously gave good technical instruction, the other 
first-class teachers (so called) ignored it, and with them 
technic became one of the lost arts. Carl Hauser, then 


teacher, but he never took any pains with my technical 
education. He used tosay the American people knew 
nothing about fine piano playing; that any person who 
could go from one end of the keyboard to the otherin a 
way to make a show, if they played only half the notes, 
would receive just as much applause and be thought just 


were led to ask what that difference was. 
Young men desirous of becoming thoroughly proficient 
as pianists and teachers found it was of no avail to take 


It is not so necessary now to go to Europe for in- 
have there, but for the information of those who intend to 


gaining admittance into the Leipsic or any other conserva- 
tory, for it is presumably the same at Berlin, Stuttgart and 
Munich. First, a passport is necessary. It can be pro- 
cured of any notary public. This requires a few days to 
obtain, as it must go to Washington to be signed by the 
Secretary of State. Second, a bill of exchange on some 
bank in the city where the student intends to study. One 
may take gold to good advantage, though it is somewhat 








A few letters to some prominent teachers are advanta- 
geous. If one wishes to mix socially in society a letter or 
two to some banker or prominent person will suffice. These 
can be procured without much trouble by parties who are 
known to be respectable and well educated. I had letters 
of introduction to Moscheles, Plaidy, Richter and others. 
For a boy of nineteen, who knew nothing of traveling and 
but little of the German language, this was a formidable 
undertaking. On arriving at Leipsic the first thing to do 
was to present my letters of introduction. Calling a 
drosky (hack) I started for theconservatorium. Mr. Plaidy 
was the only teacher present. He received me very cor- 
dially, and in good English asked about Mr. Parker and 
Mr. Clapp, both of whom had been pupils of his, and 
from whom I had received letters of introduction. After 
stating the object of my call Mr. Plaidy introduced me to 
three young English scholars who happened to be present. 
They took me in charge, and through their efforts I was 
soon located in a very pleasant, comfortable suite of 
rooms. 

The family of whom I hired rooms treated me very kindly ; 
at my suggestion they procured a mattress to put on my 
bed in place of a feather bed, also blankets to replace the 
covering of down, the usual covering for beds in Germany. 
Mr. S. B. Mills being about to leave Leipsic, I made ar- 
rangements to take his grand piano and, as he had rooms in 
the same house with me, he volunteered to give me my first 
lessons, to prepare the way for Mr. Plaidy. Mr. Mills in- 
troduced me to several American university students. 
These Americans seemed delighted to have an accession to 
their number. The Southerners were particularly inter- 
ested to learn my opinion regarding the sentiment at the 
North concerning the threatened war. In three weeks after 
my arrival] these Southerners left for home in great haste. 

I dreaded to present my letter of introduction to Profes- 
sor Moscheles, because the boys had represented him as a 
However, my object was to learn, so 
screwing up my courage to the requisite pitch I started 
out to find Professor Moscheles’ house, situated in a dis- 
tant part of the city. I found the house without difficulty, 
rang the door bell which was immediately answered by a 
servant girl. In the best German at my command I asked 
if Mr. Moschelés was (zu hause ?) athome. ‘Ja,’’ was the 
response. The servant did her best to 
try to make me understand that Mr. Moscheles was en- 
Now, while I 


bigoted old bear. 


Could I see him ? 


gaged just then, and I must call again. 
could ask simple questions in pretty good German, I could 
not understand a single word said to me in reply, so I ex- 
postulated, gesticulated and otherwise made myself ap- 
pear ridiculous, saying I must see the professor then. The 
servant was about shutting the door in my face when Mrs. 
Moscheles, hearing something unusual going on, made her 
appearance at the door, to see what the disturbance was 
about. Mrs. Moscheles was an English lady, and, after I 
had spoken a half dozen words, took in the situation and 
with a broad smile on her face said: ‘* Won’t you walk in, 
young man, and wait a few minutes till the professor has 
finished his lesson ?”’ 

I accepted the invitation. Mrs. Moscheles entertained 
me very pleasantly by asking where I was from, how long 
me there. The 
professor, having finished his lesson, came into the room, 


I had been in Leipsic and what took 


and on being informed of my persistent efforts to gain his 
presence laughed heartily, but said kindly: ‘‘ Never mind, 
young man, you will learn more German by and by; then 
you will get along without further trouble, though I advise 
you to make it a point to study the language without 
delay.”’ This unexpected kindness of the professor 
took away all fear and embarrassment, impressing me 
favorably toward him; for, from the reports the boys 


had given me of his disposition and character, I 
had expected anything but a kind, gentlemanly recep- 
tion at his hands. The fact is one can’t always 


place implicit confidence in what boys tell you. Pro- 
fessor Moscheles was nearly seventy years old, though he 
looked younger. He spoke excellent English and acted 
like a thoroughbred English gentleman. This appearance 
and education came from a long residence in London. He 
invited me into his music room, where he played nearly all 
his studies, op. 70, giving characteristic explanation of 
each as he played. 

I enjoyed this educational, entertaining call, but was 
glad when he had finished dilating on the great beauties of 
these most charming classical studies. He asked if I had 
ever played them. When I said no, had never heard of 
them before, he seemed quite surprised, saying he thought 
my musical education had been all wrong; that America 
was so new, musically speaking, his beautiful studies could 
not be appreciated there, though they would be in time if 
the Americans continued to come to Leipsic to be educated. 
He added, ‘* My op. 70 are the best studies ever com- 
posed.’’ There was some excuse for an old man like Mo- 
scheles to think and speak highly of himself, bigoted to a 
certain extent, if you will. Nearly all men of his age are 


apt to be childish (bigoted), even though they never occu- 
pied the high position Moscheles had. 
At one time Moscheles was considered one of the best 





risky and troublesome. 





pianists in Europe. He studied with F. Ries, a favorite 
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From this close connection with the 


pupil of Beethoven’s. 
great master he became authority on all traditional mat- | 
ters pertaining to Beethoven’s music, The fact that such | 
men as Von Biilow, Rubinstein, Dreyschock and Joachim | 
consulted him for points whenever they were about to play 

Beethoven’s music to critical audiences is evidence suffi- 

cient of Moscheles’ standing. 

Moscheles had come in contact with all the great com- 
posers and musicians of the world, had been acknowledged 
one of the great masters himself. This long association 
with the great classical authors, his intimate knowledge of 
their works, the musical world and its wants, entitled him 
to be vain. His superior education, ability and standing 
was never questioned, so his musical advice was worth the 
seeking, possessing and acting upon. 

Like other people of education possessing merit he was 
assailed by jealous, small minded musicians and critics. 
but permitted their sayings to pass by like the idle wind. | 
Professor Moscheles was a kind, fatherly man to all ear- 
nest, faithful students ; he was particularly so to me, for 
before I entered the conservatory he instructed Mr. Quas 
dorf, the janitor of the conservatory, to look after my 
interests ; to see I had a suitable boarding place, free from 
evil temptations, where I could learn to speak the German 
language readily; that I was provided with everything 
necessary for my comfort and happiness. 

Mr. Quasdorf was the grand factotum of the conserva- | 
tory ; he was indeed an institution in himself. Without | 
him the conservatory might as well close its doors, for | 
nothing seemingly could be done without his aid, or at | 
least without first consulting him. Any favor one might | 
ask of him was sure to be granted, provided an extra thaler 
was slipped into his hands as a slight token of recompense | 
for his trouble. I honestly believe he would have executed 
a triple somersault in prestissimo time for this little bit of 
filthy lucre. He did many things for me, far above any | 
price I paid him, and I have every reason to thank my 
stars that brought him so often to my assistance. 

I arrived at Leipsic during the term and could not enter 
the conservatory then, as the rules forbid receiving pupils 
except at the beginning of aterm. I was therefore obliged 
to take private lessons a couple of months. The 
month I look a private lesson every day from Mr. Plaidy, | 
I entered the con. 


first 


after that three lessons a week, until 
I also found it advantageous, if not necessary, 


servatory. 
P . . | 
to continue private lessons after entering the conservatory. 


In addition to my musical studies I employed a teacher to 
give me instruction in the German language, as this be- | 


came an absolute necessity if I desired to make progress in 
To remain in Germany without knowing its | 


any direction. 
language sufficiently well to make one’s self. understood is 
time and money wasted. Engaged a university student to 
give me these lessons. He spent an hour with me every 
day for three months, when I found myself able to ask and 
understand ordinary questions and answers. 

I now procured board in a private family where no Eng- 
lish was known, compelling me to speak German or not 


have my wants understood. The day fixed for my enter- 


ing the conservatory Mr. Quasdorf called at my house to | 


escort me before the faculty, that I might have my ex- 
amination, be accepted, sign the books, receive the right 
hand of fellowship, pay the first quarterly tuition, be intro- 
duced to the professors and receive my scheme for lessons, 
To go through all this in a forenoon seemed rather for- 
midable, but having been well coached by Mr. Plaidy and 
John F. Barnett had put me in good condition, so the task 
was comparatively easy, though much dreaded. 

Professor Moscheles, Mr. Plaidy, Mr. Richter and Mr 
President Schleinitz constituted the board of examiners. 
They received me pleasantly, and without further cere- 
mony bid me proceed. 

At Mr. Plaidy’s request I played the last half of Czerny’s 
second book of velocity studies. Professor Moscheles said: 
‘““Very well, Mr. Tracy ; we expected you to do those 
studies well after being prepared by Mr. Plaidy. Now, 
we wish to try you musically ; let us see how you can do 
this sonata of Beethoven’s,’’ placing the F minor sonata, op. 
2, No. 1, before me. 

I played only the andante and prestomovements. After 
it was finished Mr. Plaidy asked me a few questions. 

Professor Moscheles then sent me to the back part of the 
room, where I could not see the keys of the piano, and 
asked me to name the chords he struck. He confined his 
examination to the triads and inversions, which caused me 
no difficulty in naming correctly. 

President Schleinitz then catechised me regarding my 
great-grandfather and grandmother—asked me whether 
they were born in Europe or America, whether their ances. 
tors were German, French or English; what my father’s 
business was, if living, and if I was there with both my 
parents’ consent. These questions, being answered satis- 
factorily, were recorded in a large book. I was then asked 
to pay 24 thalers in advance for one quarter’s tuition and 
sign the constitution and by-laws. After this business 
ceremony I shook hands with all present, beginning with 
the president, who then declared me a ‘fellow’ of the 
Leipsic Conservatorium of Music and subject to all its laws. 
The president then showed me around the building, intro- 
duced me to the faculty and gave me the history of the 
conservatory. 


; country next season. 


| Broadway. 


| and Mr. William A. Sander. 


| tion and by-laws. 


| year, arrived in the city from the West last week. 
| Mr. Strauss will arrive here in April and will remain three 


}a rather tall and nervous looking woman. 








HOME NEWS. 


HERE Is A CHANCE.—A solo violinist of interna- 


tional reputation desires a position as teacher and concert 


| violinist out of town in a school or conservatory, The 


highest references furnished. Can also direct a choral or 
orchestral society if desired. Address care of this office. 
KIMBALL HALL.—A musical soirée was held last 
Friday at Kimball Hall, under the direction of Chas. H. 
Brittan. 
WILCzZEK.—Franz Wilczek, the violinist, will travel 
next season as soloist of the Boston Orchestral Club. 


THE GRUENFELDS COMING.—Mr. Leo Goldmark has 
engaged Mr. Alfred Gruenfeld, court pianist to the Em- 
perors of Germany and Austria, for a concert tour in this 
The latter’s brother, Heinrich, who 
is a well-known violoncellist, has also been engaged. The 
brothers will sail for this country in October. 


MUSICAL DIRECTORS MEET.—The musical directors 


interested in the proposed Musical Directors’ Association | 


of America, the object of which is to raise the standard of 


| music played between acts at theatres and to increase the | 
| size of the orchestras, met last Thursday at No. 1432 


Among those present were Mr. Arthur Pell, 
Mr. Richard Stahl, Mr. J. 
Mr. Jesse Williams was elected 
president and Mr. Pell secretary of the temporary organi 


zation. 


cussed, and it was proposed that after the association was 
permanently organized and incorporated singers should be 
allowed to join it. The association does not intend coerc- 


ing theatrical managers into hiring larger orchestras or 


| giving better music, but intends to educate them up to a 


high standard so that they will do it themselves. 


STRAUSS TO TOUR THE SOUTH.—Mr. David Blakely, 
He said 


months. The orchestra will tour the South and far West, 
going over the ground not covered last season. Mr. Blakely 
says the Austrian Juvenile Band will arrive next October. 


CASINO’S FEMALE ORCHESTRA.—The Vienna female 


| orchestra engaged by Mr. Rudolph Aronson to take part in 


‘‘Indigo’’ at the Casino has arrived. Contrary to expecta- 
tions, the Musical Union did not endeavor to prevent the 
landing of the orchestra, and an hour after its arrival the 
members had begun rehearsals at the Casino. The orches- 
tra numbers twelve, and its leaderis Miss Matera-Kranisch, 
The smallest 
member of the orchestra plays the trombone and at times 
the instrument appears to be the larger of the two. In the 
first act of ‘‘Indigo’’ the orchestra will be seen in male 
garb as soldiers and will play brass instruments. In the 
second act it will be seen in court dress in the cave of the 
forty thieves and will play string instruments. 

PATTI TO SING AT THE MUSIC HALL.—When it was 
announced that Patti had signed a contract to sing here 
next season under the management of Messrs. Mayer & 
Stern, theatrical people wondered who was the backer of 
the firm. Where the diva was going to sing here was also 
somewhat of a mystery, and when asked Mr. Stern replied 
that the matter had not been fixed. It is now said that the 
money man behind the firm in the undertaking is Mr. An- 
drew Carnegie. As is well known, the latter is the principal 
owner of the new Music Hall, and it is said that Patti will 
make her appearancc there while in this city. 

A NEWCOMER.—It was Xavier Rolker, and not Ed- 
ward Reisling, who sang at the reception to Mr. Theodore 
Thomas at the Liederkranz Club House on Tuesday night. 
Mr. Rolker is a late arrival from Berlin and hopes to ap- 
pear frequently during the coming season in public. 


A PROFESSOR OF MUSIC ARRESTED.—Johnstown, Pa., 
August 14.—Prof. Ziegfried Brutzeiwick, director of the 
Conservatory of Music, which is connected with the Mor- 
rell Institute, a leading institution of learning here, was 
arrested to-day and bound over for court in the sum of 
$1,000, charged by Miss Carrie Furman, the sixteen year 
old daughter of the pastor of the First Baptist Church 
here, with assault and seduction. The girl’s story is to 
the effect that she frequently accompanied her older sister 
to the school, and there she formed the acquaintance of 
the professor, who finally overcame her scruples and ac- 
complished her ruin. 

It was but lately that the mother discovered her daugh- 
ter’s condition. The girl then made a confession, and the 
instructor’s arrest followed. Leading citizens are directors 
in the school, and the best families in the city have sent 
their daughters there and placed them under the care of 
Professor Brutzeiwick, who has a wife and three children 
here. 

The professor has staunch friends, and they assert that 
a young man who has gone East is the source of the 
trouble. The Rev. Mr. Furman, the father of the girl, was 


| Philadelphia. 
C. West, Mr. Charles Borgman 


| of his vacation up in the Catskill Mountains. 








a missionary pastor of the Baptist Church, and after the 


flood became its minister here. 


Recently he tendered his resignation because the church 
didn’t pay him the salary promised. The daughter is a 
pretty girl and heretofore had borne an unblemished repu- 
tation.—‘‘ Sun.”’ 

“RoBIN Hoop.” —In the production 
Hood ”’ at the Standard Theatre, on September 28, the Bos- 
One 


+f 


of “Robin 


tonians will introduce two newcomers to the stage. 
is Miss Carrie Nulsner, a San Francisco young lady, who 
takes the stage name of Caroline Hamilton, and Miss Lea 
Van Dyck. The latter comes from Philadelphia, and is 
said to be a descendant of Van Dyck, the painter, and a 
relative of Van Dyck, the tenor, who is well known through- 
out Europe. 

INNES AT THE GARDEN.—The big Madison Square 
of 100 


Garden reopened last night with Innes’ band musi 
cians. This band will remain for three weeks and will be 


followed by Seidl’s orchestra. 

SAN FRANCISCO.—A musical evening was given last 
Thursday at Byron Mauzy’s piano warerooms, San. Fran- 
cisco, under the direction of F. Victor Austin. 

HINRICHS-STERNBERG.—The Hinrichs and Sternberg 
conservatory, which will be known the Pennsylvania 
College of Music, will be located in the Haseltine Building, 
Both gentlemen are busy completing ar- 
rangements for the opening. 

PEPPER.—Mr. Harry Pepper will spend the balance 


Last year 


P | was a banner year, so says the gallant Harry. 
The latter was requested to draw up a constitu- | y - = : 


The object of the association was dis- | 


A GENUINE CREMONA.—Minneapolis, Minn., August 
16.—A genuine Cremona violin, valued at $5,000, wasstolen 
at Sault Ste. Marie, July 4, and recovered here yesterday 
by Chief Henderson. The thief sent it to New York 
have it repaired. The owner of the violin is a descendant 
from the Capets, and through distress was driven to be- 


to 


come a music teacher. The description he furnished of it 


is a most remarkable one. It gives neat diagrams, adozen 


; : | in number, showing the violin entire and different parts of 
who will manage the tour of the Strauss orchestra next | 


it, to better enable the owner to point out the different 


| cracks‘in the wood, cracks in the varnish and exact spot 


where repairs have from time to time been made. 

A French basso at the Soo and Otto Fowle, president of 
the First National Bank there, interested themselves in the 
matter, and to their exertions the count is not a little in 
debted for the return of his valuable heirloom.—* Press. 

Miss HILKE.—Miss Katherine Hilke, a talented 
young soprano who sang with such success at Mrs. Ash- 
forth’s concert last season at Chickering Hall, recently 


gave a very successful concert at Stockton, Cal. 

THOMAS HONORED BY THE LIEDERKRANZ.—Theo- 
dore Thomas has been especially honored by the Lieder- 
kranz Chorus of New York, having been elected an 
honorary member of that organization. He 
honor with one other man, Agriol Pauer, who was musical 
conductor of the Liederkranz for thirty-three years. 

Mr. Thomas was tendered a reception last Sunday night, 
after the last of the Madison Square Garden concerts, by 
Fourth 


Mr. Thomas has left for the 


he 


shares this 


the Aschenbroedel Verein, at the club house, on 


street. It was a jolly affair. 


West and henceforth belongs to Chicago. 





Chicago Conservatory of Music. 
HE Chicago College "of Music, Samuel Kay- 
zer, director, issues the following names as compris 
ing its faculty for the season of 1891-2. The conservatory 
is located in the Auditorium Building : 
Mr. Calvin B. Cady, 
A. Kelso, Jr., 


Miss 
Miss Julia 


Piano—Mr. William H, Sherwood, director ; 
Gertrude Foster, Miss Edith V. Rann, Mr. H 
Caruthers, Miss Kate P. Richards 

Vocal—Vittorio Carpi, director; Mr. B 


Hiltz and one name to be announced 


Bicknell Young, Miss Grace 
Organ—Mr. Clarence Eddy, director 


Harmony, Counterpoint, Composition and Orchestratio n—Mr. Frederic 
Grant Gleason, director ; Mr. Hubbard W. Harris. 

Violin—Mr. A. Rosenbecker, director ; Mr. Richard Seid! 
berger. 


Violoncello 


Mr. L. Nurn- 
-Mr. A. Metzdorf. 

Harp—Mrs. Clara Murray 

Fluce—Mr. Otto Helms. 

Cornet—Mr. John Quinn 

Mr. C 
Guitar—Miss Lulu Hiltabidel. 


Mandolin Valisi 
Sight reading and accompanying—Mrs, Mazzucato-Y 
Foreign Languages German, 
teachers 
Dramatic and Poetic Reading 
Elocution, Physical Culture and General 
Anna Morgan, director ; Mrs. 
Dworak, Mr. Samuel Knecht. 


ung 


French, Italian, Spanish, by 


Mr. Samuel Kayzer 
Dramatic Expression—Miss 


Ida Serven, Miss Sarah Truax, Mr. E. L 


Dramatic, Art and Stage Training—Mr. Hart Conway 


Dancing—Mrs. Laura Rose 
Fencing ~- Col. Thomas H. Monstery 





The. other day, in writing to a German musician, 
we asked him where folk song was best to be heard in his 
‘It is not easy to say where you 


country. He replied: 


will hear real people’s song. In the Bavarian Highlands I 
have heard the best; it is also good in Thuringia and 
Silesia. But the the 
quaint national costumer, disappears more and more. 
They operettas of Millécker and Sullivan spread like poison 
over the pretty flowers of people’s poesy.”’ 


genuine, true people’s song, like 
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- FOREICN NOTES. 


ROME.—The Liszt prize at the Saint Cecilia Acad- 
emy, of Rome, has been awarded this year to Miss Palacco, 
a pupil of Mr. Sgambati. There were seven competitors, 
six of them ladies, for the prize, which consists of a superb 
piano, presented by Boisselot, of Marseilles. 

BOTTESINI.—A marble tablet was _ placed last 
month against the house No. 120 Via Farini, Parma, where 
the great contrabassist and composer, Giovanni Bottesini, 
resided during the last two years of his life. The expenses 
of the tablet had been defrayed by the Orchestral Society 
of the town. There was no ceremony of any kind observed 
on the occasion. 

A New OpERETTA.—A successful performance is 
reported at the of 
operetta entitled ‘‘ I Quattro Rustici,’’ the libretto founded 
upon a comedy by Goldoni, from the pen of Pontecchi, and 


Teatro Goldoni, Florence, a new 


the music written by a lady, Adolfa Galloni. 

PIEDMONT.—At the instance of the Workingmen’s 
Society of Piedmont a commemorative tablet has just been 
placed against the house at the little town of Fontanetto, 
where the great violinist Viotti first saw the light on May 
28, 1753. The ceremonies included speeches by Caligari 
and Faldella, and during the banquet which followed 
numerous telegraphic speeches were received from Italian 
senators and others, including one from the Countess 
Franchi Verney, née Teresina Tua, the eminent violinist. 
\ similar commemorative tablet has recently been un- 
veiled at Nice at the house where, in the year 1840, Nicolo 
Paganini breathed his last. 

Tuts Is CapiraAL.—Non-musical journalists whose 
asionally compel them to touch on musical mat- 


The Vienna 


duties occ 


ters have lately been having a ‘‘ good time.”’ 
correspondent of the ‘Daily News,’’ writing apropos to 
the Mozart that Mrs. 
Essipoff would play the piano concerto in D flat and the 
symphony in G flat. Also that 
would be heard the quartet in D flat and a movement from 


festival at Salzburg, announced 


at the chamber concert 
the quintet in G flat. All but one of these errors arose, of 
course, from translating the technical term ‘‘moll’’ as 
‘flat ’’ of * 
the recent wedding at Windsor, informed his readers 


instead minor.’’ Another journalist, describ 
ing 
that 


formed, instead of the march from Handel’s ‘‘ Occasional ”’ 


‘*Mendelssohn’s ‘Occasional’ oratorio’? was _per- 


overture, and that a ‘* voluntary ’’ by Schubert was also in 


’ 


the program !—‘' Exchange.’ 


DrEssAU.—A Liszt concert on a grand scale is to be 
iven shortly at Dessau by the Liszt-Verein, for which pur- 
Duke of Anhalt-Dessau has placed the Court 
The pro- 


pose the 
Theatre and orchestra at the society’s disposal. 
gram of the performances, which will be conducted by Mr. 


Klughardt, has not yet been finally arranged. 


BERLIN, 


set by Bayreuth and Munich in prohibiting the reap- 


The Berlin Opera has followed the exam- 
ple 
pearance on the stage of singers after a recall, or the rep- 


etition of numbers in obedience to an encore. 


ABTt.—The memorial raised by German and Ger- 
man-American musical societies in honor of the late Franz 
Abt, the popular composer of songs, was unveiled at 
Brunswick on the 18th ult. The memorial, which is the 


work of Professor Echtermeyer, was covered with wreaths 
of I 


flowers, brought by numerous representatives of Ger- 


1 


al societies who had arrived to do honor to the 


man music 

ym poser 
entitled 
by 
Hermann, was recently brought out with very 
The 


has allowed himself to be influenced in moderation 


HERMANN, —A 


by Ernst 


REINHOLD 
Vineta 


Reinholk 


new opera, 


the libretto Wolfram, the musi 


e 


j 
Hf 


onsiderable success at the Royal Theatre of Cassel. 


compose! 
by the Wagnerian music drama, and does not discard either 
th 1 form 


ari or the fully developed chorus, while his in- 


rumentation 


eflecti 


described as highly characteristic and 
Another new 
entitled 


Court Theatre of 


t 


The performance was excellent. 


by the same young 


at the 


composer, 


is mounted 


eing 


vard 
of the French Academy of Fine Arts, in 
late Niels W. Gade. 


Hou! Holland to 


Grieg has been elected a corre- 


AND is have a new German 


ciety as a singer of superior voice, talent and cultivation. 
She is a descendant cf the emperors of Delhi, and pos- 
sesses a mezzo soprano voice of extraordinary richness and 
power, which is used with very high artistic taste. She 
also has great personal beauty. 
AMERICAN ASPIRANTS DESPISED.—American man- 
agers in London may find that American aspirants to stage 
honors are numerous and sometimes trying, but it is a lit- 
tle surprising to be told that Marcus Mayer speaks severely 
of the whole class. Miss Austin, a young American so- 
prano, says she went to Mr. Mayer in the hope of securing 
an engagement to support Miss Agnes Huntington. Mr. 
Mayer did not show any interest, and finally exclaimed: 
‘‘If 1 had my way I would wipe out all American actors 
and have nothing but English! Only once in a great while 
is there an American success.”’ 
Miss Austin spoke of Miss Huntington’s achievement as 
illustrating that American merit seemed to find proper rec- 
ognition over here, and that Miss Huntington had wished 
to hear her sing. 
Whereupon Mr. Mayer retorted : ‘‘ You can’t expect Miss 
Huntington to force American singers down the throats of 
the English.” 
Miss Austin ventured to recall to Mr. Mayer what had 
been said in the American newspapers, which hardly har- 
monized with his views as expressed to her. ‘‘Oh, we 
tell a great many lies to keep before the public ’’ was Mr. 
Mayer’s reply to this. 
After this succinct exposure of Mr. Mayer’s views Miss 
Austin and her mother retired.—London letter to ‘* World.” 
PATTI Is COMING. — The “ World's ” correspondent 
had a few moments’ talk with Patti about her visit to 
America next winter. 
‘It is not settled yet,’’ she said, ‘‘whether I go or not. 
Abbey treated me very unfairly. I was to go with him 
again for $4,500 for each performance, but in selecting his 
company he wanted to ignore me, not only by refusing to 
engage the people I wanted, but by engaging people I did 
not want, so our plans fell through. 
‘Abbey is trying to annoy me now by threatening 
to make it warm for me if I go to America with anybody 
else but him. 
tract has been signed. 
‘‘It is more than likely now that I shall sing in America 
in opera next winter under Marcus Mayer’s management. 


Ido not see how he can do so, as no con. 


He does not give me quite so much money as Abbey offered. 
but his arrangements are more comfortable.”’ 

Patt was then asked by Marcus Mayer where he could pro- 
duce Italian opera provided he secured Patti. 

‘*It is too early yet to show my hand,”’ he said, ‘* but 
provided I can get Patti I have arranged for a full operatic 
season, beginning in New York; and with Patti in Italian 
opera what chance has Albani, Emma Eames or anybody 
else, even with the De Reszkés thrown in ? ’’—** World.”’ 
AN ENGLISH JOKE.—Musical Hostess—Would you 
like a gavotte now, Mr. Wildwest? 

Mr. Wildwest—Thank you, no; I don’t care much for 
those foreign dishes. A plain ham sandwich is good 
enough for me. 


MRS. JOACHIM's ToUR.—Amalie Joachim proposes 
to give a series of concerts at Berlin and other leading 
German towns illustrative of the development of the Ger- 
man Lied. The programs are to be of a truly representa- 
tive character and are being compiled by the well-known 
musical author, Dr. Heinrich Reimann. 

A Fact.—No prima donna of English birth, it is 
said, has appeared this season at Covent Garden, in Lon- 
don. Albani was born in Canada, Melba in Melbourne, 
Nordica, Emma Eames and Sybil Sanderson in this country. 


THE WAGNER SOCIETY.—The dispute at Bayreuth be- 
tween the General Wagner Society and the Festival board of 
administration, which represents the widow of Wagner in 
the business management of the world renowned Wagner 
festivals at that place, has been settled. The trouble was 
relative to the supplying of this society with all the tickets 
desired by the members. The action of the board of admin- 
istration in the matter of the disposal of tickets has been 
severely criticised and the administration has been charac- 
terized as a despotism, and it has been intimated that it 
has been moved by financial rather than artistic principles 
in the matter in question. The committee having charge 
of the disposal of the tickets has decided that at future 





{) 
t 


era 


under the management of Mr. Ludwig Schwartz, who 
will commence performances at Amsterdam in the coming 
1utumn. 

RAQ A one act opera, entitled « Raquel,” 
at the 


of Madrid, the author of the libretto being 


with favorable 
Theatre 
la Veg 


yy 


met a very reception recently 


Royal 


I 


isso cde 


a, and the composer Taboada Steger. 


Lispon.—A melodrama in three acts, entitled «Um 


de ventura,’’ the music by Stichini, has been most 
of 


i'Araujo are the authors of the libretto. 


successfully brought out at the Gymnasio Lisbon. | 


Soller and 


A MUSICAL PRINCESS.—A Hindoo princess, the 
Begum Ahmadee, has distinguished herself in London so- 


| have the exclusive right to purchase the tickets until May 


| will arrest the dwindling of the membership of the differ- 
| ent Wagner societies, which seriously threatened to bring 
| ruin on the Bayreuth propaganda. 


Wagner festivals at Bayreuth the members of the various 
Wagner societies forming the General Wagner Society will 


15 preceding each festival, after which time the tickets will 
be offered for sale to the general public. It is hoped that 
this decision, which has been arrived at by the committee, 


The demand for tickets 
for the Bayreuth festivals is simply enormous, and those 
who wish to witness the works of Wagner performed in the 
composer’s own home find it difficult and costly to obtain 


Otto} Rother 


Alice K. Hore, Wm. M. Semnacher, 
Coombs and aSsistants. 


the next great festival has been fixed for 1898, when the 
‘* Niebelungen ’’ cycle will be performed. 


Is THIS TRUE ?—A firm of publishers in Berlin has 
paid $20,000 for the copyright of ‘‘ Cavalleria Rusticana,”’ 
and Mr. Aronson, the New York theatrical manager, has 
bought the American rights of the opera for $17,500. It is 
announced that Mr. Aronson intends to reproduce this 
work at his theatre in New York, the Casino. 


MASSENET.—Another incident in connection with 
the entente at present existing between the Governments 
of France and Russia has just been made known. This 
latest exhibition of the friendly feeling between the two 
nations is an invitation which has been tendered by 
the Imperial Musical Society of St. Petersburg to Masse- 
net, the eminent French composer, to conluct a series of 
symphony concerts in the Russian capital in January next. 
These performances will be presented on a grand scale, 
and it is promised that brilliant audiences, constituting the 
cream of Russian political, business and musical society, 
will be in attendance at the various concerts. Among 
those who it is announced will grace the performances 
with their presence are the Czar himself and his entire 
court. 

“RITTER PAZMAN” SOLD.—Strauss’ “Ritter Paz- 
man’’ has been bought by Simrock, of Berlin, for 35,000 
florins. 


STAVENHAGEN.—Bernhard Stavenhagen is to visit 
London again next December. 


RUBINSTEIN.—Rubinstein has taken eleven months’ 
leave of absence from the St. Petersburg Conservatoire. 


HELMESBERGER.—The Helmesberger Quartet have 
recently given a performance in the harem of the Sultan 
of Turkey. Twoconcerts of three hours each were got 
through, but the performers, it is stated, were not able to 
see either the Sultan or any other member of the audience, 
all of whom were concealed behind grilles. However, the 
party were paid very well for this strange séance, and, 
besides the money, each member of the party received the 
Order of the Medjidié. 


DEATHS.—The death is announced at Bordeaux of 
Mr. Gobert, director of the local conservatoire. 
born at Liege in 1831, and was a theatrical violinist until he 
eventually became first violin at the Paris Italiens and con- 
ductor of concerts. He afterward was conductor of the 
holiday bands at Pau and Biarritz. Mr. Joseph Giraud, for 
many years bandmaster of a crack French artillery regi- 
ment, died last week at Nice after a lengthy illness. 


He was 


MILAN ‘‘ GAZETTE.”—The Milan “ Gazette of Music” 
is publishing a series of interesting articles on the promi- 
nent musicians of the court of Turin during the eighteenth 
century. 

GOLDMARK.—Goldmark is going to re-write “ Mer- 
lin,’’ and will supply a new act to the opera in view of its 
reproduction at Berlin. 


Gounop.—Gounod heads the list of composers 
whose works have been most often played at Paris during 
the past season. His operas were given sixty-six times. 


No foreigner’s name appears in the list. 


NeEws.—The first performance of “ Lohengrin” at 
the Paris Opera is fixed for the 30thof this month. The 
knowledge that there is no ballet in Wagner’s opera is 
operating adversely toward the possible success of the 
work. The Parisians cannot understand an opera that has 
no dancing in it.—‘‘ Foreign Exchange.”’ 


The New York College of Music. 


COLLEGE BUILDING, 128 AND 130 EAST FIFTY-EIGHTH STREET. 


HE following are the officers and faculty of 
the New York College of Music, Alexander Lambert, 





director: 

Everett P. Wheeler soccecccek resident, 

Morris Reno .. Vice-President. 

Rimes TR. nsec c0s..cnvicipuceace cenugts stnad thaeneeae Director. 

Latham G. Reed... ...ccsrccscccescscescve ve -.s+e+- Secretary. 
Seaduds ‘ Treasurer. 





Miss Lizzie Farrell... ssistant Secretary. 


Piano Department—Alexander Lambert, director ; Louis Oesterle, D. M. 
Levett, Florian, Oborski, Barend Gerbig, Gustaw Lévy, Dirk Haagmans, 
Helene Rademacher, Whitney 


Vocal Department—Mrs. Fursch-Madi, principal; Carl Prox, Whitney 


Coombs and Gustaw Lévy. 


Vocal Sight Reading Department—F. Damrosch. 

Violin Department— Henry Lambert, S. Saenger and assistants. 
Violoncello Department —Adolf Hartdegen and A. Hoch. 

Harmony, Counterpoint, Composition, Instrumentation—C. C. Mueller 


Dr. S. Austen Pearce. 


Organ Department—Dr. S. Austen Pearce. 
Lectures on History of Music—W. J. Henderson. 
Chamber Music Department—Under the personal supervision of the 


professors. 
Harp Department—Miss Mathilde Pastor. 





the coveted cards of admission. With a view to compen- 
sate the disappointed and aggrieved members of the Wagner 
societies it is proposed to hold a minor festival in 1892, and 





Wind Instruments—Soloists of the New York Symphony Society. 
String Orchestra—Alexander Lambert. 

Operatic Department—Carl Proxe. 

German Language—Prof. S. Oettinger. 
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History in | Song. 

EW readers are aware how much of history 
has been preserved to the world by the agency of 
music. The early ballads often held the history of the 
northern nations intact through ages, where but for the 
association of the recital with music it would certainly 
have perished. It is a noteworthy fact that the ancient 
Greeks did not possess the ballad, The epos was the near- 
est approach to it which we find in their musical and 
poetic forms. This fact was probably the result of their 
possession of actual written history and of the drama in its 
perfection. But in the North, where these lofty modes of 
recording past events did not exist, there rose the saga, 
and the historic songs of the bards, which were practically 
ballads and in England actually became so. Even the 
children’s songs in that country often recorded ancient 
events. At times the historians of the Middle Ages did not 
scruple to incorporate the tales which had been preserved 
by ballads into their ancient chronicles. Some of these 
ballads exist even to this day, and ‘Sir Patrick Spens”’ 
tells of a disastrous voyage to the coast of ‘‘far Norro- 
way,’’ which cost many a Scottish noble his life, while the old 
ballad of ‘‘ The Jew’s Daughter”’ tells of persecution and 

prejudice of days long since gone by. 

In Germany, in the times preceding the days of the 
Minnesingers (1150-1318), there were ballads of robbery 
and violence which preserved the deeds of many a robber 
baron for centuries after he had passed away. The music 
to most of these tales was of the simplest and was in the 
strophe form, repeating itself as many times as there were 
Often there was attached to each 
Sometimes these re- 





stanzas in the poem. 
line or verse a burden or refrain. 
frains carry us back to the most remote times, and many 
phrases used as refrains in even our modern music at times 
have an unexpected meaning. ‘‘ Tol-de-rol,’’ for example, 
which is so often heard in bacchanalian choruses, had any- 
thing but a rollicking significance even when it was first 
used, for it was originally ‘‘ Troly-loly,”” and was equiva- 
lent to a sigh, or our — word ‘* Alas!”’ 





NEW YORK COLLEGE OF MUSIC 


ALEXANDER LAMBERT, Director. 

Mme. FURSCH-MADI, Principal of Vocal Department. 
ALL BRANCHES OF MUSIC TAUGHT. 
Faculty comprises the most eminent instructors. 

NOTICE.—The New York College of Music WILL REMOVE 
September 1, from 163 E. 70th St., to its new and handsome building 


a and (30 EAST 58th STREET. 





“Many of the old English songs have as retrain the words 
‘*Hey Derry Down.’’ There is such a number of songs 
with this burden as chorus that they are known as the 
‘* Derry Down Choruses.” But all attempts to find the 
origin of the words have failed, and the phrase has been 
traced to such a remote antiquity that the historians have 
concluded that the words were originally a druidical incan- 
tation. The ballad in modern days has been elaborated 
intoa great dramatic form by Schumann and Car! Loewe, 
but the simple and archaic ballad of ancient days has a 
charm all its own, and has, besides, the advantage of tell- 
ing history in a most popular guise; only the old bards 
were often too prone to mingle fancies with their facts, and 
the modern commentator may sometimes find difficulty in 
disentangling the one from the other.—Louis C. Elson in 
Boston ‘* Musical Herald.’ 








Neitzel’s Tests 
is the privilege of those who live in this age 
of change to be perpetually revising the verdicts not 
It was a com- 


I" 


merely of our ancestors, but of ourselves. 
mon habit of the past generation, a habit which has not 
wholly passed out of vogue in the present day, to associate 
pianism with effeminacy. The logic by which this conclu- 
sion was arrived at was somewhat of the following sort: 
All A pianist is a musician ; 
therefore a pianist is effeminate. This syllogism, however, 
will no longer work in the face of the battery of facts 
brought to bear upon it by Dr. Otto Neitzel, of Cologne. 
Dr. Neitzel, struck, as many of us cannot fail to have been 
struck, by the prodigious power displayed by many of our 
later day pianists, has devoted his leisure to an exhaustive 
He has based his calcula- 


musicians are effeminate. 


investigation of the subject. 
tions on the minimum weight necessary to depress com- 
pletely one of the keys of the piano so asto produce a 
pianissimo sound. 

Having settled this, and all 
pression up to fortissimo, Dr. Neitzel advances to the con- 


the other degrees of ex- 


For example, he takes a 
passage from the ‘* Funeral March”’ of Chopin, the prevailing 
nuance of which is pianissimo, and discovers that if faithfully 


sideration of particular works. 


executed—for Dr. Neitzel is a musician as well as a man of 
science—it will demand from the executant the expenditure 
Etude 12 (op. 
passage the 


seconds, 


force about 


by the 
performance 


of a equal to 750 pounds. 


same contains a 


of 


so 


35), composer, 
minutes five 


of 2 


which lasts two 


and which, to speak, weighs upward 
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at the rate or the weight of 100 
Evidently the strong man is to be met with in the concert, 
and when might is right, under 


tons in the hour. 
as well as the music hall, 
the new socialistic régime, the pianist, in the opinion of Dr. 
fate of those neither 


the the 


Neitzel, will not share the who have 
toiled spun. On 
revolutionary, torch in hand, pausing before 
the musical athlete and saying: ‘‘ You are safe. 
your bread by the strength of your hands and the labor of 
citizen pianist! ”’ 


contrary, he pictures 
the 


You earn 


nor 
door of 


Come to my arms, 


Musical Items. 

PADEREWSKI PLAYS WITH SEIDL.—Paderewski plays 
his first concert in the United States in November at the 
Metropolitan Opera House, under the direction of Anton 
Seidl. 

SEIDL IN PHILADELPHIA.—The Metropolitan Orches- 
a week of concerts at 


your thews. 


tra, Anton Seidl conductor, will give 
the Grand Opera House in Philadelphia, beginning 
19. This orchestra, management of Mr. A. J. 


King, will give a series of important concerts in all the 


October 


under the 


principal cities of the East. 
AN ORGANIST DESIRES A 
Royal Conservatory of Musi¢ 


PosITION.—Wilhelm Matt- 
feld, a graduate of the ‘in 
Munich, Germany, is open for engagement as organist or 
References from clergymen. Address 
8 East Eighty-fifth street, 
v, Miss Méenie 


A Girl in the 


choir director. 
Wilhelm Mattfeld, 52 

Speaking of the ancient city of Cracov 
Muriel Dowie, the adventurous authoress of ‘ 
Karpathians,”’ ‘*Suddenly a choir of trumpets 
breaks out into a chorale the 
melancholy of which I shall never forget—the very melody 
and patient, 


city. 


observes : 


from the big church tower, 


seemed so old and tired, so worn and sweet 
like Cracow. 
tower for hundreds of years. 
sorrow that they play, and the key to which they are 
attuned is Cracow’s long despair. Hush! it 
the old town’s voice, high and sad she is speaking to you. 
Dear Cracow! never, shall I 
come so near to the deathless hidden sentiment of Poland 
These words point to the wide 


Those trumpet notes have mourned in that 
It is the hymn of timeless 


is her voice, 


never again, it seems to me, 


as in those first moments.”’ 
spread Eastern custom of sounding some form of summons 
other than by bells from a church tower or other lofty 
eminence, of which the of the silver 
trumpets in the dome of St. Peter’s, Rome, is thé best 
known European instance, and the singing of an old hymn 


perhaps music 


tons. | on the tower of Magdalen College, Oxford, on May Day is 


Rubinstein or Carreno, according to our doctor, play | the only English teen oe 








VIRGIL PRACTICE CLAVIER. 


This instrument should be 


Rafael Joseffy, New York, says: ‘‘ The principles of touch 
involved are entirely correct and meet my full approbation.” 
I shall take pains torecommend 
your instrument everywhere, and to everybody ; it is most 
excellent. I can already announce you a benefactor of hu- 
manity, as your instrument would disinfect the atmosphere 
of unnecessary piano thumping plague.” 


Dr. Hans von Biilow says: “ 


8. B. Mills, New York, says: ‘‘ The principles of touch in 
the instrument are entirely correct ” 

E. M. Bowman, President American College of Music, says 

‘It is my experience, which is coincident with the existence 
of the Clavier, that the influence on touch of practice on the 
Clavier is to make it accurate, firm, vigorous, elastic, sensi- 
tive, discriminative, delicate, enduring and finished.” 


Mme. Rive-King, New York, says: ‘‘ The Practice Clavier, 
in my opinion, is by far the most useful and complete ally 
of the piano in existence.” 

Carlyle Petersilea says: ‘‘ The Virgil Practice Clavier is 
infinitely superior to the piano or organ for all keyboard 
technique.” 


J. @. Huneker, National Conservatory of Music, New York, 
says: ‘‘The Practice Clavier as it stands to-day is a tri- 
umph over that most puzzling and ever difficult question 
that confronts the earnest student of music at the outset of 
his career 7. ¢., technique.” 


Henry G. Andre, Cincinnati, says: ‘‘The Practice Clavier 
furnishes a means for the development of correct finger 
action that the tones and action of the piano cannot give.” 


A. R, Parsons says: ‘‘It is the best means I ever had at 
my disposal for teaching the piano correctly and thoroughly.” 


Special Terms to Teachers and Schools on Instrumeuts for Personal Use. Correspondence Solicited. 


in every Musical Conservatory, 


SOME OPINIONS: 


Constantin Sternberg says: ‘‘ One week's use of the Clavier 
last season has convinced me of the benefit of your inven- 
tion and I am fully converted.”’ 


Geo. H. Howard, Boston, says: ‘'Among all the inven- 
tions for facilitating the acquirement of the art of piano 
playing none equals in usefulness the Practice Clavier.” 


“The Virgil Practice Clavier is 
tluab student of 


B. J. Lang, Boston, says: 
altogether an admirable instrument, /77 
he pianoforte.”” 


le f , 
féloa 


F. Bassett, Cleveland, says: ‘‘I am more than pleased 
with Clavier and will be glad to indorse it whenever I have 
an opportunity.” 


Emil Liebling says. ‘‘It seems to me that if properly and 
intelligently used it can be utilized to great advantage with 
beginners. Advanced players will readily perceive the 
advisability of using a gradual increase of the heavier touch 
for endurance and force. I shall be much pleased to use 


| and recommend the Clavier.” 


Dr. Mason says: ‘‘ While personally regretting that the 
invention did not appear long enough ago to have served 
me throughout my musical career, it has, nevertheless, 
placed me under obligation to its gifted inventor, and I 
desire to thank him for so valuable a contribution to the 
pedagogics of an art to which I have devoted so many years 
of a busy life, and to heartily recommend his invention to 
the intelligent use of every earnest student and player of the 
pianoforte.” 

“Tn an emi- 


Xaver Scharwenka, Berlin, Germany, says: 


| nent degree it will contribute to the attainment of a precise 


touch and to the gradual strengthening of fingers, thereby 
saving time and labor to both teacher and pupil.” 


in every School of Music and in every family and’ household where 





a piano is used. 


‘I now that fifteen mi 
more for technical purposes than 


W. 8, B. Mathews says 
on the Clavier is worth 
an hour upon the piano.” 


see nutes 


Moritz Rosenthal, Berlin, Germany, lechnical 
difficulties may be conquered upon your instrument more 
quickly and accurately than in any other way.” 


says 


Wiastiieanein. D. C., says iad: 
the most unbounded assistance 
in my technical work. I feel that in the eight months in 
which I have used it, on an average of anhour anda halfa day, 
that I have accomplished more than in any five years before,”’ 


Mrs. Jeanie Maury Patten, 
find the Practice Clavier of 


Robert Goldbeck says 
an instrument at his or her musi 
have one at home.” 


‘Every teacher ought to have such 
room, and pupils ought to 


Alex. Lambert, Director of the New York College of Music, 
says ‘I thoroughly believe in silent keyboard practice 
and in the judicious use of different weights of touch. In 
the Practice Clavier the degrees of key force are so perfectly 
graduated, and the changes from one weight of touch to 
another are so easily effected, that your new instrument in 
this respect is all that can be desired. 

H. P. Chelius, Boston Conservatory of Music ‘The 
silent mechanical work enlightens mind, he Ips memori zing, 
compels thinking and eventually ensures success 

Sam. 8. Sanford says ‘With the system of dout clicks 
it seems almost an impossibility to avoid acquiring an abso- 
lutely perfect legato touch.” 

Dr. F. Ziegfeld, Director Chicago College of Mu 
‘*T heartily indorse the idea that a more complete s« par 
of technique from music and pra from f/aying than 
sible with the use of the piano only is highly important 


Address the 


says 


says 
ation 


S pos- 


VYIRCIL PRACTICE CLAVIER Co., 26 W. 15th St., New York. 
THE VIRCIL PIANO SCHOOL OPENS SEPTEMBER 28. 


Foundational instruction and the training of teachers in the methods of the Clavier are the specialties. 


use of for all Technique Teaching and Practice. 
produce musical effects. 
enrolment of pupils will begin September 21. 
especially invited, Subject: 


“How to Play and How to Teach the Piano.” 





The Practice Clavier will be made 


The piano will be brought into use when the pupil has acquired playing movements such as will 


The piano will be used for its legitimate purpose, namely, music and the study of musical effects. 
A course of Free Lecture Lessons, by A. K. Virgil, will begin October 5. 
For further particulars address as above 


The examination and 
Teachers and players are 
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THE NEEDHAM 


PIANO ORGAN COMPANY. 


CHAS. H. PARSONS, 








CHAUNCEY IVES, President. Treasurer, 


HE name of ‘*‘ NEEDHAM ”’ stands foremost among the reputable organ 
manufacturers of this country and its reputation will be fully sustained, 
“Tue NEEDHAM P1ano OrGan Co.” possesses One of the Largest Organ 
Factories in the World. Modern and Improved Machinery, 
Abundant Capital, with the aid of Able Management, Skilled 
Labor and First-Class Material, produee THE BEST ORGANS 
IN THIS COUNTRY. 


Orrice: 292 BROADWAY, NEW YORK. 
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Specimens of Printing 
Title Samples 
and Price List free 
on application. 





C. G. RODER2@22"° 
Music Engraving and Printing, Lithography . Typography, 


Begs to invite Music Houses to apply for Estimates of Manuscripts to be engraved 
and printed. Most perfect and quickest execution ; liberal conditions. 
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? Violin Makers and Repairers. 
seater, Wholesale and Retail Dealers in Fine Violins, &c. 


Send for handsome Catalogue, free, 


JOHN FRIEDRICH & BRO, 16 Cooper Institute, New York. 
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ADDRESS 


LINDEMAN & SONS PIANO COMPANY, 


1471TH STREET near BROOK AVE. 
NAW YORK. 
















The Lr eseolt, 


THE BEST MEDIUM SIZE HIGH GRADE, NEW SCALE 


UPRIGHT PIANOS#< 


av i 
Elegant in Design, Solid in Construction, Excellent in Tone, Unsurpassed in Finish, 
and the most satisfactory to the trade of any now in the market. 


THE PRESCOTT PIANO CO., 


SCONCORD. N. FEF. 


WESER BROS. 


MANUFACTURERS OF 


PIANOS. 


Factory and Office: 
524, 526 and 528 WEST 43d STREET, NEW YORK. 





ESTABLISHED 
—1836.— 








-«: Americans 
Wood Staining Works. 


SYSTEME AUFFERMANN 





AUFFERMANN & CO. 


211 EAST 42d STREET, NEW YORK. 


Perfect Imitations of Old English Oak Boards and 
Veneers. Best in the market. 





Perfect Imitations of Ebony Boards and Veneers. 
Best in the market. 


FIGURED FANCY VENEERS ‘sTAaivep) 


FOR ORGANS AND PIANOS. 
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TABER 


ORGAN, 


Manufactured by the 


Taber Organ Co. 


WORCESTER, MASS. 
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PIANOFORTES. 


The recognized Standard Pianos of the world, pre-eminently the best instruments at present made, exported to 


and sold in all art centres of the globe, preferred for private and public use by the greatest 





living artists, and indorsed, among hundreds of others, by such as: 


RICHARD WAGNER, RAFAEL JOSEFFY, W. TAUBERT, 
FRANZ LISZT, MORIZ ROSENTHAL, RUDOLPH WILLMERS, 
ANTON RUBINSTEIN, F. VON INTEN, AND BY MESDAMES 
HECTOR BERLIOZ, THEDORE LESCHETIZKY, ANNETTE ESSIPOFF, 
FELICIEN DAVID, FRANZ RUMMEL, ANNA MEHLIG, 
CHARLES GOUNOD, A. MARMONTEL, MARIE KREBS, 
AMBROISE THOMAS, WILLIAM MASON, ADELINA PATTI, 
THEODORE THOMAS, S. B. MILLS, ETELKI GERSTER, 
A. DREYSCHOCK, J. MOSCHELES, TERESA TITIENS, 
STEPHEN HELLER, ALBERT NIEMANN, PAREPA ROSA, 
ADOLPHE HENSELT, NICOLA RUBINSTEIN, MINNIE HAUK, 
ALFRED JAELL, CAMILLE SAINT-SAENS, EMMA JUCH, 
JOSEPH JOACHIM, ANTON SEIDL, &c., &c., 





ILLUSTRATED CATALOGUES MAILED FREE ON APPLICATION. 


STEIN WAY & SON s>. 


Warerooms: Steinway Hall, Nos. 107, 109 and 111 East {4th Street. 








EUROPEAN DEPOTS: 
STEINWAY HALL, STEINWAWY’S PIANOFASBRIE, 


15 Lower Seymour Street, Portman Square, W.., St. Pauli, Neue Rosen-Strasse, 20-24, 
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CIRCULATION. 


en 
Chicago Indicator, about . ° . ° ° ° 500 
American Art Journal, less than. ° ° . 500 
Music and Drama, about . ° ° ° . ° 400 
Music Trades, about ° ‘ . ; : ‘ 300 
Music Trade Review, about . ° ° ° ° 600 

The paid circulation of THE MUSICAL COURIER is 


more than TWICE as large as the totals of the above 
figures. 

Books open for examination, provided the books of 
all or any of the above named papers are submitted 
at the same time. 


I 





you are making grand pianos how much value 


can you attach to the Chicago “ Indicator ” (circu- 


lation about 500), which says—issue of May 9, 1891, 
page 18, second column, twenty-ninth line—that the 
Kimball grand piano is the “monarch of grand 
pianos ?° 

- 


A‘ important change in the South is the retire- 
ment of Mr, Samuel Bradley from the firm of 
the Freyer AN Mr. 


Bradley has started in business at Knoxville, Tenn., 


Bradley Company, of Atlanta. 


under the firm name of Bradley, Crocker & Smith. 


0 


NE M1 
it Bloomfield, N. J., writes among other things 


David P. Lyall, a piano and organ dealer 


us, as follows: “I have handled the said piano 
James & Holmstrom) for some years and know their 
rhey as good as Peek & Son, Newby & 


others which I think 


li¢ . 
quali e 
juality al 


Evans 


W ho t 
& CHASE, of San Francisco, have incor- 


K for the 


manufacture and sale of pianos and organs, to hold 


and useless to mention.” 
ver said that they were not ? 


OHLER 


porated purpose of engaging in the 


musical and other entertainments and to print and 
music and musical journals. The 
company's capital stock is $500,000, of which $200,300 
has been subscribed by O. A. Chase, Mrs. C. A. Kohler, 
Mrs. E. M. Chase, E, C. Chase and T. F. Winter. 


sell newspapers, 


fF" QUENT attention has been called by THE MusI- 
CAI 


COURIER to the disgraceful conduct of some 
dealers who, in competition, will show the quotations 
manufacturers’ prices secured by them in 


oO 


f plano 


one way oranother. The latest case is that of Graves, 
of Castile, who has not only in a secret manner gotten 
prices which he showed to retail purchasers, but act- 
ually managed to get hold of a Conover piano, to de- 
stroy the traces of which he has, we learn, altered the 
umber. We do not know whether he succeeded in 


making a sale, but his conduct in the matter, if true, 


600. 


> 





This is the 600th consecutive issue of 
THE MUSICAL COURIER. 


Just look at it! 








T is reported that Mr. George C. Adams, the chief 
I salesman of Blasius & Sons, Philadelphia, re- 
signed his position on Saturday last. Mr. Adams is 
in Chicago at this time, and may make an extended 
trip to the Northwest. 


L. SPENCE, one of the best known piano men 
G of Ohio, who is East at present, has made ar- 
rangements with D, H. Baldwin & Co. to represent 
their line of goods at Toledo, Ohio. Mr. Spence has 


leased a large wareroom in that city. 

HE progress of piano making above the Harlem 
T and its expansion in that section of the city 
show the great wisdom of Mr. Napoleon J. Haines, 
Sr., when he selected the present spot for the erec- 
tion of the huge and beautiful structure now known 
as the Haines piano factory. 


ECKER BROTHERS are furnishing a valuable ex- 
D ample of the result of the most elevated busi- 
ness methods. They have not only attained the 
highest honors as producers of magnificent instru- 
ments, but have also gained the adhesion of some of 
the greatest firms in the trade as well as a constitu- 


ency second to none. 

UST before our last forms close we learn that 
J there is every probability of Messrs. Smith & 
Nixon opening a branch in Chicago, and it is under- 
stood that they will probably handle the Chickering 
agency. Whetherthey will combine with the present 


Chickering-Chase Company or run an entirely different 


concern we do not yet know. 

ANSFIELD H. BEATTY, brother of Daniel F.; a 
M Mr. Hoover, one William Sweeny and Jacob 
Creveling, all of Washington, N. J., have organized the 
Beatty Piano and Organ Company. Mr. Beatty is 
president, and the capital stock is $10,000. We will 
bet one of the 500 subscriptions of the ‘‘ Windicator” 
that this new concern, like the ‘ Windicator,” is a 


stencil. 


TTENTION is asked to a particularly handsome 
A style of case illustrated in an advertisement of 
Messrs, Hazelton Brothers in this issue. The piano 
here shown is one finished in white enamel and gold, 
the silk back of the panels being of a delicate helio- 
trope tint, which gives to the whole creation a pecu- 
liarly dainty, graceful appearance, the like of which is 
seldom seen even in modern fancy uprights. 

A piano of this description was made to order for 
the new Alvin Theatre in Pittsburgh, and will be ex- 
hibited there as soon as the building is completed. 

Aside from these special white and gold cases 
Messrs. Hazelton Brothers have produced during the 
summer a line of goods in fancy veneers, burl wal- 
nut, birch, mahogany, Circassian walnut, &c., which 
we have never seen surpassed in appearance. They 
have bought up whole consignments of unusually 
handsome woods and they have gone to the expense 
of purchasing exclusive lots of veneers of all de- 
scriptions, which will place them pre-eminently at the 





Conover Brothers in suing him at once for 


ustihes 


damages. 





head of the list in the production of handsome case 


WHAT IS A PIANO? 


AND 


WHAT A PIANO IS. 
oi “ a 
WHAT Is A PIANO? 

A box with strings in it, a little varnish on it, and sold 
as a piece of furniture; its wood so green that should you 
by accident lean against its case you are liable to get damp 
and get the rheumatism ; or should an agent put one in his 
show window and the sun should strike it the leaves would 
sprout out on it, its component parts in a few months all be 
warped out of shape, defying tuners and regulators to put 
it in order? 

This is the so-called piano that has surfeited the market 
for the last 10 years. This is the box that has been made 
at the rate of 100 per week, with pretty pictures on the 
front; the box that has been forced on the market by spec- 
ulators, not piano makers. Hundreds of dealers in the 
United States have handled these goods in the last 10 
years. It was a novelty to them to buy that so-called 
piano for $135 or less and sell it for $400 to the best people 
They went at it on the ‘‘ Let her go, Gal 
is now 


in their locality. 
lagher,’’ principle, regardless of the recoil that 
taking place. This is the box that the poor tuners, polish- 
ers and regulators are losing their reputations on and being 
condemned as poor workmen because they cannot make 
them stand. This is the box that has left but 20 per cent. 
of the hundreds of dealers in the United States with a good 
record for not handling them. This is the box that de- 
stroyed the basis of the piano business, that started the con- 
signment act and a ‘low payment down and $1 per month 
until paid for”’ act, and the big commission to teachers’ act, 
with the red light thrown on. This is the piano (?) to-day that 
This is the 
piano (?) to-day that gives the snide dealer his first com- 


is sold below cost to cut another man’s throat. 


mission ; then the builder or jobber has to hustle for his 
money and eventually to charge the piano ata loss. This 
is the piano (?) that ruined the once profitable renting busi- 
ness ; the piano (?) that killed the salesman who died of a 
broken heart making excuses for its rickety condition and 
for its falling to pieces in the hands of the cartman. This 
is the piano to-day that is on the wane. 

- ss * 

Wuat A Piano Is. 

The highest art of mechanical and musical construction, 
the scale of which is the secret, without which in its most 
perfect construction it has no merit ; requiring practical 
skill and expensive labor to adjust and to gain that even- 
ness of register, balance of tone, acoustic of boarding, 
bridging and bracing required to give that pure musical 
quality on which to build a reputation. 

A mechanical work of nearly 9,000 parts, which com- 
mon sense shows must be put together by the highest 
grade of labor, and requiring for durability the most ex 

cellent quality of material for action and case work. 
Excellence in material and labor means excellence in price. 
I don’t care if a colored man named Jim Smith drafts a 
scale; if it is right at first it is always right. Noone man 
has the privilege to make the only scale. But to have merit 
and to gain a reputation Jim Smith must have high cost 
labor and material to manipulate that scale, and expensive, 
capable action and tone regulators, without which the 
vibratory musical tones in the aforesaid fine scale cannot 
be properly developed. In fact, in order to build a piano 
in every sense of the word, high cost in all its branches 
must be used to give reliability and wear, satisfaction and 
pleasure to both the artist and novice. 

This is the piano that will in the next 10 years, espe- 
cially in the West, have the greatest sale. People there are 
better educated ; things are more substantial in the West 
than in the past 10 years, and naturally a more artistic 
selection of pianos will be made. The Westerners are not 
now buying for the time being ; they are now buying for the 
future, the same as they build houses. Years ago they 
built sod houses, log houses, and dugouts ; now in their 
towns they build $3,000 to $5,000 houses ; that means good 
and high cost pianos for these houses. They are becoming 
acquainted with actions and action regulating, tone reg- 
ulating and the merits of a good piano. The old line 
piano houses and excellent made pianos never had such a 
future as now. The agents throughout the country have 
had their eye teeth cut and want a reputation, and- want 
the proper goods to sustain it. The sale of pianos or the 
piano market is in its infancy. 

We make about 50,000 high grade pianos per year in this 
country for 60,000,000 of people, about one to every 
1,200 inhabitants, and within a short time the piano trade 
will find wealthy and powerful combinations its basis for 
business. Yours truly, A. GRAFF. 
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ties, and the demand for them is as 








bility and finish. Have the indorse- 
ment of all ieading artists. 





steadily increasing as their merits are 





becoming more extensively known. 


SOHMER & CO., ET 149 to 155 E. 14th St., New York. 
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Warerooms, 157 Tremont St., Boston—98 Fifth roof New York. 
LYON & HEALY, General Western Distributing Agents, - - Chicago, D1. 


WEGMAN & Cor 


Piano Manufacturers. 


LL our Instruments contain the full Iron Frame with the Patent Tuning Pin. The 

greatest invention of the age; any radical changes in the climate, heat or dampness 

cannot affect the standing in tune of our instruments and therefore we challenge the world 
that ours will excel any other. 
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THOMAS MUSIC CO., 15 E. 14th St., New York, Gen’! Eastern Agents. 


STRAUCH BROS., 


MANUFACTURERS OF 
CRAND, SQUARE AND UPRIGHT 


PIANO ACTIONS, 


22, 24, 26, 28 and 80 Tenth Ave. and 67 Little W. 12th and 454 W. 13th Sts, 
NEW YORK. 


Tam a CO. THE VOCALION ORGAN. 


FACTORIES AT DERBY, CONN. The Most Important and Beautiful Invention in the Musical 


World of the Nineteenth Century. 


The Music Trade and Profession are invited to hear and inspect this charming instrument 
as now manufactured at WORCESTER, MASS. 


5 AND PRICES ADDRESS 
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MANUFACTURERS OF FOR CATALOGUES 


GRAND anv UPRIGHT |AZCASON c& RISCH, 


WORCESTER, MASS. 


o 
G rand ian OS NEW YORK WAREROOMS: CHICAGO WAREROOMS 


10 E. 16th St., J. W. CURRIER, Manager. | LYON, POTTER & CO., 174 Wabash Ave 
Of the very Highest Grade. 


Containing the following Patented Improvements 
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461, 16, 460, 4 161 1 West io Street cor. Tenth Avenue, New York. 


rag L&C. ~— PIANOS. 


GRAND, SQUARE and UPRIGHT. 


’ OFFICES AND WAREROOMS: 85,000 
PIANOS 110 Fifth Avenue, corner 16th Street, New York. NOW IN USE. 
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FALL TRADE: 


Predictions from All Sec- 
tions. 


A GENERAL ANTICIPATION OF 
GOOD PROSPECTS. 


is not possible for any one manufacturer to gain 


7 


country from such a large number of dealers as are 


an expression of opinion from all sections of the 
included in the appended list. Communications with 
his own representatives will of necessity be limited 
in number and restricted in scope, and replies will be 
tinged with the reflection of the exact state of rela- 
tions then existing between the two parties. 

Therefore the letters which are here given will be 
of special interest to all piano and organ makers, as 
covering every State in the Union where there is any 
trade worth speaking of and as having the prognos- 
tications of men who handle all makes of instru- 
ments, 

It is interesting to note that the general tone of our 
replies indicates a quiet confidence in the prospects. 
Crops are good, money is comparatively easy and all 
hands look forward to a business running from fair toa 
boom, It will also be noticed that much complaint is 
made of the system of selling on small payments and 
long time, and it is significant that these opinions are 
expressed by leading houses doing large business 
and controlling hundreds of thousands of dollars in 
capital. We are glad to find this sentiment so uni- 
versal, because it needs to be generally felt to bring 
about a complete reaction in the trade, an abandoning 
of the pernicious competition engendered by the long 
time system and a healthier state of affairs in every 
branch, 

We trust 
wed after 


sented ; we trust that the dealers in various sections 


that the manufacturers will feel encour- 


reading the opinions that are here pre- 
will feel encouraged by the hopeful feeling in other 
sections, and we trust that all will bear in mind that 
this is the time of the year to advertise, that this is 

to subscribe, that THE MUSICAL COURIER 
largest circulation of any music trade paper 


the time 


the 


has 


ind the subscription price is but $4 per year. 


PROSPECTS IN THE EAST. 


,N. Y., August 10, 1891, 


Burral 

Musical ( 
GENTLEMEN—In reply to your inquiry we beg to state 
that we are no prophets ; our diagnosis of the condition of 
the trade in the coming fall would be 
about as Wiggins’ prognostications of the 


lilor ure? 


piano and musi 


as reliable 
weather. 

We can tell all about the past and something about the 
present, but beyond this we cannot go, except by putting 
this and that together, and then giving a good big guess, 

corresponding hope for an immense fall trade. 

May last, it will remembered, we were pretty 
effectually tired out, washed out and cleared out of house 
ransacked 


wi 


; 


t, be 


ha 
n 


and home; 


purified, and renovated by the 

clements 
Our pianos, violins and guitars gave out heartrending 
and side splitting airs ; even the songs on our shelves were 
eloquent with burning words; ‘* Mollie Graem,’’ ‘* Nancy 


Lee,’’ and **Annie Rooney ’”’ joined in with the ‘ Friar of 
in singing ‘* Listen to My Tale of Woe,’’ but 
all in vain ; their ‘*Amber Tresses Tied in Blue’’ were no 
protection, and they all went up in smoke. 

For just forty minutes our first and second floors were 
like a roaring furnace, and when—thanks to the deluge of 
water poured in by the firemen—it became possible to enter 


Orders Gray 


upon an investigation it seemed as if ‘fifty thousand 
demons’’ and ‘‘fire phantoms”’ had been turning order 
into chaos and harmony into discord. Guitars, violins 
ind other wood instruments were entirely gone; brass 


nstruments melted and twisted out of shape ; sheet music 
either totally destroyed or saturated with 
pianos in all stages of cremation, and organs that 
In short, not to use too strong an 
expression, it was discouraging. 

We, however, gathered ourselves together, found a vacant 
store in the suburbs and attempted to do a little business. 
Through the kindness of our business friends, which we 
duly appreciate and acknowledge, we were soon supplied 
with everything pertaining to a first-class music concern. 

We sold 27 damaged pianos to Mr. Scanlan, of the New 


and books 
water, 


were organs no longer. 


England Piano Company, repaired the rest of the damaged 
job lots. 


stock and sold it off in We have now removed 





back to our renovated quarters on Main street with a large 
stock of Steinway, Steck, Fischer and other pianos; we 
have purchased the entire sheet music and book stock of 
the Newhall & Evans Music Company, of Cincinnati, also 
the sheet music stock of Lee & Walker, of Philadelphia, 
and are again prepared to supply our friends, the public, 
with everything from an ocagina to a grand piano. 
Naturally our business has suffered considerably from 
hasty removals and from all the inconveniences attending 
a destructive fire ; yet we are gratified to find that our sales 
up to August 1 are in excess of those for the corresponding 
period last year. Our collections are fair and the propor- 
tion of cash sales is somewhat larger than last year. All 
this has no direct bearing on the fall trade, but indirectly 
it has, for the future is a product of the past ; further- 
more, we find that the commercial agencies make favor- 
able reports in regard to the crops, and there are no epi- 
demics, wars or rumors of wars. Politicians are cudgeling 
each other, of course; but it would seem to those who are 
neither officeholders nor office seekers that whatever may be 
the fate of the McKinley bill, whether we have a Demo* 
cratic or Republican President, even whether prohibition 
prohibits or not, there will be a constant and increasing de- 
mand for pianos and other musical instruments; and this 
is due in a great measure to the progress being made in the 
education and refinement of the people through the me- 
dium and influence of our public schools. 

These being our views we are inclined to look cheerfully 
to the future, and if our fall trade does not verify our 
hopes and predictions we shall take it philosophically and 
look more confidently than ever for a good spring trade. 

Truly yours, DENTON, CoTTIER & DANIELS. 





Perexski.i, N. Y. August 10, 1891. 
Editors Musical Courier ; 

GENTLEMEN—Yours regarding fall trade received. 

Judging from the present I shall be satisfied with a fair 
average trade. Ido not think there will be an increase 
in last year’s results. Respectfully, 

C. W. WADSWORTH. 
Perersoro, N. Y., August 10, 1891. 
Editors Musical Courier : 

GENTEMEN—At the date of this writing trade in all lines of 
business in this locality is quiet, much more so than at this 
time last year. The music trade is affected by this local 
and, we trust, temporary depression, thoughI have suc- 
ceeded in placing more first-class goods than during the 
summer months of last season. The outlook for the fall 
trade is fair, but probably the trade will be lighter than 
during the fall of 1890. Very truly yours 

M. L. DENISON. 


Ovean, N. Y., August 10, 1891. 
Editors Musical Courier : 

GENTLEMEN—While trade is dull and collections slow at 
present we anticipate a good trade this fall. The crops in 
this vicinity are good, which, of course, will help us a lit- 
tle ; but the heft of our trade is among the people who live 
in the lumber regions and crude oil districts of Pennsyl- 
vania, and the prospects are quite bright for both the last 
named interests. The amount of business done by us in 
1890 was fifty-two thousand ($52,000) dollars. We hope to 
do at least $60,000 in 1891. We are subscribers to three 
musical publications. We think you deserve the patron- 
age and the support of every music dealer in the land for 
the way that you have warred against the stencils. 

Hoping that success will crown your efforts in this direc- 
tion as well as others, we remain, 

Respectfully yours, WEAVER & WILLIAMS. 
Burra.o, N. Y., August 10, 1891. 
Editors Musical Courier: 

GENTLEMEN—I am pleased to reply to yours of the 7th 
inst. at hand. 

Everything in this section encourages the expectation of 
a good fall and winter trade, but of course some caution 
will prevail until more confidence in the money market is 
established. Yours truly, C. H. UTLEy. 





Rocuesrer, N. Y., August 8, 1891, 

Editors Musical Courier : 

GENTLEMEN—In answer to yours of the 7th inst. would 
say in this section every indication is favorable for a 
good solid and large volume of business in our line. The 
crops are much over the average and the prospects of 
good prices make all feel buoyant and hopeful. This of 
itself is a powerful and fertile section, and goes wonder- 
fully to help the business and trade. We have fine fertile 
valleys around us, and the agricultural people are prosper- 
ous, our manufacturers are busy and we predict a larger 
fall trade this year than for the past four, yet, while it is 
healthy and encouraging, families can use but one piano, 
and any forcing process but lowers the price and standard 
and ruins the dealer’s trade. A second piano will bring 
but half price, and the ruinous system of long time, trials, 
&c., have wrecked scores of dealers and manufacturers. 
A healthy living trade is better, safer and less expensive 
for all concerned. Yours respectfully, 

MACKIE P. AND O. and Music ComPANny. 





Rome, N. Y., August 12, 1891. 
Editors Musical Courier: 

GENTLEMEN—Yours of the 7th inst. is at hand and con- 
tents noted. I think the prospects for fall trade are fair, 
from all Ican learn. The crops are good in this locality. 
Yours respectfully, W. J. LASHER. 





Rocuester, N. Y., August 13, 1891. 
Editors Musical Courier : 

GENTLEMEN—Y our favor of 7th inst. asking us our views 
on coming fall trade is at hand. 

We are sorry we cannot say there is every encourage- 
ment for a good trade. We do not look for any great im- 
provement in the piano trade until another season’s crops 
are in. Yours truly, Gispons & STONE. 





BincuamrTon, N. Y., August 13, 1891. 
Editors Musical Courier : 

GENTLEMEN—Referring to yours of the 7th we are dis- 
posed to say that we are quite satisfied with the business 
of 1891 up to the present, and eur faith in a liberal fall 
trade may be best expressed when | tell you that we are 





doubling the capacity of our warerooms and repair shops, 
increasing our stock, and shall build a limited number of 
new pianos for our retail trade and renting stock, The 
disposition on the part of the laboring classes who have 
purchased instruments on instalments to join the lottery 
thieving schemes of so-called life insurance, thus using the 
funds which should have gone to meet prior obligations, has 
caused great inconvenience to themselves. 

Hoping you will use the influence of your valuable 
paper to stay the tide of money that has been flowing into 
the hands of these smooth tongued thieves, who promise 
something for nothing, and turn it into the legitimate chan- 
nels of trade, and thereby help to fulfill our prediction that 
we are to have a large fall business, we are, very truly 
yours, BARRETT BROTHERS. 





Puitapevrnia, Pa., August 8, 1891. 
Editors Musical Courier: 

GENTLEMEN—There has been a depression in business 
here in Philadelphia for the last eight or ten months and 
more especially in the last three months; the complaint is 
a general one among piano and organ dealers. There cer- 
tainly must be a change soon, and if the outlook, as the 
prospects look now, matures there certainly will be a big 
fall trade. Yours truly, W. Harris SELTZER. 





: Puitapecruia, Pa., August 10, 1891. 
Editors Musical Courier : 

GENTLEMEN—In reply to your kind favor of the 7th inst., 
asking for our views on the coming fall trade, we would 
say that never before in our business experience have we 
regarded an intelligent prediction so difficult to make. 
Our reluctance to express it is not because our business has 
not been good during the present summer, for, strange to 
say, it has been the best July that we have ever known, 
but on account of the very complicated condition of gen 
eral business and finance, not only through the country, 
but throughout the world. Asa rule we do not regard the 
stock market as a reliable thermometer in indicating the 
general business temperature, but the intensely depressed 
condition of railway securities at present has unquestion- 
ably a very great effect upon general business. Such enor- 
mous amounts are invested in them, the period of stagna- 
tion has been so long continued and the shrinkage in values 
has been so great that every department of manufacture 
and trade has been affected. This cause, together with the 
still more potent one of overproduction and demoralization 
resulting from the new conditions caused by the McKinley 
bill, has resulted in an unprecedented combination of 
affairs. We therefore do not feel anxious to pose as proph- 
ets. If what you wish is an expression of our opinion as to 
what our own business may be during the present autumn, 
we can only say that our prospects were never so good, 
but we attribute this fact largely to the specialty that we 
make of the piano with which we have been so successful 
during the past 15 years. Our other specialties, to- 
gether with our absolute loyalty to the ‘‘one price sys- 
tem,”’ have contributed greatly toward keeping our busi- 
ness good, and we do not hesitate to say that we anticipate 
an unusually busy season. Whether or not we shall be 
disappointed remains to be seen.- 

In the meantime, gentlemen, accept our kind wishes and 
believe us, very truly, Ws. D. Dutton & Co. 





Wicxessarre, Pa., August 10, 1891. 
Editors Musical Courter : 

GENTLEMEN—In reply to yours of August 7 we wish to 
say that we believe trade in this section will be good this 
coming fall; still it will all depend on how the coal trade 
is in our immediate vicinity. At present business is better 
with us than any August month we ever experienced. Our 
trade is principally in medium priced goods. 

We do no peddling of pianos and organs, and conse- 
quently our sales are to reliable people who are not so long 
winded. Yours very respectfully, PERRY BROTHERS. 





PutLapecruia, Pa., August 8, 1891. 
Editors Musical Courier : 

GENTLEMEN—Yours received, and in reply would say that 
we anticipate a first-class fall trade. Our agents all along 
the line are sending in first-class orders and seem to handle 
our goods with great confidence. As regards our Philadel- 
phia trade we anticipate to keep up to the mark of former 
years and to perhaps pass it. Very respectfully yours, 
Biasius & Sons. 





Wiuiamsport, Pa., August 8, 1891. 
Editors Musical Courier : 

GENTLEMEN—Your kind favor of the 7th inst. received, 
and in answer we are under the impression that trade will 
be some better this fall, although we do not expect a boom 
by any means, but we see no reason why trade should not 
be reasonably good. Crops of all kinds in this section are 
elegant and there is a demand for all kinds of produce at 
good prices. We are hopeful at any rate. 

Yours respectfully, MITCHELL, YouNG & Co. 





Prrrssurcu, Pa., August 11, 1891. 
Editors Musical Courier : 

GENTLEMEN—Your favor of the 7th inst., in which you 
ask us for our views on coming fall trade, is at hand. 

We certainly think there will be an improvement in the 
fall, yet to what extent we are not prepared to venture an 
opinion. At any rate we do not anticipate any boom. 
Yours very truly, LECHNER & SCHOENBERGER. 





Harrispurc, Pa., August 8, 1891. 

Editors Musical Courier : ° 
GENTLEMEN—We have every reason to believe that the 
fall trade will be very good in our section, as most crops 
are good. However, our trade has been very good all sum- 
mer and we expect an increase this fall. 
Yours truly, YouN BROTHERS, 

Per E. W. Yohn. 





Trrusvitie, Pa., August 13, 1891. 
Editors Musical Courier : 

GENTLEMEN—Your letter received asking my views on 
the coming fall trade. 

Will say in reply that trade has been quiet, not only in 
the music business, but trades in genéral, owing princi- 
pally to the low price of oil and a general depression in the 
city trade. However, we are looking for an advance in 
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the market, and a good, lively trade will follow, but I have 
had a good, fair business notwithstanding the depression 
in the oil market. 

Wishing you success, I am, respectfully, 

T. N. HoLvanp. 
Puivapecenia, Pa., August 14, 1891. 
Editors Musical Courier : 

GENTLEMEN—In reply to your inquiry concerning the in- 
dications of trade at present and for the fall, we beg to say 
that this summer, as far as volume of sales is concerned, 
has not come up to the mark of previous years. Last year 
during my absence in Europe the months of July and 
August were exceedingly good, comparing favorably with 
months of November and December, which means an exo- 
dus of a great many instruments. The anticipations for 
the fall are very encouraging, andI have no hesitancy in 
saying that it will, at least with us, exceed any previous 
record made by our firm. 

With congratulations, I remain, yours truly, 

G, HERZBERGER. 


PHILAvELpuHia, Pa., August 13, 1891. 
Editors Musical Courier : 

GEN1LEMEN—Your favor received. At that time I was 
absent from the city, and having just returned desire to 
state that I am now pleasantly situated in my splendid new 
quarters at the southeast corner Broad street and Girard 
avenue and business is going right along. Prospects are 
good for a fine trade in the fall and winter. In this estab- 
lishment I find more of a demand for first-class new grands 
and uprights than there was in my old quarters on North 
Sixth street. We are very busy in our repair and moving 
departments. Yours very truly, 

Wo. H. WILLIAMSON. 


Scranton, Pa., August 12, 1891. 
Editors Musical Courier : 

GENTLEMEN—Replying to your favor of 7th inst. would 
say that in view of the present state of all business in this 
section we do not anticipate a large fall trade, but are 
hopeful of a good, reliable, steady business. Much depends 
upon the state of the coal and iron trade ; with those inter- 
ests good we are assured of a brilliant fall and winter 
trade. So far this year our business has been better than 
we were led to expect at the opening of the year. 

We remain, very truly yours, 
L. B. PoweLt & Co. 


Worcester, Mass., August 8, 1891. 
Editors Musical Courier : 

GENTLEMEN—Yours of the 7th is at hand. In response to 
your inquiry would say that business for the last three 
months has been unusually dull, comparing very unfavor- 
ably with the same period of last year. Since August 1, 
however, we have been surprised at the unexpectedly 
large sales we have had. It may be only a brilliant wave 
passing over, but we cannot help feeling that on the whole 
business will average as good as last year. We have no- 
ticed that business had for the past year been altogether 
more healthy and on a more steady incline in the sale of 
high grade goods than in years previous, especially in 





pianos. The latter we firmly believe is on account of our 
having the agency for the celebrated Sohmer, which is 
getting more and more famous, and our customers will not 
be satisfied with anything else. 

In our instrument cover department our orders have 
been very fair throughout, and we have no reason to com- 
plain. 

As we manufacture and sell these goods wholly to job- 
bers and wholesalers orders do not usually become brisk 


| 


the demand for manufacturing will not exist, and hence the 
wheels of industry cease to run. 

The banks all over the country are glutted with money, 
but there is no demand for it. Until this unjust law is re- 
pealed business of all kinds will languish. 

Yours truly, E. A. 


GREEN. 


A sta, Me., August 8, 1891 


| Editors Musical Courier : 


until September, and as we feel confident of a great boom | 


in business in the fall:we have laid up a large stock of 
these goods ready for shipment at short notice. 
Respectfully yours, Cuas. F. Hanson & Co. 


Sprincrig_p, Mass,, August 10, 1891. 
Editors Musical Courier : 

GENTLEMEN—In reply to yours of the 7th inst.: We ex- 
pect a good trade in the coming fall season. There is a 
general feeling of good business among many of our pros- 
pective customers, and such a feeling helps largely. 

We have had fair business through the dull season and 
can see no reason why, after people are home and settled, 
there should not be a good demand for our class of goods. 

Yours truly, TAYLOR’s Music Howse. 


Worcester, Mass., August 8, 1891. 
Editors Musical Courier : 

GENTLEMEN—We think that this coming fall will bring 
new life to the New England piano trade and that dealers 
and wholesalers, manufacturers and road men alike, will 
see good trade and much activity in first-class goods. 

We see much that warrants the prophecy of splendid 
trade and particularly for fine pianos, many persons having 
already consulted us about exchanging old or worthless 
pianos for desirable ones. 

Yours truly, C. L. GoruAM & Co. 
Lowe t, Mass., August 8, 1891. 
Editors Musical Courier : 

GENTLEMEN—Your esteemed favor of 7th inst. at hand 
and questions noted. 

We think there is prospect of an excellent fall trade. 
One reason for this impression is that the people believe it, 
and we are the people. 

Yours truly, W. S. Foote & Co. 
Lynn, Mass., August 8, 1891. 
Editors Musical Courier : 

GENTLEMEN—Replying to your favor of August 8, in re- 
gard to prospective fall business, would say, in my estima- 
tion, the main cause of the poor business all over this 
country is due to the blighting effects of the McKinley bill. 
This vicious law benefits a few, but the great purchasing 
majority is hampered and oppressed by being obliged to 
pay much more for the necessaries of everyday con- 
sumption. The writer knows of many instances where 
wages have been cut down, but does not know of an in- 
stance where they have been advanced since this accursed 
law has been passed. As long as this law prevails the 
people cannot purchase more than the common require- 
ments of life, and if they have not the means of purchasing 


| wary 





GENTLEMEN—Except in places enlivened by some local 
boom, business in Maine is dull. Collections especially 
are very slow, and as this is the case the dealer becomes 
lest more slowness is added. Hence stagnation. 
Where one dealer can show a live, wide awake profit, 
20 would have to figure nights to show us a new dellar 
for an old one. The prospect is that the fall will give us a 
lift and existence will be once more endurable, for crops 
are above the average with us. So while there is just now 
an inexplicable lack of vim in all kinds of business, we 
still have courage and certainly believe that better days 
are coming. Yours very truly, BEAN & HAMLEN. 


Saco, Me., August 8, 1991, 
Editors Musical Courier : 

GENTLEMEN—Yours of 7th received, and in reply will say 
that it is too early to predict what the fall trade will be, 
but as business is of a steady nature here, doubtless trade 
will be about the same. Very truly yours, A. B. SEAVEY. 

New Brunswick, N. J., August 8, 1891. 
Editors Musical Courier - 

GENTLEMEN—Trade this fall will be good. In this vicinity 
the crops are immense and no doubt money will be plenty. 
But the dealer who will be caught next season with a large 
stock of pianos after the holidays unsold will have himself 
to blame. There is no great hope of a large fall trade here. 
Nor do we want it. What we want is a slow, daily, quiet 


but steady sale of pianos. Tuomas Kay. 


Newark, N. J., August 8, 1891 
Editors Musical Courier 

GENTLEMEN—Replying to your favor of Augut 7 we would 
say that at present we are in the midst of our dull season, 
but expect a reasonably fair fall and winter trade. 

Yours with respect, S. D. LauTeR Company. 
New Haven, Conn., August 8, 1891 
Editors Musical Courier : 

GENTLEMEN—Yours of August 5, asking us our views of 
the coming fall trade, is before us. As far as we are 
personally concerned we anticipate a very large busi- 
ness. In fact during the 27 years that we have been es- 
tablished in this trade we have never known what we could 
call dull times. There have been times when we have not 
had quite as much to do as at others, but we have always 
had enough business. Even during these summer days, 
when everybody else seems to be complaining, we have 
been obliged almost every day to employ some of the city 
delivery teams, in addition to our own, to assist us in dis- 
tributing our rented stock along the shore and in the 
country. As we doa large repairing business, it is at this 
season that we overlook our repair shop and get our instru- 
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ments in readiness for the return of the Yale students in 
September. 

As we say, personally we are always busy, and we have 
sold about as many pianos in the summer season as at any 
other season of the year. But we see no reason why the 
coming fall trade should not be larger than usual with 
everybody. Very sincerely yours, C. M. Loomis’ Sons. 








Burtincton, Vt , August 10, 1891. 
Editors Musical Courier : 

GENTLEMEN—In reply to your favor of the 7th inst., in 
relation to my views concerning the coming fall trade, 
would say : We think the prospects are good. Our farmers 
as a whole have fine crops and the market has been quick 
and good, The fact that our moneyed men who have been 
investing in Western and Southern securities have about 
decided that New England is good enough for them and 


are acting accordingly has helped our local money market | 


to a high degree, and is putting into circulation money here 
at home that has formerly been invested in wild cat securi- 
ties. Unfortunately we have in this country a large num- 
ber of consignment dealers. People who have had a slight 
smattering of the music business and imagine that the 
difference between what an instrument costs and the price 
obtained is net profit, having saved a few dollars, induce 
some manufacturers (of whom there are plenty) to consign 
them goods. This works very nicely until some of the 
notes begin to mature. The dealer, finding a large per- 
centage of them nearly worthless, pulls the string, the 
local dealer dropping out of sight as though the lightning 
had struck him. All of which has a tendency to hurt 
legitimate dealers who own their stock and are struggling 
along to assist some of their customers over the hard 
bunches that nearly always occur while they are trying to 
fly their notes. 
to approach. 

business in Vermont. 

tion and vanish like 


We have had a vast amount of this kind of 
However, they are all of short dura- 
dew before the sun. Pardon this 


It makes the people suspicious and hard | 


diverging from the main issue, as we have just had a case | 


of this kind and it was uppermost in our mind. 

Unless some unlooked for event occurs we expect a fine 
falltrade. But the music business, like some other things, 
is mighty uncertain and no one can tell what a day may 
bring forth. Yours very truly, 

3AILEY’S Music Rooms. 


Co.umbus, Ohio, August 10, 1891. 


Editors Musical 


GENTLEMEN 


Courier 

Yours of August 7 at hand. 
have not had such a harvest as the present one for many, 
many years. Every branch of husbandry is yielding bounti- 
fully and at good prices. At no time was there such good 
feeling as at present, and the grumbler has lost his voca- 
tion, There is demand—immediate demand—for every- 
thing raised. The first crop will reduce the cost of living 
during the next winter, and take it all in all there must be 
an excellent trade the coming season, and as money will be 
re plentiful we look for a better class of trade—more 


™ 
' 
Yours truly, THEO. WOLFRAM COMPANY. 


CLeveLanp, Ohio, August 10, 1891. 
Editor Vusical Courier 
Replying to your favor of August 6 regard- 
our section, will say we are more than 


(ZENTLEMEN 
ing business in 
pleased. 

During the last few weeks our sales have been almost 
double what they were last year at this time. 

From the present prospects we hope for a good business 


during the fall months. Yours truly, 
J. T. WAMELINK. 
Tour , Ohio, August 10, 1891. 
rs Musical Courier 
GENTLEMEN—In reply to yours of August 7 permit us 


to say itis too hot to think about the coming fall trade. 
Our re hows away up in the nineties, and we have 
of the « However, we keep at 
work and expect to sell our usual number of pianos and 
organs before the year closes. The crops in this section 
of the country could not be better, which, with oil, gas and 
manufacturing, make up our dependence. 
Very truly yours, 
THE WuitNey & CURRIER COMPANY, 


rister s 


one oolest oftices in Toledo, 





Cor , Ohio, August 7, 1891. 
rs Musical Courier 
GENTLEMEN—In reply to yours of yesterday will say that 
the excellent crops which we have in this section will no 
doubt have a tendency to stimulate trade, but the increase 
on this account will probably be offset by the overproduc- 
tion and forced trade that has been going on for some time 
past. The State political campaign soon to begin will be 


unfavorable, Therefore the fall trade, which I apprehend 
would have been bad without the fine crops, will be fair 
only. Collections will certainly improve, and considering 
the outlook from every standpoint it is more favorable 
than otherwise. Respectfully, W. H. Grurs. 
Cincinnati, Ohio, August 11, 1891 
, Musical ¢ 
GreNTLEMEN-—-Your favor of 6th inst., asking our views on 
the coming fall trade, at hand. 
The prospects for a good fall trade are very flattering, as 
all through this section the farmers have an abundant crop 


“rie? 


of everything 
As for ourselves, we have done a very good summer 
business and find a considerable increase over last 
summer 
We do not anticipate a very large business for the fall, 
but think it will be steady and increasing. 
Yours respec tfully, 
Tue LINDEMAN PIANO COMPANY. 
¢ 1 , Ohio, August 10, 1891 
rs M 1 Courter 
GENTLEMEN—lIn reply to your inquiry would say that the 
prospect 
indeed flattering 
h ive h ta 
assured 
With us 
every reason to expect even a better trade than we had 
nth after the first of September. 
Yours truly, 
Hocker! 


The wheat crop is certainly the best we 





fast me 


BroTuers & PUNTENNEY. 





The farmers 


| far this summer, we have done fully our share. 


Cincinnati, Ohio, August 10, 1891. 
Editors Musical Courier : 

GENTLEMEN—In reply to your favor of the 6th inst. we 
beg to say that the prospects for the fall trade in this terri- 
tory are very encouraging. The conservative dealings of 
the larger houses during the period of depression extending 
over the past six months have, we believe, left them in good 
condition to enter upon a season of increased activity, which 
we have reason to believe will logically follow the very 
bountiful harvests which are being laid by. We do not 
anticipate any rapid or extraordinary revival of trade, but 
we think that the conditions are unusually favorable for a 
sound and satisfactory business throughout the coming fall 
and winter. The feeling is quite hopeful through the en- 
tire territory in which our houses are located and the out- 
look brighter than it has been for a period of some years. 

Yours truly, SmitH & NIXON, 





Axron, Ohio, August 8, 1891. 
Editors Musical Courier ; 

GENTLEMEN—The music trade here is fairly good, and be- 
lieve the demand is increasing and will be greater than last 
year and more reliable. 

Dealers should get this month a full stock and promptly 
fill orders; by so doing others will invest their harvest 
money in pianos and organs to the joy and happiness of the 
home circle. I reckon from 30 years’ work in supplying 
and teaching. L. McBripDeE. 





Cincinnati, Ohio, August 8, 1891. 
Editors Musical Courier : 

GENTLEMEN—Your valued favor of 6th inst. duly at hand, 
and in reply beg to state that the confused state of our 
business will not permit us to venture an opinion as to the 
prospect of trade in this section the coming fall and 
winter. Your truly, M. STEINERT & Sons COMPANY. 


Cievetanp, Ohio, August 12, 1891. 
Editors Musical Courier : 

GENTLEMEN—lIn reply to your inquiry about business in 
our vicinity and the prospects for future trade we would 
say that we are highly pleased with the outlook. The past 
two months were rather slow, but August has started with 
a lively boom. In one day we sold $2,540 worth of pianos 
and organs at retail for cash. 

It is our endeavor to conduct our business on a conserva- 
tive basis. 

We are well pleased with the prospects and have come to 
stay. Yours truly, KirscH, MECKEL & Co. 





Cievecann, Ohio, August 11, 1891. 
Editors Musical Courier . 

GENTLEMEN—Agriculture is the foundation upon which 
we base our hopes and anticipations. Crops of all kinds 
are abundant and the general anticipation is of a profit- 
able trade during the coming fall and winter. While busi- 
ness of every character has been quiet in this section thus 
Our coun- 
try agents make encouraging reports and we feel very confi- 


dent that our anticipations will be realized. 


Truly yours, 
Hauiett & Davis PIANO COMPANY. 


CLEVELAND, Ohio, August 12, 1891. 
Editors Musical Courier ; 

GENTLEMEN—While it may be our view that the fall trade 
will be good we have no criterion to go by, except our fall 
trade has always been good for the past seven years. In July 
(last month) we almost doubled our business of one year ago, 
but August seems a little quiet all around. Prospects are 
good and we look for a good fall trade. Yours truly, 

THE B. DREHER Sons COMPANY. 


PROSPECTS IN THE SOUTH. 


Ba.timore, Md., August 10, 1891. 
Editors Musical Courier : 

GENTLEMEN—Replying to your inquiry of the 7th inst., 
regarding the outlook for trade this fall, would say that 
from present indications we are going to have the largest 
crops ever known in this section, especially on the Eastern 
Shore of Maryland, which is the fruit producing region of 
our State. Weare therefore very confident of a splendid 


| trade this fall, which even now is beginning to show itself. 


Yours, &c., Orto Sutro & Co. 





: F Ba.timore, Md., August 8, 1891. 
Editors Musical Courier ; 
GENTLEMEN—In reply to your letter of the 7th we beg to 


| say that we are firmly of the opinion that the trade in 


in our locality for a good fall trade seems to be | 
| are remarkably heavy. 
{ for 10 years and a good corn crop is now also | 


'uly was the best month in the year, and we have 


pianos and organs in this section will be much larger this 
season than it has been for the past two years. We base 
this opinion upon the fact that crops, as a rule, are un- 
usually fine and will command good prices generally. 
This being one of the most important factors in the situa- 
tion, we feel justified in coming to the conclusion above 
stated. 

At all events we are making all arrangements necessary 
to push our business this season to an extent we have not 
done for some years. 

We are glad to add that we find a hopeful feeling among 
business men generally, and this, of course, helps mate- 
rially in stiffening up our own backbone. We shall be 


| pleased to learn that the prospects are good in other sec- 


tions and hope your correspondence will develop that fact. 
Yours truly, SANDERS & STAYMAN. 


Wuee.ina, W. Va., August 10, 1891. 
Editors Musical Courier ; 

GENTLEMEN—In reply to your favor of the 7th would say 
that we think the outlook most favorable for a fine fall 
trade. We base our calculations somewhat from the fact 
that our staid old city is on a good, healthy boom. 

Business is generally good and the crops in this locality 

Very respectfully, 
C. A. House. 
BirmMinGuam, Ala., August 8, 1891. 
Editors Musical Courier . 
GENTLEMEN—In reply to yours of the 5th inst. we think 


| the prospects flattering for good fall trade. 


Yours truly, SEALS BROTHERS. 





Winston, N. C., August 8, 1891. 
Editors Musical Courier : 

GENTLEMEN—As requested we send you our views as to 
the coming tall trade. 

All crops are fine, especially tobacco, through the north. 
western portion of this State, where we do the greatest 
amount of business, and, judging from the amount of or- 
ders that our agents have taken for instruments to be de- 
livered this fall, we think that more goods will be sold 
during the next six months than at any time for the same 
period during the past two years. 

Very respectfully, 
STANDARD Music CoMPANY. 


New Orveans, La., August 8, 1891, 
Editors Musical Courier: 

GENTLEMEN—Replying to your favor of the 5th inst. we 
are happy to state that the coming business season looks 
cheerful and satisfactory, and we anticipate a much larger 
business this fall than we have had for several years past. 
Our sugar crops and cotton fields are making a beautiful 
showing ; the farmers are joyful and are sure to ornament 
their homes with instruments. Inquiries have been com- 
ing regularly from different sections. We have had a dull 
summer, which is, of course, owing to the crevasses in the 
vicinity. The crevasse waters have all receded and crops 
are up. Yours respectfully, 

L. GRUNEWALD Company, LIMITED. 





Lexincton, Ky., August 12, 1891. 
Editors Musical Courier : 

GENTLEMEN—We will say crops and prices are good this 
year and there is prospect of fair trade. However, trade 
has been overdone here for some time and so many forced 
sales made that we do not anticipate anything extra. 

Respectfully, THE MiLwaRp COMPANY. 


: Louisvitte, Ky., August 8, 1891. 
Editors Musical Courter : 

GENTLEMEN—In regard to the fall trade we look for a 
very large business, not only as regards volume, but the 
present prospects are that the quality will be in every way 
satisfactory. Yours truly, 

SMITH & NIXON. 





Louisvitte, Ky., August 8, 1891. 
Editors Musical Courier : 
GENTLEMEN—In answer to yours of the 6th will say the 
outlook for fall trade is very encouraging. , 
Yours truly, D. H. BALDWIN & Co. 





; Houston, Tex., August 10, 1891. 
Lditors Musical Courier ; 

GENTLEMEN—To yours of August 5 we would reply that 
the coming fall trade in our line is most promising. Ap- 
pearances and substantial evidence, by comparison with 
business in the line during the last few years, warrant the 
expression that a large number of pianos and organs will 
be sold during the coming season. Probably spot cash 
sales will not tigure so largely as sales on the instalment 
plan, owing to the fact that of the thousands of people 
added to our population in this locality, encouraged by 
having found ready employment and desirous to make 
their stay permanent, are now buying homes. 

HERRLE & Sons, 


Da.tas, Tex., August 10, 1891. 
Editors Musical Courier ; 

GENTLEMEN—Your favor of the 5th to hand. In reply 
willsay : We have been passing through a period of great 
money stringency in Texas, sales have been moderately 
good but have been on long time, and collections have been 
slow and hard to make. We have however made a splen- 
did oat, wheat and corn crop and our cotton crop will be 
the largest ever made in Texas. The price of cotton (our 
money crop) from present indications will be low, but all 
lines of business will be very good in Texas in 60 days from 
now. We are confident of a good business. Will sell a 
good many pianos and organs and collections will be good 
in Texas after November 1. Very truly, 

A.coTt & MAYNorR. 





Gatveston, Tex., August 11, 1891. 
Editors Musical Courier : 

GENTLEMEN—Replying to your favor of the 5th inst. will 
say that present prospects are not favorable for a good 
fall trade in our line of business on account of the scarcity 
of money in all parts of the State and the extremely low 
prices of cotton, which have prevailed since the beginning 
of last season. Dealers whoget goods on consignment will 
likely do the usual amount of business, as their ideas seem 
to be to make sales on any kind of terms that are accept- 
able to customers, regardless of whether they are able to 
make collections or not. There are a certain class of cus- 
tomers who are not affected by crop failures, financial de- 
pression in the money market, &c., who will buy pianos 
and trust to luck for food enough to keep them alive, 
especially when they are allowed six months’ time to make 
the first payment. We do a conservative business and are 
willing to turn all such sales over to our competitors. 

Answering your inquiries from our standpoint of doing 
business, we do not anticipate a good fall trade, unless a 
combination of circumstances should arise, which is not 
apparent at the present time. 

Very respectfully, 
THos, GoGGAN & BROTHER. 





Cuattanooca, Tenn., August 10, 1891. 
Editors Musical Courier ; 

GENTLEMEN—In regard to the fall trade we look for a fair 
trade, but not a boom in that line; the crop prospect at 
present is good, but the low price of cotton is very dis- 
couraging. Respectfully, WINTERS & Murpny. 


Tare Sprincs, Tenn., August 12, 1891. 
Editors Musical Courier ; 

GENTLEMEN—Your inquiry of August 5 has been for- 
warded to me at this place, where I am spending a few 
weeks. The answer that I will make should be dated 
No. 2011 Third avenue, Birmingham, Ala., and is as fol- 
lows: The crops are more promising than at any time for 
fifteen years on the average throughout the State. In the 
mining and mineral section there is no probability of 
strikes, as the miners, furnace men, rolling mill men and 








pipe works employés are working and all have signed 
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wil EINWAY & SONS 


beg to announce that they have been appointed by Royal 
ummm Warrant, dated May 29, 1890, Piano Manufacturers to 


Her Majesty the Qu 
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A cablegram, dated London, June 18, 1890, informs 
Messrs. Steinway & Sons that they have further been 
honored by the appointment of Piano Manufacturers to 


Her Royal Highness the Princess of Wales. 





Another cablegram, dated London, October 6, 18go, 
informs Messrs. Steinway & Sons that they have been 
additionally honored by the appointment of Piano Manu- 
facturers to 
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scale for next year. Inaddition we are to have a $1.000,000 | 
steel plant very soon, which will be a great boon to every | 
business conducted in Birmingham. With these conditions 
we naturally expect a large business this fall and winter. 
Very truly, Jesse FRENCH PIANO AND ORGAN ComMPANY, 
S. M. MILLIKIN, Manager. 
Nasuviiie, Tenn., August 10, 1891. 
Editors Musical Courier 
GENTLEMEN—Replying to your favor of the 7thinst. At 
the present time trade is almost at a standstill and money | 
very difficult to collect, but because of the prosperity of | 
the farming class this year we are feeling confident that in 
the fall money will be plenty and business good. 
Wishing you every prosperity, I am, yours truly, 
Ropert L. Loup. 








Jacksonvi.ie, Fla., August 8, 1891. 
Editors Musical Courier 
GENTLEMEN—Replying to yours of 5th inst. will say that 
trade is fair now, but we anticipate big business for next 
fall and winter. Cotton has a present showing far above 
average. Orange crop will be immense, over 5,000,000 
boxes in sight. Phosphate, which is making a strong fight 
for the throne in Florida, is being shipped in large quantities 
and money, cash money, coming in forit. Inside of twenty 
years this will be the boss State of the Union. Makea 
note of that prophecy. Truly, A. B. CAMPBELL. 


| 





Aruens, Ga., August 7, 1891. 
Editors Musical Courier ; 
G&NTLEMEN—The outlook for the coming fall trade is by 
Very truly, 
HASELTON & Dozier. 


no means encouraging. 


Macon, Ga., August 7, 1891. 
Wusical Courier 
The outlook for the fall trade in the South 
is good. The money panic has crippled trade a good deal, 
but we are recovering from that and will soon be all right 
again. The crop prospects were never better for crops of 
all kinds. Hope trade will be good in all lines, but es- 
pecially in the line of pianos, organs and musical merchan- 
Yours truly, J. W. Burke & Co. 


Editors 
GENTLEMEN 


dise. 
Coiumsia, S, C,, August 10, 1891. 
Editors Musical Courier 

GENTLEMEN—Replying to your favor of 7th inst. will state 
that the outlook for fall business is not enticing on account | 
of low price of cotton. Atend of this month can tell better | 
as to cottoncrop yield, this being the critical month. Wish | 
we could give a more flattering and definite report. The | 
writer will visit New York soon, and will probably call on 
M. A. MALONE & BROTHER. 





you. Truly, &c., 
Ricumonp, Va., August 8, 1891, 
Editors Musical Courier 
GENTLEMEN—Yours of 7th inst. to hand. Despite the 


disastrous effects brought about by the unhealthy booming 
of land around Virginia we find there is every prospect of 
having the largest trade this fall that we have ever known. 
The earlier part of the year was nothing extraordinary, 
but now inquiries for musical instruments are coming in 
thick and fast, and the general business we are doing at 
present is much more encouraging than that of past years, 
from the fact that we are getting now larger proportions 
of cash and larger monthly instalments. 

We are opposed to the long time method of doing busi 
ness, and where we ran after such sales before we now 
make them only in exceptional cases. When we adopted 
this plan we thought it would necessitate a curtailment of | 
our business, but much to our surprise and pleasure we 
have found out that it has not affected it in the slightest, 
and that the long time principle of selling was altogether 
wrong in many ways. The salesman would oftentimes in- 
duce the customer to buy on long time by making liberal 
propositions, when really the same person could be talked | 
into paying up in larger instalments, And again, a sales. | 
man would induce people to buy on these liberal terms 
who really could not afford to purchase atall. Our ex 
perience goes toshow thatthe only sales we have had 
trouble in collecting were those of $10 per month on 
pianos. 

We think the time will come when every dealer will 
recognize the folly of forcing sales for small amounts cash | 
and $10 per month, covering a space of three or four years. 

Very truly yours, WALTER D. Moses & Co. 











Ricumonp, Va., August 9, 1891 


tt Vust urier 
GENTLEMEN—In reply to yours of 7th, judging from our 
summer record of trade and prospects and promises before 
us, we think there will be a good fall trade. 

Yours very respectfully, HumgE, Minor & Co. 


for i de 


} 





PROSPECTS IN THE WEST. 





Derroit, Mich., August 12, 1891. 
y, f Vusical Courter: 
GENTLEMEN—Replying to yours of the 7th inst. would say 
that while | consider this an off year in this section of the | 
country trade has improved of late and we are preparing | 


for and expect a very large fall trade. 


\ ours, 


Henry LING. 


J. 

Derr . Mich., August 10, 1891. 
I } usica ( uM? ? | 
GENTLEMEN—The prospects for fall trade are good. The | 


good crops will boom business in great shape. | 
Up to August 1 trade has been good in Detroit ; this | 
month it will be dull on account of our big G. A. R. meet- | 


ing and the exposition. 

[ have enough good prospects in view to keep me busy 
till Christmas, and unless I double my business shall be 
greatly disappointed. Yours truly, 

Harry R, WILLIAMS. 


( 
| cor 


| looks a little doubtful at present. 


the musical instrument line is received. 
to say that we expect a good brisk trade in both the organ 
and piano business—however, not so large as it would have 
been had we received a few more rains through this section 





Osnkosu, Wis., August 10, 1891. 
Editors Musical Courier: 
sENTLEMEN—Yours of the 7th inst. is duly received and 
itents noted. 

Oshkosh is the centre of a fine agricultural district, with 
an excellent market for her surplus products in the iron 
and lumber belt in the northern part of this State and 
upper Michigan. It is situated at the mouth of the Upper 
Fox Kiver, on Lake Winnebago, which is 10 by 40 miles 
and is one of the finest lakes in the country, making a 
charming place of residence. It has a population of 25,000 
and her manufacturing industries (mostly lumber) are 
represented by a capital of about $2 000,000, employing 
about 2,700 hands constantly, and their market is from 
Texas to Canada and the Pacific Coast. 

We have two fine opera houses, under excellent manage- 
ment. We also have two musical societies, with a total 
membership of about 500—the Casino, L. Wenschefer, 
director, and the Philharmonic Club, with that able veteran 
musical director, W. J. Heath, at the helm. Oshkosh has 
her full quota of first-class musical talent, Francis Fischer 
Powers, the eminent baritone singer, at the head of the 
list, and now what Oshkosh is most in need of is a musical 


' conservatory—a complete school of music in every branch 


of the art—and such an enterprise would be well sustained 
without doubt, and I hope this will attract the attention of 
the right talent to embark in the enterprise. 

While our manufacturers are all as busy as usual the 
light crops, owing to the drought in this locality, will hold 
our trade about where it was last year. 


Yours truly, H. STROUD. 


Omana, Neb., August 8, 1891. 
Editors Musical Courter : 

GENTLEMEN—Replying to your inquiries regarding our 
views as to the coming fall trade we will say that we do 
not expect any great rush, as times are decidedly close and 
money extremely hard to collect. This is partially owing 
to the fact that the crops in more than half of this State 
were very short last year, leaving farmers badly back in 
their payments, and consequently every other branch of 
business has been seriously injured. Then again our Alli- 
ance Legislature, in their attempt to reform the world, 
enacted some very foolish laws, among which is the eight 
hour labor law, which discriminates so widely as to prove ob- 
noxious, as class legislation always must do, and the labor 
strikes which are now growing out of this ill advised law 
are sure to result disastrously, especially in our city, and 
we already see its evil effects. Among other threatened 
laws attempted to be passed was one relating to usury and 
opposed to all legitimate banking interests, under the mis- 
taken idea that the Government should issue cheap money 
for the people. The chasing of these phantoms has had a 
depressing effect on trade which will only be recovered 
gradually. 

Another thing at present is the rather discouraging out- 
look for the corn crop, which is not very flattering owing 
to the extreme wet season and too cool nights for the full 
maturing and development of that important crop. 
braska corn is usually considered king, and its supremacy 
Taken 
crops in Nebraska are very good, however ; the problem of 
price has not been solved yet. 

We are hopeful, but shall hold very conservative grounds 
until an improvement begins to show itself and collections 
begin tocome in. We believe in patience, as it is a great 
virtue with us; but when payments on piano leases drag 


past the third or fourth year before they are settled we | © n : 
| jecture, but good crops in the Western country mean good 


cannot think of forcing too many long time sales. 

We might add that the dealers who are pushing out a 
class of low grade, cheap and almost worthless trash called 
musical instruments, at 100 to 200 per cent. profit, may be 
able to see more money in it than we do. 

Yours very truly. 
Max MEver & BROTHER COMPANY. 





Lawrence, Kan., August 8, 1891 
Editors Musical Courter: 

GENTLEMEN—In reply to your favor of the 5th inst. just 
received will say that we are under the impression that we 
will have a good trade this fall and winter in our line of 
business. The first part of the season was unfavorable 
for our crops, but'now a change for the better and a 
prospect of a full two-thirds of a crop, and the prospect of 
better prices than usual, cannot help but stimulate business 
in all branches of trade. Very truly yours, 

W. W. FLuKke & Son. 


LEAVENWORTH, Kan , August 10, 1891. 
Editors Musical Courier - 
GENTLEMEN—Your letter of August 5th, asking my opin- 
ion on the coming fall trade, just received. 











In Ne- | 


as a whole the | 


| Avrora, Ill., August 10, 1892. 
| Editors Musical Courier ; 

GENTLEMEN—Replying to yours of the 5th would say trade 
| for July has been better than for eight months previous. 
| Crops in this section are splendid ; local trade has been 
| injured by a heavy realestate boom, also by the C., B, and 
Q. letting out some 800 men last spring, /also guerilla agents 
placing instruments on trial for an indefinite period. The 
| outlook for fall trade is better than for‘two years past. 
Respectfully, HI. B. MaTruews. 


Rockr ORD, Ill., August 8, 1891. 





Editors Musical Courier : 
GENTLEMEN—In reply to your favor bf the 6th will say 
| that we think trade will be good here this fall. 
The present indications, as far as we \are able to judge, 
| point to a lively business from September J to the close of 
the year. Very truly yours, 
HoLiLenBeck, & SLUYTER. 





SHELBYVILLE, IIl., August 10, 1891. 
Editors Musical Courier: 

GENTLEMEN—In reply to your letter of the 6th I will 
say: 
. Prospects in my section are good. 

2. I have every reason to believe that trade in musical 
merchandise of all kinds will be good. 

I have had the best spring business in my 27 years’ ex- 
perience. Crops are the best the oldest inhabitant remem- 
bers, and why, I ask you, gents, should trade not be good 
this fall ? Very respectfully yours, 

HENRY FUEHRING. 





CaRLinvILte, IIL., August 10, 1892. 
Editors Musical Courier: 

GENTLEMEN—In response to your inquiry as to the out- 
look for the fall trade in the sale of musical instruments 1 
will state that prospects for a splendid trade were never 
better; indeed the summer trade was never better with 
me in the past 20 years than it is at present, and if it is 
reasonable to judge the fall trade by the present splendid 
summer trade, with splendid summer crops not yet market- 
ed and the fall crops to augment the present prosperity of 
the country, I very naturally expect a good fall trade. 

Yours, James F. Messick. 
Jacksonvit_e, Ill, August 10, 1891, 
Editors Musical Courier: 

GENTLEMEN—In reply to yours of the 6th our impressions 
as to trade prospects would mean, in this locality, a crop 
report, and we are glad to be able to say that the farming 
community throughout Central Illinois have this season 
almost nothing at which to complain, having been blessed 
with very abundant crops, for which they will realize 
good prices. Asa result the outlook for piano and organ 
sales for the immediate future is more flattering than ever 
before during the history of our business. We are having 
more than the usual demand for instruments of high grade. 

Please allow us to say that THE MusicaL Courter is 
very much admired by us for its scholarly way of handling 
the subjects treated of, and we find it worth to us many 
times the cost of subscription. With best wishes, 

Yours very truly, TINDALE, Brown & Co. 
Cuicaco, Ill., August 7, 1891. 
Editors Musical Courier : 

GENTLEMEN—Our general trade tor the two months past 
has been unusually good and the outlook for future busi- 
ness seem favorable. What it will or will not be is mere con- 


business. So with this hopeful outlook we are encouraged 
in the belief that the immediate future promises well. 
Truly yours, Fstey & Camp. 





Cuicaco, Ill., August 10, 1891. 
Editors Musical Courter : 

GENTLEMEN—Replying to your inquiry under date of the 
5th inst. we will say that the prospects for fall business 
seem to us exceptionally good. At this early season there 
is an unusually active inquiry on the part of agents and a 


| good, steady demand, notwithstanding the dull season is at 


| been for a number of years. 


I cannot say much at the present time, inasmuch as the 


corn crop is still undecided, but the outlook is very favor- 
able. Collections are fair and the prospects are very good 
for a fall trade. 
pared to do a magnificent business. 


We have made arrangements and are pre- | 


I have read some glowing accounts of the Kansas trade, | 
| progressive condition, with the prospect of the largest 


and the Eastern people seem to think there will be a bo- 
nanza in Kansas. 

I always consider the worst side of the case, but I hope 
for the best. As I said before, if we have a good corn crop 


this fall’s trade will be magnificent and collections easy ; 
otherwise we can only expect a fair trade. 


Very truly yours, CaRL HOFFMAN. 





Mount Vernon, IIl., August 11, 1891. 


Editors Musical Courier 


GENTLEMEN—Your inquiry in regard to the fall trade in 
Allow me in reply 


»f Southern Illinois. Crops, except corn (which by the way 





is considered one of the most essential crops and which on 
account of drought will be small), have been very good | 
indeed, and our farmers are, generally speaking, in good 
spirits and are pretty well satisfied even if the corn is light. 
Wishing you much success, 
I remain, yours very truly, 
FRED. P. WATSON. 


Jackson, Mich., August 11, 1891. 
Courter. 
In response to your inquiry will say that 
We in- 


Vusica 
EMEN 


Editor 
GENTI 


prospects are most favorable for a good fall trade. 
close one year’s subscription for your paper. 
S. B. Smitu & Co. 


Very truly yours, 


its apogee. We confidently look for a large increase in the 
volume of our business during the next season. 
Yours very truly, 
THE MANUFACTURERS PIANO COMPANY. 





Cuicaco, Ill, August 10, 1891. 
Editors Musical Courier : 

GENTLEMEN—In reply to your favor of 5th inst. will say 
that in our opinion trade will be better this fall than it has 
Reports from our customers 
all over the country are very flattering. We ourselves an- 
ticipate a very large trade in our line. 

Very truly yours, 
Witt L. THompson & Co. 





Cuicaco, Ill., August 10, 1891. 
Editors Musical Courier : 
GENTLEMEN—Replying to your inquiry, it is the opinion 
of the writer that business in all staple lines will be large. 
This opinion is based on the fact that the country is in a 


crop ever produced in this country, with short crops 
abroad, and consequent good prices. 
Respectfully, Lyon, Potter & Co. 


Cuicaco, Ill., August 11, 1891. 


| Editors Musical Courier : 


GENTLEMEN—In reply to yours of August 5 regarding the 
coming fall trade will state that the trade will be very 
large ; in fact, the outlook at present is most flattering. 

Our wholesale dry goods houses, which are good indi- 
cators, consider prospects most excellent. 

We have no complaints to make regarding collections, 
and consider that money will be easy this coming winter 
for legitimate business. 

Yours respectfully, 


STEGER & Co. 
Cuicaco, Ill., August 12, 1891. 
Editors Musical Courier : 

GENTLEMEN—Your esteemed favor of the 8th at hand. 
We have every reason to believe that we will have a good 
fall trade ; not a phenomenal one, but better than we had 
last fall. This view applies more to the wholesale than to 
the retail trade. As to what the retail trade will be, it will 
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be very difficult to give an intelligent opinion from any 
indications that we have at present. 
Very respectfully, 
CHICKERING—CHASE BROTHERS COMPANY, 





Cuicaco, IL, August 12, 1891 
Editors Musical Courier ; 

GENTLEMEN—We are in receipt of your favor of the 5th 
inst. 

From present indications we think the Chicago fall trade 
will be large. Respectfully, O. B. CLemons Company. 

Cuicaco, August 14, 1891. 
Editors Musical Courier: 

GENTLEMEN—Replying to your note of inquiry we think 
the indications are favorable for a good fall trade in this 
section. Crops are good and prices remunerative, and the 
country generally in a prosperous state. 

With these conditions a good business may reasonably 
be expected. It is undoubtedly true, however, that the 
boom in real estate occasioned by the location of the 
Columbian Fair in Chicago has diverted a large amount 
of money from pianos to suburban lots. 

This absorption of funds into real estate investments 
has not by any means been confined to this city, but has 
affected towns and cities all over the West. But the better 
conditions predominate, we think, and we are looking for 
a good trade. Yours very truly, 

Ayres & WyGANT COMPANY. 
Cuicaco, August 14, 1891, 
Editors Musical Courier: 

GENTLEMEN—In reply to your inquiry, we are of opinion 
that the piano trade in this section of the country will be 
good and steady during the coming fall. 

Judging from the present outlook the country’s produce 
will be abundant. Its financial condition seems promising, 
and with the labor market in good condition we anticipate 
that our business for this fall will be as satisfactory as in 
the past. Yours very truly, ADAM SCHAAF. 

Dy ror, Ill, August 8, 1891 
Editors Musical Courter: 
GENTLEMEN—Everything now indicates a good fall trade. 
Respectfully, S. M. Lurz. 





Gacessurc, Il, August'l3, 1891 
Editors Musical Courier 

GENTLEMEN—Yours of the 6th at hand and noted. The 
prospects are good in this section, crops are fine and the 
music business will be good this fall. C. G. SELLECK. 


Srrinceiecp, Ill., August 11, 1891, 
Editors Musical Courter 
GGENTLEMEN—Your favor of the 6th inst. received. There 
is every indication of a large trade this fall, and I believe it 
will be better than the average, as the crops have been the 
Yours truly, 
Gro 


best for several years. 
W. CHATTERTON. 
Srrincriecp, Ill,, August 12, 1891, 

f. dite Wusical Cousve? 

GENTLEMEN--| look for a good fall trade. Crops are 
good all through Central Illinois, and there is a good deal 
of wheat in this section. It is selling now for 80 cents a 
bushel ; oats 30 cents. Corn promises to be a large crop. 

llook for a better trade in pianos and organs than ever 
Yours respectfully, 

M. LocKE 


before in this section. 


Quincy, Ill, August 12, 1891 
Editors Musical Courtes 

GENTLEMEN—lIn answer to your request of 6th regarding 
prospects for trade this fall I am of the opinion that it will 
be one of the best for all lines of trade. Our wheat, oats 
and hay crops are all harvested and saved. The yield was 
immense ; the best Ihave seen for 25 years. The prices are 
very good and the wheat is being marketed rapidly. The 
abundant rainsso far in August and the very warm weather 
are helping the corn crop out, so that the corn crop will be 
on a par with the smaller grain crops. Farmers are happy 
and sales are much easier made thana year ago. I 
for a big trade this fall. 

Respectfully, &c., 


look 


Joun W. Evererr. 


InpIANAPo.ts, Ind., August 11, 1891 
att Wusical Courie 

GENTLEMEN--We have your exceedingly kind favor of 
the 6th asking what the prospects are for the coming fall 
trade, and in answer would say from the present outlook 


they are excellent. Yours truly, 


D. H. BALpwin & Co. 

Ricumonp, Ind., August 12, 1891 

/ it , Vusical Courter = ; 
GENTLEMEN-—-Not within a decade has the outlook for 


The farmers are 
jubilant and will have plenty of money the coming fall. 
rhey will pay off their debts, thus relieving the music man 
of many past due notes, and will be ready to invest in new 
instruments as well. If we do not do a large trade this 
year then signs count for nothing. In fact, we already be 
gin to feel the effects of good times. 
y ours, 


trade been so good in Indiana as now. 


Wn. R. Swan & Co. 





Evkuart, Ind., August 10, 1891 
Editors Musical Courter 

GENTLEMEN—Yours under date August 6 came to hand, 
asking my views regarding fall prospects. 

In our immediate vicinity the corn is one-half of it 
ruined. Hay was light, but wheat is good. Farmers are 
very hard to sell to. Respectfully, 

W. B. VANDERLIP. 


Vincennes, Ind., August 8, 1891, 
Vusical Courier 

GENTLEMEN—lIn reply to yours of the 6th inst.: 

The wheat crop is fine and the late rains I believe have 
saved the corn. Farmers are jubilant. Business men, 
generally, are looking for and doing a good trade. 

The prospects are that a large trade will be done in 
pianos and organs the present season. 


Editors 


Inpranapouis, Ind., August 8, 1891. 
Editors Musical Courier: 

GENTLEMEN—Your favor received. I cannot see what 
will prevent our having a good, healthy trade for the bal- 
ance of this year. My numerous agents all over this State 
speak very flatteringly of future prospects, and from the 
many orders sent in and sales reported I should judge they 
are enjoying some of the looked for good times now. Our 
immense wheat crop and good prices have helped out our 
farmers wonderfully. Since harvest my collections have 
been very good, Yours truly, 

GEORGE C, PEARSON. 





Vacraraiso, Ind., August 10, 1891. 
Editors Musical Couries ¢ 

GENTLEMEN—The music trade during the summer has 
continued good, notwithstanding the hot weather. I never 
considered the prospects for a large musical trade better 
than they will be this fall. 

I have done all I could possibly do. 

Very truly, R. A. HERITAGE. 
Des Mornus, Ia., August 10, 1891. 
Editors Musical Courier : 

GENTLEMEN—The prospect for fall trade was never more 
encouraging in lowa than now. The past week of hot 
weather was what was wanted to assure corn crop. We have 
had an abundance of rain. Our traveling salesmen, seven 
in number, report building and improving in every town 
throughout the State. Iowa City, the State University 
location, has not had such a boom in 20 years. Des Moines 
exceeds any year in the past 10 for building and improve- 
ments. The electric street car company, the finest plant 
in the West, are extending their lines daily.” Eastern 
money of insurance companies and private parties is being 
permanently invested here. Our wholesale as well as our 
retail trade is double this year of the corresponding month 
of last year, with the brightest prospects still ahead. 
There are five large music stores in Des Moines all report- 
ing a prosperous season of business ; ours is the only whole- 
sale house owned and controlled in Iowa. The new Begib- 
ling & Buttell Piano Factory of this city is busy and re- 
ports a number of contract orders. 

The Courter is always a welcome visitor and thoroughly 


perused. Yours respectfully, E. C. Koun, 
Secretary and Superintendent 
Des Moines Piano Company. 
Des Moines, Ia., August 13, 1891. 
Editors Musical Courier 


GENTLEMEN—Your letter of the 6th just received. I have 
just returned, having visited our agencies in the south half 
of Iowa. I have been with the firms of Storey & Camp and 
Estey & Camp for 20 years. During this time the pros- 
pective trade in our line has never been better and trade 
with our house is exceedingly good. 

The crops in Iowa are especially large this year and of a 
good quality. Collections with us are good, having im- 
proved in the last few weeks. Yours truly, 

W. H. LEHMAN. 


Councit Buurrs, Ia., August 10, 1891, 

Editors Musical Courier 

GENTLEMEN—In answer to your inquiry of August 6 in 
regard to prospects Of the fall trade we say this: 
With no trade to speak of for the last three months, we 
expect a decided improvement in the trade before long, but 
nothing like a boom or anything to make the dry bones 
rattle. When farmers whose notes can be discounted 
without recourse and with a plentiful crop on hand buy 
organs at present and ask and get one year’s time, it does 
not show that money will be overplentiful. Everybody is 
waiting for money to pay what they owe already. 
Respectfully yours, MUELLER Music COMPANY. 





Davenport, Ia., August 14, 1891. 
Editors Musical Courier : 
GENTLEMEN—Your letter of inquiry of the 5th should 
have had more prompt attention but for the fact that on 
that day I was thrown from my carriage, since which time 
I have had to nurse some broken ribs and this is my first 
attempt at the desk. In regard to the outlook for trade in 
our line I see no reason why we should not have much the 
largest we ever had. The crops in all this section are sim- 
ply immense (largest we ever had). Prices are well up 
with prospect of holding so and the farmers all wear smil- 
ing countenances. Money is easy and piano trade good. 
We are now even with last year at October 1 and think we 
have reason to expect for the balance of the year the 
largest four and a half months’ trade we ever had. 
Respectfully yours, Joun Hoyt. 
Winona, Minn., August 11, 1891. 
Editors Musical Courier : 
GENTLEMEN—Replying to your favor of the 7th would 
say that, judging from all indications, fall trade will be 
larger this year than for some time past. 
Prospects throughout Southern Minnesota are first class. 
We think the music trade will have its full share of 
prosperity. Yours truly, 
Bascock & ELMER. 





Sr. Paut, Minn., August 11, 1891. 
Editors Musical Courier : 

GENTLEMEN—Your esteemed favor at hand. In regard 
to prospects for fall trade would say it is our opinion that 
trade will be good—don’t think it will boom, as booming 
days are over—but the piano trade ought to be better this 
fall than for some years past. What is the reason? We 
are harvesting the greatest and most glorious crop ever 
known in the Northwest, and it is estimated that it will 
bring $200,000,000 of money to the Northwest, and if people 
were out of debt we would surely have a booming trade. 
Very truly, S. W. RAUDENBUSH. 





Sr. Pau, Minn., August 12, 1891. 
Editors Musical Courier : 

GENTLEMEN—Replying to your inquiry of August 7, rel- 
ative to the prospects for trade this fall, we beg to inclose 
an editorial clipped from this morning’s ‘‘ Pioneer Press,”’ 
which we consider a conservative statement of the situa- 
tion in this section. With the probable surplus of between 
$150,000,000 and $200,000,000 in the hands of our farmers 


Sr. Paut, Minn., August 11, 1891. 
Editors Musical Courier : 

GENTLEMEN—Replying to your inquiry as to prospects 
for the fall trade in our section we think indications point 
to a large and prosperous business in the line of musical 
instruments. 

Crop returns are coming in uniformly favorable through- 
out the Northwest, with a corresponding feeling of confi- 
dence and hopefulness as the result. For ourselves, we 
are not waiting for ‘ prospects,’’ but find for the last year 
and a half we have been kept busy taking care of a 
steadily increasing business. The months of June and 
July this year were the, largest of any corresponding 
months in the history of our business. 

Yours truly, W. J. Dyer & Brotuer, 
Sr. Joseru, Mo., August 12, 1891. 
Editors Musical Courier : 

GENTLEMEN—To your inquiry about the prospects for fall 
trade I may say we consider them very good. Nearly all 
kinds of crops throughout this section of the country are 
good and there is a better feeling in regard to money mat- 
ters than there was the fore part of the season. We think 
large numbers of pianos and organs will be sold through- 
out the West this fall and winter. The piano business is 
growing rapidly, and yet we consider it only in its infancy 
in this Western country. Large numbers of organs are 
being traded for pianos, and we think the piano business 
will rapidly increase from year to year. 

Very respectfully yours, 


Kansas City, Mo., August 10, 1891. 


T. J. WASHBURN. 





Editors Musical Courier - 

GENTLEMEN—In reply to yours of August 7 we are antici- 
pating a good fall trade, as everything from the present 
outlook and condition of crops at this writing points that 
way. Throughout this section of the country for the past 
number of years we have never had such abundance of all 
kinds of cereals and fruits ; in fact, every growing thing 
that we have been blessed with so far this year. 

Have just returned from a trip through Western’ Kansas 
and find all classes of merchants in the very best of spirits, 
all waiting the turning of crops into the almighty dollar, 
when, as before stated, we anticipate good trade and good 
collections. Very truly yours, FREEBORN G, SMITH. 


Kansas Ciry, Mo., August 10, 1891 
Editors Musical Courter : 

GENTLEMEN—-Yuur letter of inquiry at hand and in answer 
would say : 

I am not confident as to what trade will be this fall. 

We are expecting an improvement in trade over last fall 
from the fact that there has been harvested one of the 
largest crops in the West ever known, which will undoubt 
edly bring a great amount of money West. The trade with 
some of these long winded Eastern brothers is reported good. 
I mean the houses who are operated by managers and who 
feel that the only thing to do is to make sales any way and 
on any time payments the customer may ask for. 

But I must admit of dull trade, as | have to catch cus- 
tomers with money to buy pianos (or parties that when 
they give their obligation expect to meet it), and these cus- 
tomers are not so plentiful as the others. I should like to 
have time to write you a long letter regarding the con- 
ditions of the trade in the West for the benefit of some 
Eastern manufacturers, made by close observations. 
Yours very truly, V. R. ANDRUs. 


Cartuacr, Mo., August 11, 1891 





Editors Musical Courter : 
GENTLEMEN—There have been many of our pessimistic 
friends in the West ‘* croaking ’’ and growling about hard 
times and slow business; in my opinion much of it has 
been uncalled for, unnecessary and without cause. To say 
that business is brisk and rushing would be using economy 
in the truth; but the fact is that trade in this section 
has been as good as anywhere in the country. 
Southwest Missouri being a grand mineral as well as ag- 
ricultural district has dollars in circulation where other 
districts have cents. In this section there will be the larg- 
est crops ever known. The towns are beginning to feel 
the welcome touch of prosperity, and the music trade is 
taking on a fresh impetus. Business will, I think, be better 
this fall than it has been for several years. 
Respectfully, E. A. Mayor. 
Litre Rock, Ark., August 14, 1891. 
Editors Musical Courier - 
GENTLEMEN—The prospects of trade in Arkansas are par- 
ticularly flattering, especially so in the piano and organ 
line. In this State the main business is done from Septem- 
ber 15 to April 1. We think the coming fall and winter 
business will nearly double in volume over that of preced- 
ing years. We base this estimate upon the fact that from 
December 1 last to August 6 we did a larger business than 
we have ever done before in any 12 months. Additional to 
that, in the months of May, June and July just passed, 
which are the very dullest months we have, we did as large 
a business as we ever did before in any three months of the 
year, which all indicate a very prosperous and healthy con- 
dition of trade in this State. In fact the growth and pros 
perity of Arkansas are phenomenal. Capital is coming from 
every quarter. The striking number of flourishing schools, 
colleges and universities of high grade established in this 
city and throughout the State give a special impetus and 
importance to the piano and organ trades, and it is par- 
ticularly interesting and gratifying to observe the advance- 
ment in all directions. 
Wishing the CouRIER every success, 

Yours truly, HoLLenBerG Music Company. 





PROSPECTS IN THE NORTHWEST. 


Hevena, Mon., August 5, 1891. 

Editors Musical Courier : 

GENTLEMEN—Your letter of inquiry as to the probable 
fall trade in this State is before me. In anwer would say 
the prospects are very favorable, more so than in several 
years past. For the past four years we have had con- 
tinuous droughts and failure of crops. Placer mining has 
been nearly at a standstill for lack of water, which has 
affected the trade very materially. Now, however, we 





we feel that prospects for all kinds of trade are exceed- 





Respectfully, R. D. WILLSON. 


ingly favorable. Very truly yours, | 
HowarD, FARWELL & Co, ! 


have had plenty of rain and snow and crops are looking 
immense. Placer mining running at full capacity. Lots of 
grass, which means fat cattle and lots of money, conse- 
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PELOUBET 


REED PIPE 
CHURCH 
ORGANS 
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WASHBURN 


GUITARS, 
MANDOLINS 


AND 


ZITHERS. 


WAREROOMS: 





Band 
Instruments. 


Everything need- 
ed by Bands. 


Catalogue No. 2. 


Repairing 
Materials. 


Outfits for piano 
and organ tuning 
and repairing 

Catalogue No 3. 


Piano and 
Organ Stools, 


Also Covers, 
Lambrequins and 
Canterburys. 
Catalogue No. 4. 


Music & Books 
for Bands, &c. 


Immense stock of 
music for Bands 
and Orchestras. 

Catalogue No. 5 


Vocal Masic. 


Every standard 
piece of music in 
the best editions 
published. 


Catalogue No. 6 





Piano Music. 


Every standard 
instrumental piece 
Best editions. 


Catalogue No. 7. 


Organ Music. 


Every standard 
written for 
or pipe 


piece 
the reed 
organ. 


Catalogue No. 8. 


Musie Books. 


Over 2000 music 
books, engravings, 
biographies, &c. 

Catalogue No. 9. 


Pianos. 


Grand Stock of 
Knab-, Fischer, 
Pease and New 
England Pianos. 
Catalogue No. 11. 


Reed Organs. 


The Famous 
Lyon & Healy 
Organs, 


Catalogue No. 12 


State and Monroe Sts. 


Randolph Street and Ogden Avenue, 


FACTORY: 


CHICAGO. 








Self-Playing 
Instruments. 

The Aeolian Or- 
gans,Celestines 
and Musettes. 
Catalogue No. 13. 








Band 
Uniforms. 


Latest Styles 
Al:o Caps, Epau- 
lettes, &c. 

Catalogue No. 14. 





Higham Band 
Instruments. 
The leading in 
struments of both 
h« mispheres. 


Catalogue No. 15 





Snare and 
Bass Drums. 
Our famous 
MONARCH and 
cther makes. 


Catalogue No. 16 


Washbarn 
Mandolins and 
Zithers. 


Our own mann 
facture. The finest 


in the world. 
Catalogue No. 18 


jashburn 
Guitars. 


Our own manu 
facture. Finest in 
the world. 


Catalogue No. 17 


Harps. 


The peerless 
Lyon & HealyHarp 
Our own 
manufacture 


Catalogue No. 33. 


Music 
for Mandolin. 


A large si lection 
of the latest 


positions 


com 


Catalogue No. 21 


heed-Pipe 
Organs. 


The famous 
Pelouhe t Reed Pipe 
Church Organs 


Catalogue No. 22. 





WE PUBLISH THIRTY-THREE 
DISTINCT CATALOGUES. 


THEY DESCRIBE 


TO 


THE 


EVERYTHING APPERTAINING 


MUSIC BUSINESS. 


Violins, Cellos, 
Double Basses. 
A very 
fine collection. 


Catalogue No. 23 


Guitars and 
Mandolins. 
Good 
Medium-priced 
Instruments. 
Catalogue No. 24. 


Iutes, Pic- 
colos, Fifes, &c. 


All grades 
the best 
the cheapest. 


from to 


Catalogue No. 25. 


Banjos, Tam- 


Ss, 
angles, &c. 


Embracing 
all varieties 


Catalogue No. 26 


Accordeons & 
Concertinas. 
Also Flutinas, 
and Bandonions 
Unequalled variety 


Catalogue No. 27. 





Zitheis, Dulci- 
mers, Xylo- 
phones. 
Also Zitherns, 
Hand Organs, and 

Orchestra Bells. 


Catalogue No. 28. 








Harmonicas 
and Flute 
Accordeons. 
un 


An almost 


limited assortment 


Catalogue No. 29. 





Music Racks, 
Stands, Papers, 
&e. 

Also 
Wrappers, Satchels 
Ktc , Etc. 


Catalogue No. 30. 





Music Boxes 


A peerless 
stock 


Catalogue No. 31 





Genuine 
Old Violins, 
A collection of 
the 


pieces 


finest master 


Catalogue No. 32. 
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quently we think we have abundant reason 
glorious harvest and a prosperous fall trade. 
Yours truly, G. W. JACKSON, 


to anticipate a 





Butie Crry, Mont., August.5, 1891. 
Editors Musical Courier : 

GENTLEMEN-—In answer to your inquiry of the Ist inst. in 
regard to the fall trade will say we have had a splendid 
season as far as agriculture is concerned. Plenty of rain. 
Crops are better than they have been for years. But our 
city has been rather quiet during the summer months on 
account of the closing down of a certain syndicate of 





mines. But the fall trade, | must say, looks bright. 
Yours truly, ORTON BROTHERS. 
: Portcanp, Ore., August 7, 1891. 
Editors Musical Courier : 


GENTLEMEN—In answer to your favor I think that busi- 
ness will be only fair for coming fall, on account of money 
being very close. Many have bought property on instal- 
ments and all they can do is to get money enough to pay 
If wheat brings a good price the organ 

Yours in haste, 
H. SINSHEIMER. 


these obligations. 
trade will be fair. 


Portianp, Ore., August 7, 1891. 
Editors Musical Courter: 

GENTLEMEN—Replying to yours of Ist inst. we have every 
reason to expect a good trade this fall. From the reports 
sent in by our traveling men indications are that crops will 
be good and prices high, and that generally means that 
trade in articles of luxury, like pianos and organs, will be 





good, Yours truly, WINTER & HARPER. 
Seatrie, Wash., August 6, 1891. 
Editors Musical Courier ; 


GENTLEMEN—Yours of Ist inst. just at hand. It is my im- 
pression that trade will be better, and I can already detect 
a steadier feeling and am quite certain that it 1s moving for 
better. Yours truly, GRANT VAUGHAN. 





Seatrir, Wash., August 8, 1891. 
litors Musical Courier 
GENTLEMEN—We are retiring from the piano and organ 
business, for the reason of the dullness in that line. 
We do not consider the outlook for a large trade in that 
line very flattering, as our action would indicate. 
Very respectfully yours, ALBERT HANSEN. 


/ 





Tacoma, Wash., August 7, 1891 
Musical Courier 

GENTLEMEN—As contrasted with last year, we anticipate 
a great increase of trade this coming season. Crops this 
year are larger than ever and in this State are always cer 
tain. Many railroads having been completed, the products 
will find a ready market. This is sure to have the effect of 
increasing sales in our as well as other lines. 

Very truly, A. A. TAYLER & Co. 


Editor 


T on, Ariz., August 7, 1891 
Editors Musical Ci 


GENTLEMEN—I 


urie? 
believe we will have a good trade the 





coming winter. Yours, J. S. MANSFIELD. 
Grann Forks, N. Dak., August 8, 1891. 
Editors Musical Courter: 
GENTLEMEN—Your favor of the 5th inst., making inquiry 
as to the prospects for trade in our section, is at hand. 


North Dakota is about to harvest the best and largest crops 
it has seen for several years. So far the bright prospect is 
unimpaired. Everybody is hopeful, and without doubt the 
music business will share in the general activity that is cer- 
tain to result from this favorable state of affairs. We look 
for a large and profitable business this season. 
Respectfully yours, Kops BROTHERS. 
Sioux Fatus, S. Dak., August 10, 1891 
ke dite Vusical C 

GENTLEMEN—-In answer to your inquiry regarding the 
prospect for fall trade in the music business we would say 
that the outlook in South Dakota never was better. 

I'he music business in this State has been rather slow for 
the last few years owing to failure of crops and hard times 
renerally But this year we have the largest crop ever 
harvested in Dakota, and look for a very large fall trade. 

Very truly yours, O. G. CALDWELI 


“rie? 


Tables of Importance. 


(COMPILED BY THE MusIcAL Courter.) 
VALUE OF IMPORTS OF MUSICAL INSTRUMEN1 
Month ending June 30, 1890 $153,068 
¥), 1891 77,459 
Twelve months ending June 30, 1890 1,703,129 
; i 1,444,342 
EXPORTS OF MUSICAL INSTRUMENTS 
Aut Orners 
Or Pi }anD Parts |ToTats 
THereor, | 
No Value No Value | Value } Value 
|— = 
M nding June 30, 
180 886) $54,213 53) $16,992] $11,552 | $82,757 
Month ending June 30 
INI 712) 45,458 ) 18,104 11,699 75,261 
Il welve months ending 
lune 30, 1890 11,490) 750,588 631) 213,369 141,182 (1005,134 
[Twelve months ending 
june 30, 1801 14.408 954,507 680, 214,309) 157,573 [1 326,389 


A new piano factory is to be erected by the Lester Piano C< 
The building 


»mpany at 


the corner of Twentieth and Cleartield streets will be of 
will be filled with new and costly machinery for the 


system will be 


frame and manufac- 


ture of pianos, Elevators, freight lifts and a full electric 
building, which, when completed, will cost, including ma 
mumplete furnishing, $80,000, About 130 hands will be em 


* Times.’ 


placed in the 


chinery and 
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An Interesting Letter from Harvey Hayseed, Being a 
Veracious Chronicling of His Adventures in the 
Go dly City of Chicago, and What Befel 
Him Going to and Coming from 
the Queen of the West. 


Quimporo, N. Y., August 17, 1891. 

Dear Musical Courier : 
W HAT a week it has been, to be sure! Some- 
how or other I seem destined for weird adventures, 
and among that large and intelligent mass of mankind 
known as the piano trade. 

Ah, me! I sometimes feel that I was intended for 
other, even greater, things than being a thriving piano 
dealer in the upper part of New York State. 

(Say, why don’t you run up some time? I can show you 
as pretty a stretch of hard cider country as you'll find in 
the State anywhere.) 

The eternal dickering with close fisted country people 
about the price of an instrument and the continual jarring 
with your supply house is enough to keep a man’s skin 
loose all the year round. 

So you can well imagine when my uncle died at Engle- 
brook, Ill., and I was one of three heirs, you can well im- 
agineI say again (two times), that I looked forward to the 
holiday I was about to enjoy as one of the events of a not 
very exciting lifetime. 

Don’t think me ribald or unseemly in my jests, for I 
hadn't seen my uncle (my mother’s brother) for years, and 
as I didn’t attend the funeral and only had to look after 
my interests while in Chicago, I naturally felt elated. 

After making my final preparations and having promised 
my wife to be as good as I could, I left Quimboro by the 
morning express last Sunday for New York sang 
all the way down in the smoker with a per- 
I reached New 


and 
‘*Comrades ”’ 
fect stranger and a silver pocket flask. 
York Sunday night very hot and tired (you 
the fearful hot speH?) and went at once to bed at the 
Hotel Monico, not even waiting to bid Louis John good 


remember 


night. 

At 8:30 Monday morning I was at the Grand Central 
Depot, so as to secure a berth on the ‘‘ Limited’’ the boss 
of all flyers to the West. 
moments to spare I rummaged around for some reading 
(If I keep on 
I will become a literary person. I got the word ‘' beguile”’ 
He frequently spoke in 


I got my place and having a few 
matter to beguile the weariness of the trip. 


from our preacher in (uimboro. 
his sermons of the ‘*beguilement of the wine cup” and 
always looked at me.) 

After poking amongst a lot of cheap and nasty French 
novels (I never could abide them), I was about to retire to 
the train in deep disgust, when the newsman, who evidently 
knew by the cut of my jib what I was after, invited me to 
examine a lot of old books and magazines he had in the 
rear of his stand. 

I did so, and bought Scott’s ‘‘ Lady of the Lake,’’ ‘‘ The 
History of the Piano Trade,” by an ex-trader, and ‘*Scenes 
in a Sewer, by one who has sewn,’’ and was about to go, 
when my eye lighted, as doth the weary house fly, on a 
magazine furnished forth with a peculiarly gaudy cover. 

It was called ‘* The Dark Blue,’’ and was dated London, 
March, 1871, and contained the first instalment of a serial 
called by the Rt. Rev. Jonah C. 
Fiend, Archbishop of Whitechapel, Oxon. B. A., author of 


” 


‘*Lost, a Romance, 


2? 66 


‘* By the Roadside, A Complete Bartender’s Guide,”’ and 
other tales. 

I bought this rare volume immediately, particularly as it 
contained a thrilling picture on the first page of an old be- 
spectacled man (Fiend, disguised as a gentleman) and at his 
knees a fair sylph and the following dialogue printed below : 
‘Lost, lost, lost, the Chicago Cabbage ad. Who will 
now pay the printer?”’ 

‘*Don’t cry or worry, good papa,’’ the sylph is supposed 
to be saying. ‘I will even scrub floors for you.”’ 

I was charged 10 cents for the volume and I gladly paid 
it, for I knew of the colonel’s literary aspirations and I 
wanted to gauge them inthis story. Well, 1 went on my 
car, a beauty for comfort, and after fixing my traps I went 
at once to the parlor smoker, which is nothing else but a 
luxurious palace on wheels. Seating myself comfortably 
and waiting until we had passed through Dr. Depew’s tun- 
nel and were well on to Fordham, I opened my volume and 
proceeded to read. 

The introductory chapter was called ‘‘ Apologia Mea,”’ 
which I suppose means an apology to the reader for the 
that “In 


Tribulatione. 


slush follows, and another outlandish word, 


’? Now, I am no scholar ; my father, God rest 
his soul, having given me a plain everyday schooling with 
plenty of the three R’s, but I would wager that those two 
Latin words mean ‘‘In hot water.’’ True for you, Jonah, 
in hot water in 1871 and in hot water in 1891. 

History repeats itself. 

Then I read the very first sentence and was at once dis- 
gusted. ‘‘I sit and think.”’ 


The idea. What right has the author to sit and think? 





ployed — Philadelphia 





HAYSEED IN THE WINDY CITY. 





He had better sit and write, which he evidently didn’t do 
because he couldn’t. He finishes his prologue by saying : 
‘As I write I feel a heavy grasp on my shoulder.”’ 

How like Jonah C.! Ever in fear of the sheriff, even 
twenty years ago. But it turned out to be the ‘* tempter 
success,’’ who tempted him by telling him to write a popu- 
lar novel, and be rich and successful. 

But no, my ideal as to mind and real as to feet, Jonah, 
refused to do such a sordid thing, and then proceeded to 
pen a sickening blood and thunder story full of Gush and 
Gump (I don’t know what ‘‘Gump”’ is, but it goes anyhow) 
and since then, strangely enough, has never succeeded in 
anything he has undertaken since. 

Of course, I except failures, for as a failure he is one of 
the most successful—in fact, beats Nat Goodwin’s fail- 
ure as a housebreaker all hollow. 

I was disgusted and was about tochuck the book out of 
the window when a hand was laid on my arm and a purr- 
ing voice that I so detested mewed: ‘‘ What are you read 
ing, Harvey?” 

Oh, Lord! 

I turned about, and damn my eyes (excuse profanity) if 
there didn’t stand old Jared Diggs, of Pilltown, New York, 
smiling like a Cheshire puss, or, as you say in the city, 
‘‘grinning like a Chessy cat.’? It was too, too much, and 
I blurted out : ‘* Say, Jared Diggs, if you will kindly inform 
me of any quarter of this globe that I can go without your 
leathery old snout turning up I will deem it a great favor.”’ 

‘*Harvey, God made my nose the shape it is. Besides, 
Here he lifted a flask to my lips, 


” 


neighbor, let us——. 
and what cou/d I say? 

I accepted the situation and the flask and said nothing. 
I just took a big pull, and, do you know, my bad humor 
instantly vanished, and I invited the aged viper of Pilltown 
to take a seat beside me, and I pitched the ‘*Dark Blue”’ 
into the Hudson which swiftly rolled by. (Or did we roll 
swiftly by the Hudson? Not being able to settle the mat- 
ter in my own mind I took another snifter from the flask 
and settled down for a talk.) 

Diggs assured me that it was quite by accident that he 
happened on the same train as I did ; that he had made up 
his mind at the last moment to go out to try to fix up the 
fight he had had with the Wimball people and to try, if 
possible, to recover the agency which he had lost on ac- 
count of the disgraceful musical soirée he had given, 
wherein Clam Bake Harry and Billy Slurredeggs had figured 
so prominently. 7 
Furthermore, he had read in the ‘“‘Quimboro Daily Blad- 
der’’ that I was already in Chicago after a windfall from a 
dead uncle’s estate, and he expected to meet me on the 
train. ‘* It was a great surprise, indeed 1t was, and pleasure 
too, and wouldn’t I have another drink?” 

I took another, all the time despising myself for weakness 
and admiring my thirst and Diggs’ beautiful mendacity ; 
and so the time went until we reached Buffalo, where we 
stretched our legs a bit and supped. 

Nothing of importance occurred on the trip except that 
Diggs, having a headache, took a bath and fell asleep in 
the bath tub, and the hot water turning on by accident, he 
couldn’t turn it off, and yelped like a scalded poodle before 
the porter rescued him. I slept soundly, thanks to the easy 
motion of the cars, and dreamed was a Wimball grand in 
a bath tub and somebody was playing upon me with a hose 
to keep my gum wood cool, and the tune my old wires 
sounded was: ‘* There’s a reduction of the tariff, mamma, 
and it makes me awfully sick.’’ Then I was awakened by 
the porter, ate my breakfast alone, and at 9 o’clock pre- 
cisely reached Chicago, thanks to the excellent arrange- 
ment of the New York Central, which is ever on time. 

(If I keep on much longer in this strain it will sound like 
a Jonah C. Fiend puff for a free pass on a Greenwich av- 
bobtail car.) Before I left the depot old Diggs 
caught me and said : 

‘*What hotel, Harvey ?’”’ 

I gave him an evasive answer. 

‘* The Palmer House,”’ said I. 

**Nonsense,”’ said he, ‘‘come with me to the Richelieu.”’ 


enue 


‘*Whew!”’ said I, ‘‘ your blood’s too rich for me or else 
your pockets must be full.”’ 

‘*Neither,’’ quoth Diggs. So seeing he was in earnest I 
went with him to the Richelieu and was afterward glad I 
did so. Over a milk shake Diggs tried to make me say 
what I thought of the Chickering matter and Gil, but I was 
too sharp to commit myself ; besides, I half fancied that the 
Gildemeester piano would be a good instrument to fight the 
Wimball with in Quimboro, and for that matter in Pilltown 
too, although I hadn’t the slightest notion of how Gil was 
going to apportion the territory. 


(To be continued.) 





FOR SPRUCE SOUNDING BOARD LUMBER 


ADDRESS 


IRVING SNELL, Little Falls, N. Y., 


Manufacturerer of first quality quartered spruce for pianos, and also di- 
mension lumber for violins and other instruments. 
MILLS AT HARRISVILLE, 


wy %. 
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‘THIS cut represents our new Cabinet Grand 

Piano, Style “M,” which will be ready 
for the Irade September 15. We will offer 
for the fall trade Pianos that will captivate 


both the dealers and their customers.  TJhere 


is territory still to be had, and live dealers 


cannot afford to miss sending for our new 
catalogue and valuable information on _ the 


plano question. 


Address, 
CONOVER BROEFHERS Co. 


New York. 
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LINDEMAN. 


Art in Piano Building. 


[* the general whirl of the piano business, in the 


of competition, it 


general rush and push of the clashing elements 
is refreshing and reassuring to see 
the preservance of an old and honored name that has 
been identified with all that is good and all that is 
best in this art industry of ours, 

No one 
the music business during the last half of the present 


who is, or who has been, connected with 


century can call to mind the names of pianos that are 


famous without including in the list the name of 


Lindeman. For almost 70 years the word has stood 


as a guaranty of what is most advanced. 

In the present time no one feature in piano construc- 
tion is receiving more attention than what is known as 
the soft stop, buff stop, muffler, harp stop, &c., ac- 
cording as the phrase may be adopted by the maker. 
Of course in all of these devices the primary object is 
the giving of the power to the performer to diminish 
the volume of tone to a greater degree than is done 
by the conventional “soft pedal.” At the same time 


there must be kept in view the preservation of the 


same relative quality of tone and the same relation 


between the action and the strings as struck by the 
hammers, 

In a new contrivance but recently patented by the 
Lindeman & Sons Piano Company we find these two 
effective manner, 
the 
value of the instrument to a degree unsurpassed. 


objects accomplished in a simple 


the 


which adds to intrinsic as well as musical 


Che mechanical device employed by the Lindeman & 
Sons Piano Company will at once appeal to the mu- 
sician who is sufficiently versed in the use of the 
piano to produce diminuendo effects, and as its ap- 


plication is so direct and easily operated it will at 


once recommend itself to all classes of people who 


use pianos—to the dealer as a practical selling point, 


to the consumer as a wear saving appliance, and to the 


musician as a practical and sympathetic adjunct 


which will prove a salient feature in the performance 


of compositions requiring a wide range of musical 


dynamics 


The addition of this new feature to the Lindeman 


piano, while it greatly enhances its value as a musical 


nstrument, is but one of the many improvements 


that have been made under the new auspices now con- 
trolling its manufacture. The Lindemans, all of whom 
were skilled mechanics and practical workmen, com- 


menced piano making in Dresden, Saxony, in 1821, 
to 


ame America in 1836, where they were at 


The 


issed through but one change of name, becom- 


ind « 
once recognized as builders of the highest class. 
firm p 


ing Li 


when a stock 


ndeman & Sons in 1865, until early in 1890, 
company, styled the Lindeman & Sons 
Piano Company, was formed, having a large amount 
of paid in capital, and determined to additionally 
the 


improve instrument and the methods of placing 
t before the pul lic, 


The 


retained, as well 


services of the heads of the old concern were 


as the services of the old workmen, 


many of whom had been for a lifetime connected 
with the institution. A new factory was erected for 
the express purpose of having a building peculiarly 
ind particularly adapted to the making of a high- 


class instrument. Since then everything known to 
in the art of 


been used by the Lindeman & Sons Piano Company, 


nodern science piano construction has 


the result being the magnificent instruments bearing 


that name to-day A new catalogue just issued by 
of 


ill parlor grand, should be 


them, giving istrations five styles of uprights 


in the hands 
of the 


und their sm 


of every dealer who wishes to abreast 


keep 


times. 


Steinway & Son’s Employes’ Picnic. 
HE annual picnic of the employés of Stein- 
& Son took North Beach, 


It was attend- 


way place Saturday, at 


> = 


ed by 


the expenses being borne by the firm. 
over 1,000 employés and their families, and the 
receipts were large. All the money taken in goes to swell 
Relief Fund. 


the employés that went from this 


the Employés’ Mutual Free transportation 
was provided those of 
from the 


city, Ninety-second street ferry to the Steinway 


railway station, where the parade was formed. The line 
of march was through the principal street of Steinway, past 


the residences of William Steinway and Daniel S. Riker. 





At Mr. Steinway’s residence three cheers were given for the 
head of the firm. Among the guests present were Messrs. 
William Steinway, Charles H. Steinway, Henry W. T. Stein- 
way, Charles F. Tretbar, Louis von Bernuth, Philip Bur- 
kard, James H. Hempsted, Harry D. Low, David Horn, 
Frank A. Ehret, John H. Hasslocher, John Bopp, Leo 
Tritsch and others. The arrangement committee, con- 
sisting of Messrs. E. Raschke, A. Stehle, A. Endler, J. 
Lorenz, G. Kassner and J. Langhans, had made the most 
ample provisions for the success of the festival.—_New York 
‘* Times.”’ 


Piano Varnishers. 

HE International Union of Hardwood Furni- 
ture and Piano Varnishers will go into session to-day 

at Paperhangers’ Hall, corner of Maryland and Pennsy!- 
vania streets. Some of the delegates are already in town. 
The president, Francis J. Halle, of Chicago, and Treasurer 
Wilson, accompanied by several prominent members, met 
at the hall yesterday morning, but adjourned to await the 
arrival of the other delegates who came in last night.— 
Indianapolis ‘*Sentinel,’’ August 12. 


Weser Brothers’ Factory. 
Brier Hitt, August 8, 1891, 
Editors Musical Courier : 

GENTLEMEN— Will you please inform me as soon as convenient through 
the'columns of Tue Musicat Courter if there isaWeser Brothers piano fac- 
tory at 524, 526 and 528 Forty-third street, New York, or is it a stencil con- 
cern? Iam in competition at present with one, and the parties await 
your reply, which I hope will be very soon. 


Respectfully, Wittarp Kock. 


Yes, there is a Weser Brothers factory at the above ad- 
dress, and it is one of the largest, finest and best equipped 
piano factories in the city. They make a Weser Brothers 
piano, and also a Calvin S. Weser ‘*Monarch”’ upright, an in- 
strument containing many clever and valuable patented im- 
provements, invented by C.S. Weser, who is one of the 
members of the firm, and who puts forth these special in- 
struments under his individual name. 


The Sheriff Has It. 


HE Atlanta Piano Company has failed. 
the amount of $21,000 were foreclosed yesterday. 

Yesterday afternoon at 5 o'clock the company's warehouse and stock 
were in the hands of the sheriff 

There were three mortgages in favor of Mrs. P. E. Holliday, the wife 
of Dr. J. S. Holliday, who is president of the Atlanta Piano Company. 

Dr. Holliday was seen by a‘ Journal’’ reporter and asked about the 
affair of the piano company. He said that the mortgages given Mrs. 
She had borrowed the following amounts of 
money, which he loaned to the company : 

On May 11, 1888, from a Philadelphia firm, $12,000. 

On December 23, 1887, from a building and loan association, $3,600 

On August 11, 1890, from C. P. N. Barker, $5,500. 

This makes a total of $21,100, which, together with interest coupons, 
makes $25,200. 

Dr. Holliday thinks the company owes about $10,000 over and above 
the amount of mortgages. These debts are New York and 








Mortgages to 


Holliday were bona fide. 


owed to 
Boston concerns. 

* The cause of the failure of the enterprise,” says Dr. Holliday, “* was 
We didn't 
have the money necessary to get the enterprise in a proper shape.” 


the heavy expense of running the factory and the small sales. 


The stock now on hand consists of 7 or 8 pianos ready for market, and 
about 140 cases with the various parts to be adjusted 

Work at the factory is of course stopped, and nothing will be done until 
the sheriff disposes of the stock he has levied on. 

The Atlanta Piano Company was stocked at $300,000. 
has been paid in. 


About $60,000 
In the neighborhood of 200 pianos have been sold 
under the name of the ** Cooper”’ piano. 

Mr. W. B. Miles was the first president, and he was given stock to the 
value of $25,000 to put the enterprise on foot. 

Miles & Stiff had the agency for the ** Cooper piano "’ 
was president 


when Mr. Miles 

Some trouble arose and Mr. Miles retired as president, and the company 
elected Dr. Holliday president and took the pianos out of the hands of 
Miles & Stiff 

Mr. Miles asked for the appointment of a receiver. This was refused 
by the courts. 

The company claims that the effort to get a receiver hurt the credit of 
the company and led to the present collapse. 

The factory is in good shape, and if the right persons could take hold of 
the enterprise with a sufficient amount of capital it could yet be made to 
pay.—Atlanta * Journal.” 








News from the West. 


M R. FRANK CHRISTIANER, the Third street music 

dealer, returned Friday night from a six weeks’ trip through the 
Eastern States. He made stops at New York, Chicago and Kansas City. 
He returns very much impressed with the future that Seattle has before 
her 

‘**T had thought,” he said last night, ** that all this talk about Seattle in 
the East was nonsense, but now I know that it isso. Seattle is more 
talked of and more thought of in the East than any other city in the West. 
Everybody wanted to know about Seattle, while only a few mentioned 
other cities. 

** And I found out,”’ continued Mr. Christianer, ‘‘ that the music houses 
and the musical instrument manufacturers have their eye on this city, and 
one of them is soon to start a manufactory here with a capitalization of 
$1,000,000. I think Seattle is goint to make giant strides in the next few 
years.’’—Seattle Paper. 





—George G. Higham, of Keokuk, Ia., has an ancient piano which has 
beenjin use 157 years. The instrument is made of burled mahogany. In front 
and over the keyboard are nine panels, four of which are plain, four contain 
pictures of landscapes and the centre one bears the name of the manufac- 
turer, Joseph Newman, of Baltimore. The piano is a square one, sup 
ported only by two legs, one at each end. Thereare but two pianos of this 
make kaown to exist, and the other bears no factory marks, so that the 
exact age isnot known. Mr. Higham recently had the piano tuned and 


will take it to the world’s fair. 








Piano and Pepper. 


HE Weeks Brothers, three in number, were 

found guilty of using the United States mails to de- 

fraud yesterday. There were three indictments against 
them and the jury was satisfied of their guilt as to all. 

The condemned were the proprietors of a utopian piano 
lottery, of which every ticket was a winner and sold for 
the infinitesimal sum of $10. 

Judge Parker will sentence them to-day. The brothers 
looked very disconsolate as they wereled away to the pris- 
on, their hands encased in irons.—Denver ‘‘ Republican,”’ 
August 7. 

* & 


Denver, August 11.—Juan Weeks, a United States prison- 
er, had just been sentenced in the United States Court room 
yesterday for complicity in piano frauds in Omaha, Kansas 
City and Denver, and was leaving the room in company 
with a deputy marshal. He threw a handful of cayenne 
pepper in the marshal’s face, leaped from a window and 
made his escape. 








Trade Notes. 


-M. A. Malone & Brother, of Columbia, S. C., have opened at Sumter. 
-Piercy & Co., of Troy, N. Y., have opened a branch at Cambridge, 
nm... 
-Thompson & Howe, of 
tiring. 
Mears & Pitcher, of Belfast, Me., talk of going into piano manufac- 
turing. 
—J. E. Clark, of Wellsboro, Pa., has opened a branch store at Bloss- 
burgh, Pa. 


Waltham, have dissolved, Mr. Howe re- 


—O. A. Smith, dealer in musical instruments, New Oxford, Pa., has 
been attached. 
— The recent fire in Trenton, N. J., damaged G. A. Barlow's music store 
to some extent ; insured. 
~They say that Thayer & Gustin, of Bay City, Mich., are doing a large 
trade with Colby pianos 
~Mr. Edward Pond, of Wm. A. Pond & Co., has left town for a num- 
ber of weeks’ vacation. 
W. F. Young, formerly with Wilcox & White, has joined the forces of 
Woods & Co., of Hartford, Conn. 
~The Miller Organ Company, of Lebanon, Pa., has just made an excel- 
lent shipment of organs to England. 


I.€ 


Socin & .Geary have opened a new music wareroom at Hartford, 
Conn, They sell Mason & Hamlin instruments and the Keller Brothers. 

Mr. Herbert St. John notifies us that he has engaged as salesman and 
supervisor of agencies with the B, Dreher's Sons Company, of Cleveland, 
Ohio. 

The Krell Piano Company, of Cincinnati, has been incorporated, with 
a paid capital of $100,000. Albert Krell, Jr., is president. They are 
going to do a fine trade. 

—Mr. Frank Scribner, traveler for John F. Stratton & Son, leaves this 
week for an extended trip South, going as far as New Orleans and being 
absent for some two months. 

—Mr.J.S. Arthur, of the late firm of Robinson & Arthur, of Homer, 
Mich., has joined forces with the Ann Arbor Organ Company, whom he 
will represent as general traveling man. 

Never in the history of the establishment, although it has now been in 
existence nearly 38 years, has the business of Sylvester Tower, of Cam- 
bridgeport, been in a more prosperous condition. 

—The Briggs Piano Stool Company's plant at Peterborough has been 
sold to the Spofford Manufacturing Company, composed of John F. Spof- 
ford, of Brookline, Mass., and Charles S. Brown, of New Ipswich. 

Geo. W. Gilbert, a Pottstown, Pa., music dealer, is reported as miss- 
ing. He left Pottstown for New York a few days ago and wrote from 
here to his father and his wife that he would never return to them. 

It is rumored that one of the new action manufacturing concerns re- 
cently established in this city will shortly remove to St. Johnsville, N. Y., 
or to some other small town on the line of the New York Central Rail- 
road. 

Mr. Warren Pond, of Messrs. Wm. A. Pond & Co., has returned from 
a short vacation thoroughly rested and recuperated and anxious to be in 
the thick of the fall business, which he predicts will be extraordinarily 
large with his house. 

—John W. Shields, music dealer, of Peru, has been leader of the Pres- 
byterian church choir of that city over 30 years, and within that time 
there is no case on record of an unpleasantness between himself and the 
singers.—Indianapolis ** News.”’ 

—H. C. Veatch, formerly traveling representative of the Whitney & 
Holmes Company (now known as the A. H. Whitney Company), has been 
engaged to travel for the Waterloo Organ Company in the States of 
Illinois, Missouri, Kansas, Nebraska and Iowa, with headquarters at 
Quincy, Il. 

—Not everybody who knows piano manufacturer Richard M. Walters, 
popularly called ** Dick "’ by a million friends, more or less, knows that 
he is an athlete and oarsman of unusual accomplishments. A 10 mile row 
straightaway to him is quite a trifle. Last Sunday, with his friend John 
McConville, he got into a row boat at Sheepshead Bay, behind the Orien- 
tal Hotel, where they are stopping, and rowed without a break for an hour 
anda half to Rockaway Beach, They determined to make a landing at 
the dock at Rockaway Park. Tworoughly dressed, tough looking citizens 
Mr. Walters hailed one of the tough looking 
citizens for some information, intending to engage one of them to care for 
the boat while the oarsmen went in search of ** spring water.’’ The tough 
looking citizens did not appear anxious for a job and seemed to be insulted 
at the suggestion of work. Upon approaching nearer to the dock Mr. 
Walters was surprised to be hailed familiarly and vociferously by the 
tough looking citizens. It took him some time to understand it. The fact 
was that a total disregard of conventionality, much sun burn and some 
ancient and weather stained garments had transformed two well-known 
New Yorkers into the tough looking citizens. One was Deputy Coroner 
Philip Donlin and the other was Fire Chief Lally. The visitors from 
Manhattan Beach were royally treated and got an elaborate send off when 
they left the dock at Rockaway Park homeward bound.—New York 


” 


were lolling on the dock. 


* News, 
yy Anrsl-fer Superintendent—A man with a good knowledge 

of organ manufacturing and first-class executive ability will hear 
full particulars by addressing ** Boston,” care of Tue Musicau Courier, 
25 East Fourteenth street, New York city. 
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Absolute Durability. Faultless Elegance of Design and Finish. 


PERFECTION IN ALL MINOR DETAILS. | 
ing in Tune. 


= 




















s% 
ae i 


LARGEST PRODUCING | iF XS Kd eel bess Sh iaee. MANUFACTURING 


PIANO FACTORIES |. aac rrtD THE ENTIRE PIANO, 
IN THE belie re : | pa PURCHASERS 


WORLD. einer eee §8=— PAY ONLY ONE PROFIT. 


AI, AVA 
as 7s 


CASE DESIGN-STYLUE J. 


NEW AND ELECANT DESICNS IN UPRICHT PIANOS IN 


Rosewood Finish, Burl Wwalinut, Plain Mahogany, 
Olive, American Oak, Quartered Oaks, 
Figured Mahogany, Circassian Walnut, 


AND OTHER FANCY WOODS. 





LIVE WORKING ACCENTS WANTED in Unoccupied Territory. 
IT WILL PAY WOW to write for Catalogue and Prices. 


NEW ENGLAND PIANO CO. 


FACTORIES : MAIN OF F'IOCOEHS: 
George, Girard and Howard Streets, Boston. | 32 George Street, Boston. 








WAREROOMS: 157 Tremont Street, Boston. 98 Fifth Avenue, New York. LYON & HEALY, State and Monroe Streets, Chicago. 
KOHLER & CHASE, San Francisco. 
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Cor. W. Chicago Ave. & Dix St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 





in the market 


and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine these organs 


JACK HAYNES, 20 East [7th St., New York. 





5 MUSICAL SUNDRIES. 








PRODUCES MORE MUSICAL IN- 
STRUMENTS THAN ANY OTHER 
FACTORY IN THE WORLD. 


ieyT, FACTORY 


OUR OUTPUT EMBRACES 
HARPS, CHURCH ORGANS, 
PARLOR ORGANS, 
GUITARS, MANDOLINS, 
ZITHERS, BANJOS, 
DRUMS, FLUTES, 
FLAGEOLETS, VIOLINS, 
CYMBALS, - 
INSTRUMENT CASES and 





Dealers will find our FACTORY CATALOGUE an 
invaluable assistant In making selections. 


LYON & HEALY, 
Warerooms, State & Monroe Sts. CHICA 60. 


Factory, Randolph St. & Ogden Ave. 
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JACK HAYNES, General Manager of the New England, Middle | 
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JULIUS BAUER & CO.. 


— MANUFACTURERS OF — 


Grand and Upright TA WwWOs. 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicitec 
@@™ CORRESPONDENCE FROM DEALERS INVITED. 








FACTORY: 91 and 93 E. Indiana Street; WAREROOMS: 156 and 158 Wabash Avenue, 


OoOMIrOAGO. 


STORY & CLARK ORGAN C0. 


Canal and 16th Streets, Chicago. 


The Largest Exclusive Organ Manufacturers. 


CATALOGUE FREE. 


C. A. GEROLD, 


- MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Til. 








THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMAKABLE PIANOS 
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S. GROLLMAN & SONS CO.., 


MANUFACTURERS OF 


Piano Stools » Sears. 
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SMITH & BARNES PIANO CO. 
Upright + Pianos, 


OFFICE AND FACTORY: 
149 and 151 Superior Street, 


Office and Salesroom : 
21, 23 & 25 PLYMOUTH PLACE, 
Factory : 243-251 N. Wells St. 


CHICAGO. 





THE POPULAR 


Bash & Gerts Piano. 





EVERY DEALER SHOULD 
SEE ONE. CHICAGO. 
Send for Terms and Prices. 
W.H. BUSH & CO., Chicago, ‘ 
Office : 243 East Chicago Ave. SCHAFF BROS. 
Factory : Corner Weed and Dayton Sts. COMPANY, 


MANUFACTURERS OF 


UPRIGHT PIANOS, 


15 to 21 
North Clinton Street, 





WILL L. THOMPSON & C0., 


Music Publishers, 

Wreis.ale Western Agents for Mathushek Pianos and 
Clough & Warren Organs. 

Agents Wanted. Call or addre™ 








259 Wabash Avenue, CHI@4G0O. CHICAGO ILL. 
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WEBER, WEBER 


Grand, Square and Upright 


PIANOS 





WAREROOMS ; 


Fifth Ave., cor. of Yi7. Sixteenth St, 
~NEW + YORK.+ 





MANUFACTORIES; 
121, 123, 125, 127 Seventh Avenue, 


147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street, 
4NEW + YORK.¢+ 


— A Comp.ete Sto 


‘i Supplies bls an Ohms Traps 


AL oo XYLOP neta an 


(These 


nthusiasm wherever playe 


We guara ..- our instruments to wow de in tune and 
s and cata- 


} give entire satisfaction. Send for circula 
ogues to 
| No. 234 Third Avenue, New York City, N. Y. 
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PIANOS ™ 


ESTABLISHED---IN---1837  [OOIDS, 
ALBANY, N. Y. 


Tre COLBY PIANO C0., 


—— MANUFACTURERS OF — 


TRADE MARK 





Grand and Upright Pianos, 
ERI, PA. 


NEW YORK OFFICE: 18 East 17th Street, with G. W. HERBERT. 


SCHWANDER 


(GENUINE FRENCH) 


PIANO ACTIONS. 


Established over Fifty Years. 


HERRBURGER-SCHWANDER. 


4 PARIS AND NEW YORK. 
Particulars on application to 


WILLIAM TONK & BRO., 
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Sf 
Ee eeING 
ORG TSTRA 


ORGANS OF ALI DESCRIPTIONS. 


MERIDEN, CONN. 
BUSINESS ESTABLISHED IN 1851, 


C. S. STONE, 


Manufacturer of First-Class 


UPRIGHT AND SQUARE 


FIANO CASES 


ERVING, MASS. 


DAVENPORT & TREACY. 


Piano Plates 


—AND— 


PIANO HARDWARE, 


Avenue D and 11th Street, 











, hab Yeas 
Bole een and Conod*4} = «26 Warren St., New York. 


NEW YORE. 


WILCOX & WHISE ORGAN CO., 


125 to 135 Raymond St., 
BROOKLYN, N.Y 


te the M 


171 Bread way. 


BROOKLYN, N. Y. 


|: 


Breekiyn. 





CHICAGO, ILL., 
210 State Street. 
Address all New York 
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f GOOD AGENTS WANTED. 
LL TOUTTELO (UU OCC (eee cut » 
: ‘ . - 7 Zsohat 
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nm St., 


* 1290 & 292 Fulto 
BROOKLYN, N. Y. 





PIANOS 
WITH THE 

OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price te the Trade Furnished on 
Application. 
FACTORIES: GRAND RAPIDS AND 
GON, MICH. 


snORASES BROS. 


MUSKE- 





MANUFACTURERS OF FINE GRADE 


Upright Pianos 


159 and 161 East 126th St., 


NEW YORK. 





ye LOWENDALL STAR og 
BERLIN, SO., 


Reichenberger Strasse 121, 


World Seed. acne 


LOWENDALL 


CONCERT 


VIOLINS. 


(Beware of I mitations.) 
To be had at all Leading Musi- 
cal Instrument Houses 


Full particulars onLY TO DEALERS on 
appiication to im above waeada 











JAMES BELLAK. 


1129 Chestnut Street 





PHILADELPHIA, PA 
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CHICACO. 
Se ee 
Latest from Our Chicago Representative. 
Curcaco Orrice Musicat Counter, | 
233 Strats Street, 

Cuicaco, August 15, 1891. | 
TALK with Mr. C. B. Clemons relating to 
A the new piano which his concern are making dis- 
closes a few facts which do honor to that young West Side 
house. Mr. Clemons says the scale is original, the material 
is first class, the action will be the celebrated Schwander, 
and they propose using an imported keyboard unless some 
of our enterprising American manufacturers will make them 
one equally as fine. In short, Mr. Clemons avows his 
determination to make a first-class instrument and no 
other, and in reply to our query as to whether he found 
any difficulty in procuring workmen said : ‘* No, our superin- 
tendent has been connected with other houses here for 10 
years, is a good man, knows all the present workmen and 
can easily educate others in the parts of the work not re- 

quiring a large amount of experience.” 

We are informed that the organ sold by Messrs. Mont- 
gomery, Ward & Co. is made by the Chicago Cottage 
Organ Company. 

Mr. Ziegler, son-in-law to Mr. Kuder, of Messrs. Sohmer 
& Co., was a visitor to this city this week. 

Mr. Charles Becht, the successful traveling salesman for 
the Smith & Barnes Piano Company, of this city, has just 
returned from a vacation and is preparing to start on the 
road again. Mr. Becht thinks there are few who sella 
larger number of pianos than he does, and Mr. Smith, who 
heard the statement made, corroborated it. By the way, 
as simply showing how valuable a name becomes after 
only a few years of successful business, it is only necessary 
to state that an extra effort is required to sell the Smith & 
Barnes piano where the C. A. Smith & Co. had been for- 
merly sold, only on account of the change of name on the 
fall board. The piano is madeinthe same factory and 
under the same management, has always given as little 
trouble as any, and is to-day, with an improved scale and 
other important improvements, better than ever. 

Mr. J. Howard Foote’s branch store here had an increase 
of business in July of about 20 per cent., and that, too, 
with a short force of salesmen, some of them being away 


on vacations. 

Mr. Gustavus Baylies was in town this week. 
located in Ohio, and is in business with his 
father-in-law and is handling Ivers & Pond, Miller and Kim- 


He is now 


Columbus, 


ball pianos. 

Mr. George P. Bent’s last circular gives two very amus- 
ing recipes, one for making ‘‘ organically outrageous or- 
gans,’’ the other for ‘‘ dirt cheap and dead rotten pianos,”’ 
and ends up in this manner : 

‘As in 20 experience I have found that each 
maker calls his goods ‘ the best,’ I have thought that it 
would be more modest in me to say that mine are ‘ next to 
the best.’”’ 

Last Saturday about 240 of the hands of the Bush piano 


together with friends, had a picnic in the north 


years’ 


factory, 
part of the city. 

If the gentleman owning the piano now on sale at a West 

Side money loaner’s oftice situated on Madison street, near 
Loomis, really paid the price for it that he claims to have 
It is stenciled ‘ Safford 
York piano, 


got wofully swindled. 
& Sons,’’ but is 


about one-half the 


done he 


really a low grade New 


and price would indicate nearer the 


real value. Messrs. Safford & Sons do not make pianos. 
Although a semi-annual dividend had been declared by 
the Manufacturers Piano Company, an annual dividend 
was also declared at the directors’ meeting which occurred 
stockholdiers’ meeting was held 
same day. All the stockholders and directors 


Last year’s business was most successful, 


here last Tuesday. A 
earlier the 
were present. 
and next year is confidently expected to be still better. 
No changes occurred in either the directory, the stock- 
holders or officers of the company. 

Mr. J. V. Steger, of Messrs. Steger & Co., 

1 Boston on August 24, and will reach New York two or 


expects to be 








Mr. Steger reports the disposal of a large number of Ster- 
ling pianos lately and an increased business in general. 

Mr. John W. Northrup was in the warerooms of the Kim- 
ball Company a few days ago, but, though looking well, 
has not yet regained his normal condition, and has gone 
East for additional relaxation, and all his friends hope he 
will return completely recuperated. 

Mr. J, Frank Conover was a visitor to Messrs. Ayres & 
Wygant this week ; he finds in them a friend of the Cono- 
ver piano, and reports no difficulty in disposing of the 
instruments the concern produces. Mr. Conover visited 
other agents on his way here, but went no further West 
and returned directly to New York. 

Mr. Charles A. Gerold and Mr. W. L. Bush were ap- 
pointed to adjust the damage to the stock of Mr. John A. 
Bryant by the recent fire, and without the aid of any third 
party assessed the damage at about $2,540, which sum Mr. 
Bryant will be paid without any further trouble. 

Mr. Wm. Vischer, of Wellington, Ohio, claims to be one 
of the first agents of the Estey organ, and thinks he is only 
antedated by Col, E. K. Bruce, of Philadelphia. He is still 
handling the goods of the Estey Company, and is asso- 
ciated with his son, Mr. W. B. Vischer, under the title of 
Wm. Vischer & Son. The younger Mr. Vischer was in the 
city this week. 

The following change in the liberal arts department of 
the world’s fair has been proposed, but has not been con- 
firmed ; that is to say, Mr. Peabody has not been con- 
firmed, simply nominated : 

Selim H. Peabody, of Champlain, Ill., was nominated for 
chief of the department of liberal arts. This nomination 
was made necessary by the refusal of Dr. Herbert Baxter 
Adams to qualify for the place. Dr. Adams was nominated 
for that department more than a month ago, and Colonel 
Davis was assured that he would accept the place at the 
salary then attached to it. Afterward he would not give 
all of his time to the work for less than $12,000 a year, and 
as Colonel Davis will pay but $5,000 and was unwilling to 
allow Mr. Adams to devote but part of his time to the work 
he accepted the resignation and sent in the name of Mr. 
Peabody. 


Some Menetie Organs. 

NEW YORK musician has been studying 
A about organs forsome time past. What first started 
him out was a task assigned him—to have an organ made 
for a New York church. He read about organs, inquired 
about them, visited Europe tosee them, and finally got upa 
list of 100 of what he calls representative organs. The list 
was published once, and then republished when the New 
York Avenue Methodist Episcopal Church, Rev. 
Mains, D. D., pastor, had finished its new organ, and was on 
the programs of a great recital given at the church by 
the organist of Grace Church, New 


George P. 


Samuel P. Warren, 
York city. 

The author of the list says ‘‘it is not claimed that all 
the good organs are mentioned, or that all those mentioned 
are good organs,’’ but claims ‘that all are regarded as 
thoroughly representative by the builders themselves. It 
will be seen that only one Providence organ, that at Grace 
Church, played by Prof. N. B. Sprague, is in the list. This 
may surprise a great many people, but their surprise that 
other local organs are not referred to can have no fair 
reasoning behind it, when it is understood just what 100 
organs these are claimed to be. Some of these are known 
to be good organs; the author of the list says that they 
may not all be. But this one thing he does say, that the 
builders regard these organs as the greatest in respect to 
complete mechanical and technical construction that can 
be found. 

The best, then, in a builder’s list, is a collection of the 
biggest and most famous organs, and not of the best ones, 
simply of the very best. A musician of this city said on 
Friday, when asked about the best organs: ‘* Who should 
decide? There is, however, no question as to who is to de- 
cide about the biggest representative instruments. They 


are all known, and are known as representative by their 





three days later, possibly stopping at Derby on his way. | 





build. Are there both swell and choir organs? Have they 
an ample pedal and can they be called a ‘grand organ?’ 
Does it have the pneumatic stop action and the draw stop 
action? What are its tonal resources? &c. How extensive 
is its variety? All these questions refer one to the me. 
chanical part of the organ, and there is no difficulty in de- 
ciding by them whether an organ is a great one or a repre- 
sentative one.”’ 

The list of 100 representative instruments is as follows : 


Stops. Location. Builder, 
A ON ee ee errr rrr Tr. Hill 
124. Cathedral, Riga...... :9 ee eden eaten chee Walcker 
SEs: Albert Ball, Lendee. ....... SEER nis . Willis 
109. Auditorium, ChidhgG,..........5..... 62005 Roosevelt 
100. Cathedral, Ulm, a's SGM o's cat 3ate toe 
100. Church of St. Sulpice, Paris. a Cavaille-Coll 
100. St. George’s Hall, Liverpool............... . . Willis 
94. Town Hall, Leeds LER EER ESTE Eee Gray & Davison 
94. Parish Charch, Doncaster... .....ccciscveces Schultze 
87. Alexandria Palace, London. son's some wae Willis 
80. Music Hall, Cincinnati.............. Hook & Hastings 
74. St. Paul’s Church, Frankfort-on.the-Main....Walcker 
732. Church of St. Eustache, Paris............6.:. Merklin 
70. Stitte Church, Seureeart..... cst. ccccccccss Walcker 
70. Benedictine Monastery, Weingarte es teen oN Gabler 
70. St. George’s FP. B., New Yorke. .........0s000 Jardine 
70. Cathedral, R. C., Boston............ Hook & a 
69. Parish Church, Leeds. . REET , . Abbott 
69. Minster, York........ Hill 
68. Crystal Palace, NE aE -Gray & Davison 
68. Town Hall, Birmingham. . sPibae Hill 
67. Trinity College Chapel, Cambridge eee rere Hill 
66. St. Francis Xavier, R. C., New 
MS as aiestony ..-Hook & Hastings 
65. Trinity, M. E., Denver....... ; . Roosevelt 
64. St. Andrew’s Hall, Glasgow it widget <a > <a Lewis 
64. Albert Hall, Sheffield. . ents Xie ke Cavaille-Coll 
64. Temple Emanuel, New York.......... Hall & Labagh 
Gl. Votive Chueh, Feiiinveccc cot ecccescacasa Walcker 
61. St. Nicholas Cathedral, F reiburg. bieecenccnse meee 
60. Temple Church, London.......... Forster & Andrews 
60. St. Bavon Cathedral, Haarlem................ Muller 
60. Minster, Basie.;.........0: Gna ewe ks<é.0.sb bee . Haas 
00. Cathedral, GRO. 2. . cctsare seater oo00scee W hitely 
60. New York Avenue M. E., Brookly Rvccukines ss Hutchins 
60. Congregational Church, ‘Great Barrington. . Roosevelt 
58. Peddie Memorial Church, Newark.............. Odell 
58. St. Agnes R. C., Brooklyn.......... oe veccosee Jardine 
58. St. James Cathedral, Toronto..... eccacoreees Warren 
57. Mormon Temple, Salt Lake.................. Johnson 
56. SS. Peter and Paul, St. Petersburg........... Walcker 
56. Westminster Abbey, London.................... Hill 
G6. DERAUOP, TEs coe os cok ka nber ese tesich vers Hill 
6. St. Themes €. 2, New Work sieve... cise c's Roosevelt 
55. King’s College Chapel, Cambridge............... Hill 
50. - CORON, SEMEN cas Spd acs eeceeess vedere Willis 
GS. Cerys ATs 0.5 os Sev udoaevesvesdacusas Willis 
55. Cathedral, The Hague. . : PO AE Witte 
55. New Old South Church, ueteels. cect... Hutchins 
54. Cathedral, Berne.. wer: 
54. Cathedral, Lic hfield. . even es pau ee Ome Hill 
54. Shawmut Congregational, Boston. .. Hook & Hastings 
SS. LATOR, “CORTES 00s oe siccics cccaeececcss Willis 
GS... Coenen id oe hnsc.0sentinasvese sabe Willis 
53. Metropolitan M. E., Toronto..............++++ Warren 
53. St. Paula Cathedral, Loadons::.....- o0istcsvsis Willis 
52. Plymouth Church, Brooklyn........ Hook & Hastings 
51. Town Hall, Portsmouth.............. Gray & Davison 
51. St. Joseph’s, R. &., Marifordss.s (cs .32 Hook & Hastings 
50. St. Mary’s Cathedral, nantes Vokes vas Wnbe ome Willis 
50. Cathedral, Manchester.. os gente .- Hill 
50. Catholic Cathedral, a eee Jardine 


—Providence ‘Journa!' 


MALCOLM LOVE PIANOS. 


A High Grade Piano, equal to any! 


MANUFACTURED BY 


WATERLOO ORGAN CO, Waterloo, N.Y. 











&™ We invite correspondence from Dealers in localities where 
we are not represented. 


PIANO MANUFACTURERS 


Who use SPRUCE SOUNDING BOARD LUMBER can be supplied 
with any quantity at all times and be sure of a FIRST-CLASS article by 
addressing the undersigned. Also Dimension Lumber prepared for VIO- 
LINS, GUITARS and other MUSICAL INSTRUMENTS. 


WM.H. WATERS Little Falls, N. Y. 











Territory Absolutely Guaranteed 
to all Established Agencies. 





i siipnida rps 





(JOSEY INSTRUMENTS 


COMPENSATING PISTONS. 
ABSOLUTELY CORRECT IN TUNE 


>» WORKMANSHIP 


“EMILWULSCHNER, 
T [NDIANAPOLIS,IND. 


LEINS & CO., 


MANUFACTURERS OF FIRST-CLASS 


Upright Pianos. 


FACTORY AND WAREROOMS: 


210 W. 35th STREET. 


We solicit a kind inspection of our factory and pianos 
























OcTAVEN. 


\ Rein, 
Sub-contrs 


—_ 


Temperirt, 


tocasen ; 

Contra, - ‘ 

| Temperirt, 

( Rein, ‘ 
Ly 
frosse, . a 

( Temperirt, 

( Rein, ; 
Kleine, .- a, 

/ Temperirt, 

Rein, . 


—_ 


Kingestrichene, 


— 


Temperitt. 


( Rein, . 


Zweigestrichene, - 


_ 


Temperirt, 
( Rein, 
Dreigestrichene, + 


| Temperirt, 


Rein, . 


— 


Viergestrichene, + 
{ Temperirt, 
( Rein, . 

Finfgestrichene, - 

{ Temperirt, 


Zu 


sobald eine andere 


bleiben selbstrendent bei allen ‘Tons 


Ich kann hier bemerken, dass die 


temperirter Stimmung 


obiger Tabelle erkennel 


6 16,313 
, 16,173 
32,625 

2,346 

65,250 

‘ 64,693 
130,500 


129,385 


: 261,000 


. 522,000 
‘ 517,540 
: 1,044,000 

1,035,080 

2,088,000 
; 2,070,160 
: 4,176,000 


4,140,320 


Seale an Stelle der 


1.05946 ausmacht, 


1 wir 


UNIFORM PI 


Cis oder Des. 


34, 269 


38,539 


137,077 


274,154 


D Dis oder Es. 
18,352 : 
18,15: 19,233 
36,703 ge Wie< 


146,813 
145,228 
293,625 
290,457 


587, 250 


153,863 
ann 79" 


oVisiwt 


20,391 
20,380 
40,781 
40,760 
81,563 
81,518 
163,125 
163,037 
326,250 
326,074 


652,500 


548,309 580,913 615,454 652,147 
eee | 1,174,500 i 1,305,000 
1,096,614 1,161,827 1,230,908 1,304,294 
Gaede 2,345,000 Cu on 2,610,000 
2,193,235 2,323,654 2,461,815 2,608,589 
ae 4,690,000 ate 5,220,000 
4,386,470 4,647,308 4,923,630 7,178 
die Differenz die zwischen der temperirten Stimmung 


C dur tritt, 


u. Ss. W- 


V orhiiltniszahl eines 


so dass z. b. fiir die 1 


~alen die Schwingungs verhiltniss d 


12 dur Tonscalen auch 


er Saiten unve riindert. 


halbtoninterw alls 


in einer diatonische 


21,750 
21,585 
43,500 
43,177 
87,000 
86,353 

174,000 
172,707 
348,000 
345,414 
696,000 
690,828 
1,392,000 
1,381,656 


2,784,000 


2,763,311 


5,568,000 


5,526,622 


under der reine 


12 verschiedene Tab 


n Seale 4§ oder 


Fis oder Ges. 


182,97 


365,952 


1,463,809 
9 927.618 


Welmws 


5,855,236 


TCH (435 VI BRATIONS)- 


24,232 
48,538 
48,464 
97,075 
96,928 
194,150 
193,856 
388,500 
387,712 


777,000 


1,554,000 
1,550,848 
3,108,000 
3,101,657 
6,216,000 


6,203,394 


n © dur Scale besteht 








1,643,073 





die 


ellen hergestellt werden miissen. 


1,066—in einer chromatischen 





differenz 


108,7 
108,750 
217,500 
217,500 
435,000 
435,000 
870,000 
870,000 
1.740,000 
1,740,000 
3,480,000 


3,480,000 





160,000 


6,960,000 


verhiiltnisse 


Bei der temperirten 


Seale 434 


SIEG FRIED HANSING. 






Ais oder B. 


57,634 


115,268 


1,844,291 


3,688,583 


indern 


oder 





sich 


1,0546875 


30,586 
30,530 
61,172 


61,061 





244,243 


489,375 
488,487 
978,750 
76,973 
1,957,500 
953,947 
3,915,000 
3,907,894 
7,830,000 


1,815,787 


jadoch 


Stimmung 


und in 
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27 Union pit sand stow York, 
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VIOLIN MAKER, 
"01g ‘SBuls1S psyosjes ‘sosen sulg 


Artistic Repairer and Reconstru 





‘SMOG MON PUP PIO ‘SUIIOIA MON PUP PIO 








AE 
Copyrighted. 


VIOLIN STUDIO 


For the Sale and Display of Fine Violins. 


THE MUSICAL TRADE REFERENCE CO., 


Principal Office: BOSTON, MASS., 10 Tremont St. 


Offices: New York, 245 Broadway. Philadelphia, 433 Chestnut Street, 
Chicago, 84 La Salle Street. 


Publishers BOOK OF CREDIT RATINGS. MONTHLY LIST OF BUSINESS CHANGES 
(AnD RECORD TTEES OF THE MUSIC TRADE FOR THE UNITED STATES, 


i Canada 
5.00. C ed ular sent on application. 


CARL 
FISCHER, 


6 Fourth Ave., New York, 


United States for the 








ention gi past due claims in the t United Sts te 
‘st BSCRIPTION, 82 





Sole Agent for the 
Famous 


F. BESSON & CO., 


LONDON, ENGLAND. 





Blowing and Most Perfect Instruments on Earth. 


Prototype Band Instruments, the Easiest 


vecialty of, and for its completeness in 


Band and Orchestra Music, both Foreign and Domestic, madea st 
country. Catalogues will 


c for different instruments my house stands unapproached in this c 
upon application. 


this line and musi 
heerfully furnished 
Mus ical Merchandise Department, Wh« ale and Retail ry te in an ie appointments. Every 
thing is imported and purchased direct, and grea ates T are is exerc ed to ocure goods of the finest quality 
nly My Instruments and Strings are acknowledged to be the Bes st Qua ality “obtainable. 
Som ~ the Many Spomenttes I represent: E, RiITTERSHA (Berlin), Boehm System Flutes; 
( N Mi , Paris, Celebra nap-dhte ins, Violas and 'Cellos; Burret Panes (Evette & Schaeffer), Reed Instru- 


ments, Over 1,000 Instruments consta antly in stock 


Pocentes (Paris) and Suess Celebrated Violin Bows. 


Established 1834 
THE NAME THE GUARANTEE- 


diy & {ON 





is the name We want 
ou to remember When 
ou Want a good Piano. 
FA(TORY, 
3448346 East 23d Street.NEW YOR 









K “603- 7 WEST 2lst STREET, 





‘- roa MUSICAL OOURIER. 





KBRELLMER 


PIANO © ORGAN vis, 


2 For Price and Territory address the Manufacturers. 1 











NORRIS & FLETCHER, 


PIANOS ctr. 
Factory and Warerooms, 225] to 2261 Washington St, BOSTON, 


LIVE, RELIABLE AGENTS WANTED. 


BERTELING’S NEW SOLO B> CLARINET. 


Feel ; 


Flutes, Clarinets, Oboes, &c. Boehm Flutes a Specialty. 
Best Instruments in Existence. Utmost Satisfaction Guaranteed. Correspondence Solicited 
Established 1848. T. BERTELING & CO., 177 Bowery, New York, U. ®. A. 


FINE 
TONE 




















FINEST GRADE UPRIGHT “* "Begerete 








102- -704 East {48th Street | 


NEW YORK. 


STADERMAN & FOX, 


Upright Pianos. 


CLYDE, 
OHIO. 








GREEN'S “ACME” 


Piano and Furniture 


POLISH 


HAS NO EQUAL. 


INTO <3 


Goumnm. 
ESTEY & CAMP, 


A CID. 
Sole Agents for U. S. 


1489 and 1491 Niagara St., 
BUFFALO, N. Y. 


FACTORIES, CLYDE, OHIO. 





CHICAGO, ILL., 





BUSINESS 
cencrauiv oun, | A, DENNINGER, 
A. N. CORNETT & CO. MANUFACTURER OF 


—ARE— 


WORKING FULL TIME. 
Pianos Improved Every Week. 


FACTORY: 


PIANOS, 


663 & 656 Rast 166th St., 
Bet. Elton and NEW YORK. 


Courtlandt Aves., 





NEW YORK. 
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WESSELL, NICKEL & GROSS 


om. srs"* PTANO ACTIONS. 


STANDARD OF THE WORLD! 


455, 457, 459 and 461 WEST 45th STREET; 
636 and 638 TENTH AVENUE, and 452, 454, 456 and 458 WEST 46th STREET, 


NEW YoRE. 


GW. SEAVERNS, SON & GO, 


MANUFACTURERS OF 


Square, Grand # Upright Piano Actions, 


113 BROADWAY, CAMBRIDGEPORT, MASS. 


SOUNDING BOARDS, WREST PLANKS, Etc. 
L. F. HEPBURN. & CO., 2, aeons 


» Factories and Mills, Stratford, Fulton Os., N. Y. 
SOLE AGENTS OF THE U. 8. AND CANADAS FOR 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 


e@ This Felt received the Highest Award at the Paris Exposition. 1889. 

















FINEST TONE, 
BEST WORK AND 


EMERSON = 


(Established in 1849.) 5 OOO MA D E 
Saannae) | Soe AND IN USE. 


Every Instrument Fully 
Warranted. 


PIANOS. 


n ILLUSTRATED CATALOQUES 
Terms Reasonable. FREE. 


EMERSON PIANO CO. 


Warerooms: 174 Tremont Street, Boston, Mass. 
92 Fifth Avenue, New York. 


TAUB &C EMA 
4 a9 GCHEARMANY, 
59-60 Friedrichstrasse W. (Equitable Building), 


COMMISSION MEROCHANTS, 


PAY SPECIAL ATTENTION TO THE EXPORT OF 


PIANOFORTES AND OTHER MUSICAL INSTRUMENTS. 


PRICES, TERMS AND DESIGNS FREE ON APPLICATION. 








HALLET & DAVIS GO’S PIANOS. 


179 Tremont Street, Boston; 88 Fifth Avenue, New York; 1416 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. C.; 


WAREROOMS: 


GRAND, SQUARE and UPRIGHT 


Indc wyet be hes zt, Gottschalk, Wehli, Bendel. Stra 
Abt, Paulus, — ns, Heilbron Leoaiet ermany’s 
ate st Maste 


; Kim- 


ball Hall, Wabash Avenue, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenue, Waco, Texas. FACTORY: Boston, Mass, 





HASTINGS & WINSLOW, 


MANUFACTURERS OF 


FINE PIANO YARNISHES, 


Montclair, New Jersey. 


KNABE 


Grand. Square and Uprizht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty i and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
feuch, Workmanship and ity. 


Every Piano Fucty WARRANTED FoR Five Y&ars. 


WM. KNABE & CO. 


WAREROOMS: 
148 Fifth Ave., near 20th St., 
NEW YORK. 
817 Market Space, Washington, D. C. 
22 & 24 East Baltimore St., Baltimore. 











FACTORY: 


E 136th St. and Southern Boulevard 


NEW TORE. 








BRAUMULLER 


PIANOS. 
ABSOLUTELY FIRST-CLASS 


Original in Construction and Design. 


MANUFACTURED BY THE 


BRAUMULLER CO. 


(Incorporated under the Laws of New York), 


FACTORY AND WAREROOMS;: 


542 and 644 West Fortieth Street 
NEW YORE. 





This Building is used Solely forthe rere of 
THE BRAUMULLER PIANO 


CLARENCE BROOKS & (0,, 


MANUFACTURERS OF 


Fine Piano Varnishes, 


COR. WEST and WEST 12th STREETS, 
NEW YORK. 








“WH RORLFING & SONS 


— DIRECT IMPORTERS OF — 


i Foreign Musie, 


“Andre” and all Standard 
Publishers of Edition “‘ ‘eare 


Edition “ Peters,” 
Editions. 


The Trade throu Pei t the United States and Canads 
supplied at Lowest Trade Prices. 


Write for Terms and Catalogues to 


WM. ROHLFING & CO., Milwaukee, Wis. 


ROTH & ENGELHARDT, 
PIANO ACTIONS, 


Office : 2293 Third Ave., Room 8, New York City. 


A. P. ROTH, formerly with A. Dolge. FRED. ENGELHARDT, 
Formerly Foreman of Steinway & Sons’ Action Departmen: 
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r wo THOM VARTIN GUITARS itu raunte 


Manufactured by C. F. Martin & Co. 








2” NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. .@3 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GONI, 
Mr, J. P. COUPA. 


Mr. WM. SCHUBERT, 
Mr, FERRARE, 





Mr. S, Dg La COVA, | 
Mr. CHAS. De JANON, 


Mr. H. WORRELL, 
Mr. N. W. GOULD, 


Mr. N. J LEPKOWSKI, 
and many others, 





but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them, not only here in the United 
hey still stand tnis day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS. STRINGS, etc., etc., etc. 


States, but also in Europe. 





KURTZMANN 


PIANOS. 
Grand, Square and Upright. 


¢. KURTZMANN & CO. 


MANUFACTORERS, 


526 to 636 NIAGARA ST., BUFFALO, NX. Y. 


PaMERICAN 
ORGAN & PIANO Go, 


BOSTON. MASS. 








BIIGEH GRADE 


Pianos and Organs. 


ALSO 


EXCLUSIVE MANUFACTURERS 


OF THE 


REGAL PIANOS. 


NEW YORK WAREROOMS, 








No. 146 
Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
NEW YORK. 


FIFTH AVE. 





Between sed and 23d Ste., 


JACOB DOLL, 


~~ MANUFACTURER OF — 


Piano Cases, Strings and Desks, 
SAWED AND ENGRAVED PANELS, 


408, 404, 406 & 408 East 30th St., New York, 








KBAcH 


Grand, Square and Upright 


4PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 

And are admitted to be the most Celebrated In- 

struments ofthe Age. Guaranteed for Five Years. 

("Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 

Warerooms, 237 E. 23d Street. 

Factory, from 233 to 245 E, 23d St., New York, 











UNEXCELLED IN 
Power and Singing Quality of Tone, 


Precision and Delicacy of Touch, 
And Every Quality Requisite in a_ 


FIRST CLASS PIANO 


For Catalogue and Territory address 
THE JOHN CHURCH CO., 
General Factorc - - - CINCINNATI, O 


E. P. CARPENTER COMPANY, 


Brattleboro, Vt., U.S.A., 





MANUFACTURERS OF 


THE HIGHEST GRADE 


— or— 


REED ORGANS. 


Send for Catalogue and Cuts of Two New 
and Taking Styles. 


The Trade cordially invited to visit our Factory. 
SEVEN HOURS’ RIDE FROM NEW YORK. 


F, CONNOR, 
PIANOS. 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. §3~ Sena for Catalogue, 











N. B.—Pianos not shipped before being thoroughly 





Tuned and Regulated. 





COMSTOCK, CHENEY & C0., 


IVORY CUTTERS AND MANUFACTURERS. 


PIANO KEYS, ACTIONS ano HAMMERS, 


Ivory and Composition 


The only Company Furnishing the Keys, Actions, Hammers and Brackets Complete. 


Telegraph ac. R.R. Station: 
Ess E x. cma 


/ 


OFFICE AND FACTORY; 


IvoRyYTon,. Conwn. 





Covered Organ Keys. 


HIGHEST AWARD AT NEW ORLEANS, 1885, AND MELBOURNE, 1889. 


BEAR 


Grand and Upright 


PIANOS. 


; BEHR BROB. & CO. 


—— WAREROOMS : — 
81 Fifth Avenue, New York. 
1229 Chestnut Street, Philadelphia. 


FACTORY AND OFFICE: 292-298 11th Avenue, New York. 


M. P. MOLLER ORGAN CO. 


TWO AND THREE MANUAL 


Clore} and Concert Organs 


A SPECIALTY, 


HAGERSTOWN, MD. 


fie THE A. B. CHASE GO. 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 
SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFFOCT WORKMANSHIP, 
FINE FINISH AND GREAT 


























DURABILITY. 





For Prices and Territory address the Manufacturers, 


PEASE PIANO COMPANY. 


== Successor to C. D, PEASE & CO, == 


MANUFACTURER OF 


UPRIGHT PIANOS, 


318, 320 and 322 West 43d Street, 


NEwovVv YORE. 














ANN ARBOR ORGANS. VTP SCHING 


WANT THEM. CHURCH ORGAN CO. 


There may 
BUILDERS OF ARTISTIC ORGANS, 





— ——— iF 


ALLMENDINGER PIANO AND ORGAN CO. 








ANN ARBOR, MICH. SALEM, OHIQ. 
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AHLSTROM PIANOS. 


ae a a 
ESTABLISHED 1875. 


Reliable Agents Wanted for these inenparshie instruments, 


which possess many valuable improvements not found in Pianos of any 
other make. 
Grade Instruments. 


Specially adapted as leaders, and sold exclusively as First 


C. A. AH LSTROM, 


a MANUFACTURER, -«- 


Nos. 112, 114 and 116 East 2d St., Jamestown. N. Y. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 1854.—— 


Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E, 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and our Uprights have our patent metallic 

action frame, cast in one piece, patented May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges 


THE BEST PIANOS MANUFACTURED. 








WHAT SOME OF THE LEADING 
ARTISTS SAY: 
WAGNER —" Everywhere acknowledged to be ex- 

cellent.” 
LISZT—"‘ They give the liveliest satisfaction.” 
BSSIPOFF— The very best Piano made.” 


STHOK PIANOS 


GEORGE STECK & C0., 


MANUFACTURERS, 


OFFICE AND WAREROOMS: 





WILHELMJ—" Raok far above all possible com- 
petition.” 

LUOOA—"‘Are unparalleled for the majestic singing 
quality of tone which they possess.”’ 


Great Power, Evenness of Scale, Rich Singing Quality, 
Well Balanced Tone and Absolute Durability. 


Steck Hall, 11 East 14th Street, 


NEW YORK. 





JARDINE & Son, 


ORGAN BUILDERS, 
$18 & 320 Bast 39th St., New York. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N. Y., 
manuals; St. George’s Ch., 
Ry + 4; St. Paul’s M. E. Ch., 

Fifth Avenue Pres. 
th. ae, ; Brooklyn Taber- 
nacie, irst Presbyterian, 
Philadelphia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 


ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 
426 and 427 Rast Eighth St., Rast River, 
Kew Orieans.’ 3: sad Plas NEW YORK. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and = sonnei 











5 SI APSON 
u meee PIANO. 


Two Silver Medals, London, 1885. 


> 
Te 





Silver Medal Paris Exposition, 1878. Gold Medal, Antwerp Exposition, 1885. 


G. CHEV REL, 
DESIGNS AND FIRM NAMES FOR FALL BOARDS A SPECIALTY. 
1889. 


Marquetry of all kinds for Pianos and Organs. Fretwork Wood Panels. 
if RUE DE LA CERISAIE (BASTILE), PARIS, FRANCE, 








ONE GOLD AND TWO SILVER MEDALS, PARIS EXPOSITION, 











MANUFACTURERS OF 
GRAND AND 


vac PIANOS. 


Among our valuable improvements, appreciated by he 
and salesmen, are our Patent Action, Patent Metal 
tion Rail, PATENT TELESCOPIC LAMP BRACKET 
and Patent Hollow Steel Tuning Pin. 


Our Pianos are indorsed by such eminent judges as Mme. 
Rivé-King, Robert Goldbeck, Chas. Kunkel, fou Strelezki, 
E. M. Bowman, S. N. Penfield, Gustave Krebs, G. W. Steele, 
Hartman, of San Franciece, and | many others. 


400 and 402 W. 14th St, and 37 to 45 9th Ave. 


THE JEWETT UPRIGHT PIANOS. 


Iliustrated Catalogue and Price List on Application, 


JEWETT & CO., Manufacturers, 


LEOMINSTER, MASS. 


R.M.BENT & CO. 


Square and Upright Piano Manufacturers. 





Our PATENT DETACHABLE UPRICHTS can be taken apart and put 
together in from THREE TO FIVE MINUTES. Specially adapted for small 
houses and flats. Just the Pianos for renting purposes. Our Squares are 
famcus in the trade. Send for description and catalogue. 


767 and 769 TENTH AVENUE, NEW YORE. 


MANUFACTURERS OF FINE 


GUITARS 4» MANDOLINS. 


Sole Agents for the Symphonion for the U. 8. 








Piano Stools, Piano Covers, Scarfs, Artists’ 
Busts, Art Embroidery, Swiss Musical 
Boxes, Flags and Banners, Rubber ; 
and Fleece re peeets 
Covers, 
Wareroom 
Stools. 


T. F. KRAEMER & CO.. 


107 E. 14th STREET, NEW YORK, 


Factories, STEINWAY, LonG IsLAND CITY. Adjoining Steinway Hall, 











NEV YORE. 


THE MILLER’ ORGAN 


Is the Best and Most Salable 
Organ of the Day. 


AGENTS WANTED WHERE WE ARE NOT REP-& 
RESENTED. CATALOGUE, &c., FREE. 





=e. G. HARRINGTON che co., MANUFACTURERS OF 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone, 


Square # Upright PT Fe 


FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE. NEW YORK CITY. 








THE MUSICAL COURIER. 


STEINWAY 


Grand, Square and Upright 


PIANOS. 












Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, HONOR 
St. Pauli, Neue Rosen Strasse No. 20 -24, HAMBURG, GERMANY. 
SOLD UPON MEp).. 
Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long KNOWN THE WORLD OVER 


Island City, opposite 120th Street, New York City. 


66 99 said Hamlet. Whether there was 
ALAS P QO OR GH T a ghost or not makes no difference. 
9 3 Hamlet thought there was / 


Dealers who fail to secure the Agency of the BRIGGS PIANO but let their neighbors get 
it will not stand a ghost of a show. Whether you believe it or not does not alter the fact. 


BRIGGS WITH THE SOFT S¥OP. }. 0. c-ca0c a Brion See eee. 
THE R es ) Agency for New York: C. H. DITSON & CO., 867 Broadway. 


FELT AND SOUNDING BOARD FACTORIES AND HAMMER SHOPS AT DOLCEVILLE, N. Y. 
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SEND x ILLUSTRATED CATALOGUE. 122 East 13th Street, NEW YORK. 


} arent samme 








g » an Tew) J HIGH GRADE, 
WiISSNER MODERATE PRICE. 


HARDMAN ics u.sranneco 
PIANO 











— MANUFAOTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration 
SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 





















Fifth Avenue and | 9th Street, RICHMOND, INDIANA. 
Mew Work Branch, [ACE HAYNES in chazge, 
NEW YORK. 20 East 17th Street 









LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 











